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Mme SZOLLOSSY, (Délépuée pour la Hongrie}, Magyar Kepso, es ipar
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VERVIERS, BELGIQUE.
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M,NORDLIND, (Vice-Delégué pour la Suéde’, Mynthandel AB, Box 5132,
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Mme Bodil SELNES, iDélenuée pour la Norvége). Den Kongelige Mynr,
PO Boa 53, N-3001 KONGSRERG, NORVEGE,

Mpie GULBRANSEN, {Vice-Déliguée pour la Norvege ), Bjerregaardsge 17,
MN-0172 O5LO 1. NORVEGE,

s ELLDS: (Co Deléegue pour la Nouvelle Zélande), 23 Berne Place,
Birkenhead, AUCKLAND 10, NOUVELLE ZELANDE,

M. BEADLE, {Co-Délégue pour la Nouvelle Zélande), 10 Windmill Road,
Mt Eden, AUCKLAND &, NOUVEILE ZELANDE.

M.WEILLER, (Délégue pour e Luxembourg), Conservateur Musée de "Erat,
Marcheé aus Poissons, LUNEAMBOURG., Grand Duchd LUXEMBOURG,

Mme WENISCH, (Déléguée pour MAutriche ), Weyringergasse 37/3/11, A-
1040 VIEXNNE: AUTRICHE.

Tehecoslovaquic (Adresser la correspondance: Union des Artistes,
Gorewaldove  Nahrezi 250, 11000 PRAGUE 1, Nové Mesto,
PCHECOSTOVAQLUITE,

s ey reglements au nom de la FIDEM, ailiser le compre postal: CC.0, PARIS 2.378-88 E.
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FEDERATION INTERNATIONALE DE
LA MEDAILLE

STATUTS
CONSTITUTION

1. BUT ET COMPOSITION DE LASSOCIATION

Article premier

L'Association dite “Fédéranon internationale de a
Médaille” (désignee en abregee par FIDEM ), 4 pour
but de promowvoir Uart de la médaille sur le plin
internadonal par les movens sivants:

Ly - Eaire connaitre 12 Mcédaille e lui assurer la
p!,u:. 1.,‘]I.I|. lai reviene 1 cote dos adtres ars.

2y Développer la connaissance de L medaille,
de son art. de sa technologie, de son hstore a Pade
de publications ¢ dlinlormatons.

3y - Organiser des competitions internationales
avant pour but dlassurer les échanges entre les
artistes et de faire conmaitre leurs aeuvres.

41 - Organiser tous les deus ans un Congres et
une  Exposirion internarionale de At de la
Meédarlle,

31 Contribuer 3 12 déefense des dronrs des
arnsies et des cehiteurs,

La durée de PAssogation est illimitec:

Article 11
La FIDEM groupe les organisations natiwmales de
At de 1o Médaille avant vn statut public. Elle
steffurce «e création. de  celles
nri;.uﬁ-;arlinns dans les pave od clles nexistent pas
Elle regroupe  lés  organisations  privecs
existantes ainsl que oures les porsonnes prvces
stinreressant & A de Lo Medaille,

Favoriscr  la

Article 111
La FIDEM comprend deus carégories principales de
membres:
1 Les membres collecrits, soit
les crganisations nationales diarstes ayant un
statut public

by les organisations privées nationales  ou
regionales telles quer Guilde ou Amis de
Meédaille - Associations G arristes.

2 Les membires individuchs:

a2y les Ediccurs de meédailles
partic d'organisations nadonales

by les aruistes

¢ les nstitutions ou personnes sinréressant 4 la
Medaille.,

meme 8'ils  font

Article IV
Tes candidatures des organisanons regionales ou
marionales des  Associations dTarmistes ot des

]

1 AIMS AND MEMBERSIUP OF THE ASSOCIATION

Arriele |
The Association known as the ‘Tnrernational Medal
Federation” (abbreviated as FIDDEM) has as its aam
the mfernational promotion of medallic arr by

1. Making the medal known and assuring its place
among the arts

2. Incrcasing  the
rechnology and  history of the
Pul;'plu.u:u:unl. and publiciey

3. Organising international competitions, with
the aim of assiring exchanges belween arrists anid
making thelr works known,

4. Opgamsing 3 Congress and an lnternational
Fxlnbition of dMedallic Arr every pwo vears

5. Contributing to the defense of the rights of
arrists and publishers,

The Assoviation will e of imdefinite. duration

knowledege of the art,
medal through

Artiele 11
FITDEM brngs together publich recownised narional
orpanisations congerned with me dallic arr. [t works
for Tl'l‘. [t 'ltl.lH"I I'II '1t|L|'| l'lrb.][”\.k“ﬂl'l\u II'I LU'||'|i1.f|'.."?
where none esisn

It also brings together nther organisations and
privare individuals interested i medallic an,

Article 111
FLISEM has two principal eategaries of members:

1. Corporale

[ ||,,U_u;r|*||w¢'] national nrlJ..lnl.-».;ll.rﬂI!h ol arcesis

(b other national or regonal orgamisations such
45 Guilds or Eriends of the Medal and  Artists
Associanons.

2. Indivichial members

fa) medal publishers, even if they are members ot
pagrenal organisations

(1 artisis

Pcd institutions or individuals imerested in the
pedal.

Article TV
Fhe Exceutive Commitee Ias the power 1o deeide

whether to admit regional or natonal arusts’

MEDAILLES 1%Y0



individuels sant présentées. an Comite associations or individual members 1o membership,

Sratue, The admission of national organisations  is
nission d'une organisation pationale et decided by a two-thirds majordny of the Exceutive
i ki majerieé des 243 par e Comiré Committee after an enguiry.
pres enquite, Mational organisations can resign from FIDEM
rzanisation pationale peur demissionner de by giving natice to the Sceretarvy General four
EM par notificarion ay Secrétariat Géndral months before the end of the currenr year.
it la hnde Pannge en <ours, A national organisation creases o be 3 member

- organisation nationale  cessera dléree of FIDEM if che Assembly General so decides by a
==t de la FIDEM st PAssemblée géndrale e nigjerity of pwosthicds of the members present, or
= une majorité des 23 des voix des represented, ac the meeting.

POCACHTE OB TCRPCSCILGs.
L ADMINISTRATION
SIS TRATION ET FONCTIONKNEMENT
Article V
Ermiche ¥ FIDEM is contralied by the General Assembly and
Moest dirigée par Assembléc générale ot administercd by the Fxecurive Commirtee
par e Comied exécnil,

Article VI
b V] A} The General Assembly is composed of
“ L Assemblee genérale est constituée par 1. representatives of publicly  recognised

des représcentancs des  organisations national organisations: 3 persons nominated by the
avanr unostatur public: 3 personnes national organisation. Experts can make up the
Tess par Porganmisation nationale. Des experts delegarion;
== complerer la délégarion, 2. representarives of other national or régional
fer representants  des  organisations  organisations: 2 persons  pominated by the
- reglonales publiques oo privees; 2 DFgANISAton in question;

nommées par leur organisation, 3, individual members,
membres individuels B) Vuting rights
2 Droit de vore Corporate members have vores proportional

- membres colleenfs disposent d’un droit the number of members for which they have praid
roporionnel au nombre de membres pour subseriptions o FTIMEM in the preceding vear:

ont pavé des comsations & la FIDEM up 1o 530 members 1 vore
euddenic: 30 1o 150 members . 2 vares
o="2 30 membies 1 vaiy over 150 members 3 vores
0 2 130 membres 2 voix Individual members have one vore, They may
zesus e 150 3 von exervise g proxy vore on behalf of another member
combres imdividuels disposent d'une vaix e from the same country,
SOT representer par procuration un menibre C) Meetings
A meme pays. Ordinary General Assemblies will ke place ar
Seances er convocations each Congress. They will be called by the President.
wucmblee géndrale ordinaire se réunira & An Extraordinary Assembly can be called by one-
de chaque Congres, Elle sera convoguee third of the Freourive Committee or onc-thurd of
reaident, the Narional Committecs.
Assemblée  Extraordinaire peut  érre D) Decisions
coce sur 3 dlemande de 173 du Comire Taken by an absolute majority of the vole
Cade 123 des Comitds nariomauy E) Mominations
D Deécisions The General Assembly appoints the Fxecurive
co sonr prises & la majorite absolue des  Commingee.
ey epresenIgs: L. The President and the two Vice-Presidents.
£ Naminations The latter should nor be of the same nationalicy and

Lscmblée Geénédrale nomme le Comite should if passible represent the three types of
' member: arrisis, publishers and collecrors,

Le Presidenr er les deusn Vice-Présidents. 2. The members of the Executive Commirree.
fcun derniers' ne doivenr pas éore de la méme 3. The auditors.
malite et représenter si possible  les 3 F) The General Assembly is responsible for
zores e membres:  arvisres,  dditeurs, chovsing the site of the next Assemblyv and of the
HoTnenrs. Congress.
= Les membres du Comité exéeurit, G) Iv can ser up commissions to carre our

Les contrdlewrs deg Compres,
i DAssembléc Générale choisit le lien de la
rame assembléc e e licw dy {’_.'unl.'-_;-l:_-s,
) Elle peur désigner des Commissions pour des
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tiches spéciales.
H) Elle fixe les cotisanons sur proposition du
Comité exceutil

Article VII: Le Comité Exécutif

Le Comité Exécunit est forme du Président, des
deux Vice-Presidents, du Secréraire Général er da
Trésorier qui forment le Burcau du Comité exécutif,
et de 7 3 9 membres des differents pays.

On wveillera & assurer ung  représentation
judicieuse des différentes carégaries de membres.

Le Comiré exécutif s réunit sur convoeation du
Président ou sur la demande de la moinié des
membres du Comité.

Le Comité cxecutif administre la Fédération. 1
prend ses décisions & la majorité des voux, colle du
Président ¢st prépondérante.

Tous les membres sont élus pour + A0 er song
rééligibles.

Le délégué du Comite national du pavs qui
accucillera le prochain Congrés, pour la prochaine
Assemblée génerale peur éire appele & sidger au
Clomite exéeurf mais 1| nlavra pas le drodic de vote.

Un membre du Comité execorif, ecmpéché
Jdrassister 4 wne réunion, peur se faire représenter
par un autre membre de son Comité national.

Le Comité exéconf est responsable  de
IMexécution du programme fxe par MAssemblec
geénérale.

Article VIII: Le Président
Il convoque er préside PAssembléc Géncrale er le
Camité Exécutif,

Il engage la FIDEM par sa signature avee celle
du Secréraire Géneral er du Trésovier.

En cas d'absence ou bicn en cas de déces on de
démission, le Vice-Président le plus ancicn assurera
les fonetions de Président.

Article IX: Le Secretaire General
Le Comité exécutif nomme le Secrétaire Géneral,

En cas de wvacance, le pourvolt
provisvirement au remplicement du Secréraire
Général jusqu’d la plus prochaine Assemblée
générale qui statuera sur son remplacement
définirif,

Le Secréraive Geéndral sera responsable de
Iadministration de  "Association  au Comite
exécutif. Ses foncrions seront defimies dans |a
mission rédigée par le Comité exécurit,

Il est nommé par le Comité exécunt pour unc
période de 4 ans et est rééligible

Sur décision du Comire extécutif, il peat se tame
aider dans son travail par un june) secrdraire
adjoint, permanent ou semi-permanent qui a4 le
statut d'emplové de la FIDEM,

Comite

Article X: Le Tresorier
Le Comité exécuni nomme le Tresoner,

En cas de vacance, le Comird pourvoin
provisoitement au remplacement du Trésorier
jusqu'd la plus prochaine Assemblée générale qui
statuera sur son remplacement dehnitif,

i

particular 1asks.

H} I fixes subseriprions on the  Dasis ol
proposals  faid  before it by rthe  Execunve
Committes.

Article VII

The Exccutive Committer is compuscd of the
President, the twa Viee-Uresidents, the Sccrerary-
General and the Uressweer, whe form the Ollice of
the Executive Committes, and séven ta nine
members from diffcrent countries.

Care will be tiken o ensure the |'t‘|‘-'1'l;"i=.‘1‘|1.1['H!PI
of different tvpes of member,

Meetings. of the Exccutive Comminee can be
called by the President or an the reguest of half the
members of the Commitiee

The FExecutive Committee  administers  the
Federation. It takes decisions by majoriey vore. The
President has 3 casnng vore.

All mombers are elected for four vears and iay
be pe-clected

The delegate of the National Commirrce
prganising the pext Congress can be given nonwvoring
membership of the Exeoutive Comnittee.

A member of the Execntive Committee who i
unable to atrend a mecting may be represented by
another member of his National Committee

The Exccutive Committee is responsible Fosr the
exceution of the programme laid down by the
Cieneral Assembly,

Artiele VIII: The President
Calls and presides over the General Assembly and
the Exceurive Commiiee.
Commits FIDEM by his
comjunction with those of the Scercranc-General and
the Treasurer.
In case of absence, death or resignation the
SEMHT assumes  the
functiens.

signature, in

Vice-President President’s

Article IX: The Secretary-General
The Exceurive Commirtee appaints the Secrotary
General.

1o the event of o vacanoy the Commirmes will
make a provisional appeintment. 1o be contirmed by
the next General Assembly,

The Sccrerary-General i3 responsible o the
Exceutive Commirtee Tor the admimsteation of the
Federarion, His/her Tunctions will be detined 1 the
commission himher by rhe Execotive
Committes.

He/she s appainted for tour vears renewable,

On the decision of the Executive Commitiee
hedshe can appoint & PeOmanent or scmi-permancit
assistant secretary who will beoan emploves of
FIDXEM.

2iven

Article X: The Treasurer

The Executive Commitice appomnis the Treasurer,
In the event of 4 vacaney the Committee wall

make a ]ﬁ:rm'jsinn.,l,l .,1pp::|inrm-:m, tor be contirmed by

the next General Assermbly,
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s25 fonctions serent définies dans la mission
tizee par e Comité exdécunf,
est pomme par le Comite execurnil pour une
“ode de 4 ans. et est redlipible.
sur décsion du Comicé exécurif, il peur se faire
* dans son travail par un (une ) rdsorer adjoine,
manient -0 'hl.'|]'|.i-|'|".‘.'r|'l'|;l]“:!'lr ['llti | |l'. sratun

mplovd de la FIDEM.

irmizle X1t Les Délégués
gy pavs est represemid par oun IElCzué, g
memibre de la FIDEM.
Delégad est désigné par le Comiré exécurif’
sropasition des membres dy payvs concerné.
os fonctions des DElEpuds sont les soivanies:
o des contaces réguliors avee les artistes,
-mibres de la FIDEM dans san pavs e1 routes
sonnes interessées par M de L Médaille,
feur transmertre les informations qui lui
genéral, ¢n

nades  par les Secrétariat
or. pour tour ce qui concerne les Congres
SNDORITIONS,
rgamiser la participation aux Congris ct
s de la FIDEM,

adent, le Seerceaire ~Géndral, le Trésorier
Cssociation par Jeur seole signature pour
depenses dmadminmistradion  conrante er

itves & Mimpression de  la Revoc

ites les anrres dépenses, une double
o EED ACCessare.

bermcde X111
1 oest represenree - devant les juridicrions
les actes de la vie cwile par son
i diéfaur, par un autre membre du
courit spécialement désigndé 4 cer effer,
scacrrant de PAssaciation doit jouir de I
Zo ey droirs civils,

et XIV
== officielles som ke Frangais <l MAnglads.
s social, gur est o acruellement 8 Pars,
|2 narienalité Jdu Secréraire Géndral
- - I\.\‘-

Ze ["Association sonr assurées par les

membres callegrifs ¢r des membres

wwoosont lixées par Assemblée

5 inon peut  ¢galemcn acceprer, avec

“Assemblée péndérale, des donanons ou

cotmms de personnes pavees ou G un groape.

npes seron soumis pour approbarion d

gonvrale apees avodr dpd adeeptés par le

orif er wéritics par les vérificateurs
iwont par PAssembloe wénérale.

His A her
commission  given
Cuommiteee.

He/she is appomneed for lour years renewable,

On the decision of the Exccuove Comminee
he/she can appoint 4 permancent or semi-permanent
assistant treasurcr who will be an emplovee of
FIDEM.

defined in the
the Esecutive

functions  will be
him/her by

Article XI: The Delegates
Fach country is represented by a delegare who should
be a member of FIDEM,

The delegate is designated by the Executive
committes on the proposal of the members in the
cowry concerned,

The delegares’ functions are as follows:

L. To mainmain regular conrace with the artsts,
the members of FIDEM and the people intereseed in
medallic art in their countries.

2. To rransmit information, in particular about
congresses and  exhibitions, o them from  the
Secretary-General.

3. To organise thewr partcipation in FIDEM®
congiresses and exhibitions.

Article XII
The President, Sl:t.‘!'cl'..ltj'-{jcnur.il and Treasurer can
cach commit the PFederation w expenditure on
administration and the periodical “Medailles™ by
their signarurc.

For other CAPERSCS TWO SHENATUTES ane rc'ql,urcd.

Arricle XIIT
The Federation s legally  represented by s
President or in his/her absence, by another member
of the Executive Commircee designared for this
PUrPOse.

The representative of the federation enjovs all
iy civil rights,

Artigle XIV
The official languages are French and English,

The headquarrers, at present in Paris, will be
located  according ro the nationality of the
Seveerarv-General and the Treasurer.

Article XV

‘The tneome of the Federation derives primarily
from rthe subscriprions of the corporate  and
medividual members

The subseriptions arc fised by the General
Assembily,

With the agreement of the General Assembly the
Federation may also accepr donarions or subsidies
trom private people or groups.

The accounes will be submitted for approval o
the Leneral Assembly after having been accepred by
the Excourive Commiteee and audited by rhe
adirors appointed by the General Assembly.




Article XV1
1. Assembléc g,ém:r,llc statuera  sur  toute
modification des stamues qui loi sera presentee par
le Comite exécunf oo par ey membres de
I"Assemblée  générale. Toure modificaion  des
starurs proposee devra £tre soumise aux membres au
meoins 4 mois avane la dare de "Assemblée pendrale,
Pour étre acceprees, les modifications des
statues devron étre approuvées par une majoricd de
273 des voix lors de PAssemblée géncrale

Article XVII
La dissolurion de "Association me peut érre
prononcée que par PAssemblée générale si les 2/3
des membres adhérenrs la décident, La décision ne
peut étre prisc qu'd la majorie des 273 des
membres presents o representés,

L*Assemblée géndrale désipne un ou plusicurs
commissaires chargés de la liguidation des biens de
["Associarion.

Article XVI
The General Assembly will decide on all amendmones
to the Comstitution proposed by the  Esecurive
Commirtee or members of the General Assemblv,
1‘:upr::|5¢d amendments should be submitted 1o
members at least four months before the dare of the
General Assembly,

Amendmenrs o the Constiturion need a two-
thirds majority of the vutes cast ar the Genvral
Assembly.

Article XVTI
The dissolutgon of the Federanon can he decided
apon by the General Assembly only with the consent
of two-thirds of the membership, The decision can
only be taken by a two-thirds majoricy of the
members prosem or represented.

The General Assembly will designate one or more
commissioners to carey oot the liquidarion of the
Federation,
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THE MEDAL OF THE XXII FIDEM
CONGRESS

Kauko Bisinen

Rastuen: XXIT Fidews Cangaress Medad, 1900

he making of the FIDEM medal starred
from an idea ol wholeness - two sguares
forming rogether the shape of a srar. In
general, as the basis for myv work, [ prefer (o
anarnstic oweans of expression rather rhan a
.-_':".|"-r:|\'c g,
ltke oo use female figures because of the
sticity. of the bodv. On the FIDEM medal mwvo
males symbaolise the anist and the collector or the
resgarcher
Un the other side these two female figures hold
1 their hands vwo medals, one with the map of the
withern part of Finland and the other with the

EDAILLLES: P90

features of Mauno Koivisto, our president and
prowector of the FIDEM Congress.

A collecror cxpressed his own idea abour rhis
medal, saying it showed “the happiness of gerting a
medal and rhe great pleasure of creating i’

The lirrle symbols are the sun for light and
warmth, the hearr for feeling: the feather for
sensibility; the eve and the ear for the senses; and of
course the dove for peace. On the other side of the
medal the small figures could represcm the
sculptures in an arrist's workroom or they may just
be there o fill up empoe corners.



IL XXII CONGRESSO DELLA FIDEM A
HELSINKI

Mariangela Johnson

. e

I Previdenee dellin Hepleilicn A Fanlanabrn, D, Maune Keflo, {Jrnrg' gl:,g,-]ug'm;gu',l' del l:'_'"u‘.q'_:'g'.:,q-_

al 13 al 16 givgno 1990 si ¢ svalto ad

Helsinki, in Finlandia i XX Congresso

della FIDEM (Fédération Inrernmarionale

de la Médaille). A questo appuntamento
biennale sono giunti da tutto 1l mondo cirea 250
partecipanti, che hanno sicuramentc scosso con il
lore entusiasmo la pace nordica della bella capirale
finlandese.

Ospitali, disponibili, gentilissimi gli organiz-
zarori hanno dato una dimostrazione di etficenza
totale, coinvolgendo le loro famiglie. Mogli ¢ figli
avevano infatti incarichi organizzativi vari ¢ il
compito di rendere il pin gradevale possibile il
sopgiorne  dei partecipanti. Al delegato della
FIDEM per la Finlandia, Mr. Aimo Viitala,
presidente della Finnish Art Medal Sociery (FAMS)
spetty 1l merito di aver coinvolto la sua
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associazione nell’organizzazione del Congresso,
affiancate dall’cfficente Scgretario della FAMS,
Mr. Tkka Voionmaa.

Il Congresso era posto sotto alte patronato
del Presidente della Repubblica di Finlandia, Dr:
Maune Keivisto, che ha peosonalmente congratulato
gli organizearori.

Lo stessop sindaco di Helsinky, Dr. Raimo
Haskivi, ba offerto un magnifico ricevimento presso
il City Hall ai congressisti,

Fra le molte personalitd che hanno dato lusiro a
questo congresso non vanno dimentican gli argso,
da Kauko Bisinen, uno degli scultori finlandesi pin
innovativi di questi oanm, autore della belld e
ariginale medaglia ufficiale del congresso, 2 Raimo
Heino, vice-presidente della FAMS ¢ fa i pid
important artisti medaglisti finlandesi, per citarne

MEEDALLLES 1990



alcuni, Raimo Heino inoltre st ¢ occupato sond stan accolt da Mrs. Rirva Markkula, deputaro
organizzazione della Mostra Internazionale di della cicd di Vantaa ¢ da Mrs. Tyvoi Sutela,
‘cizglie, allestita al City Art Muscum di Helsinki,  dirertore dei programmi del Centro Heureka, Tn
raceoglicva circa 1200 medaglic, cscguite da  questo modernissimo centro crano csposte medaglic

di totte il monde associan alla FIDEM. di Sc¢ienza e rechnologia  eseguire da  areisti
Dopo aver visitato o mostra, 1 partecipanti finlandesi.
“no potiuta ammirare all'Amer Center, una Sono stati mostrati anche due particolari films

fazione culturale, Ja colleaione di medaglic  al Verne Theater, su schermo panoramico: Chaos
te a Urho Kekkonen, duranee la sua carica di and Cosmas e Space within the Palm, quest’ultimo
sdcnie della Repubblica Finlandese dal 1936 al  dedicare all’arte della medaglia © realizzato dalla
Molre di queste medaglie sono naturalmenre FAMS ¢ dalla Finnish Broadeasting Company,
dr arust finlandesi maoloo conosciut, Intercssante ¢ stara 'opportunira di wisicare,
negurazione del Congresso ¢ avvenwta nella durante il rrasterimento in pullman, alcuni stodi di
tgiosa sede della Universita i Helsinki.  aroisn folandesi ra 1 quali Laila Pullinen ¢ Heikki
ceduti da unoguarterto voeale, hanno rvolto un Hiivioja, in |voghi di  pardcolare arrrarriva,
i partecipand Mr, Aimo Viirala, Mr. Lars immersi nella patura. Un magnitico bancherro al

seergvist, presidente della FIDEM, Mrs. Anna- Kulosaaren Casing, sullo specchio immobile di une
Easuninen, minisiro della Culrura e il Pr. dei tanti bacing dacqua che carattenizzano la cina
Fommila, rercore dell'Universitd, dii Helsinki. ha concluso felicemenie questo XXII

irante il rinfresco  offerto dal  Retrore Conggresso della FIDEM.
LETfE0, 81 sono porure ammirare  alcune

zhie della Collezione  dell’Universita i

nki dal 1700 ad oppi. Una serie di rre

renFe AU odnvite ha aperte 1 laveri del

D Mara-Lisa Bell ha illustrace PArte delln 1
crina Moderna dn Findendin, il Dr. Mark Tones
oo della Medwalia o Gran Breeagoa el Dir
Aasvolto il rema delle Medanlie df Pace

i del Congresso prevedevana alcuni work-
seguenti remic Medagha come A
marcriali dellarre moderna: Ruole della

a=ia mella socier; ﬂ::gg:rril moderm dell” Arte
iaglia che siosomo svolti nelle aule della

Uoversity con Pausilio di mezai audio

rzanizzatert  del Congresso hanno
2 g riemons eseemporanca diotoete
canti, nella guale  discutere  liberamenie
e ovard legari alle artivicd della FINEM. nel
E proposte interessantl  riguardavano
intormazione salle atdvied dei soci
scambio  di informazioni con ¢
camont Nazionali, molo svolro fin'ors dalla
Medal, pubblicazione 1 dispozione della
per fornire informazioni  sull®activitd
sdaglstca el vark paesi,
Sltro argomenro’ frarraro  riguardava Ja
siima dn commerciare medaglic nell’ambito
ngresst FIDEM, argomento di  difficile
ne per non prevaricars la o caratrerisrica
dentemente culturale della FIDEM e dei
wzressi, come hanno rilevato il presidente M.
Lagergvist ¢ M. Clande Archus-Bertrand. In
me dl questo INConNLro Sono stati mostrat
videa-tape; Mark Jones ha presentato il
caaghiere del Brirish Museum e Pattivica el
=-caglista inglese Ron Dutton, Mdirie Polakova,
wacca, b mostrato tune la collezione di
moderne della Fecca di Kremnica.
Dopo questa rianione | partecipanti hanno
visitare il Centro Scientifico Heurcka, dewve

=
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THE OPENING SPEECH

Aimo Viitala

President of the Finnish Art Medal Sociery

steemed Mr.o Rector, Madam Minsster, Mr.
Lord Mavor, Mr. President, Distinguished
Drelegates, Ladics and Gentlemen, Mesdames
et Messicury
We at the Finnish Art Medal Socierv and the
Finnish Medallists are proud to have been given the
opportunity to arrange for the second time a
FIDEM congress and exhibinion in Helsinki. The
world has changed a lor since the 1973 congress, The
international co-operation within the fellowship of
medallists has been growing in the past vears. For
example, we have here with us ac this congress
members and medals froem Avseralia and Japan
The organising of this congress and exhibiton
has been a grear challenge for our society. We have
got considerable financial support from rthe
Ministry of Cultural Affairs and from the City of
Helsinki

The Presidemt of the Bepubhc of Finland, Mauno
Kaivisto, is patran of our congress, He is also
patron of our society.

To all our sponsors, many of whom are present,
We Wanr o express our warmest gratiude tor their
great financial and other suppore.

This congress with its several exhibitions is the
largest medal event in the world this year, We hope
that our congress will give new ideas for future
FIDEM activiries 1o medallists in all countries.

If and when that happens, we, the hosts, will feel
thar this congress has [ulfilled s goals.

Tadics and Gentlemen, Iois a great pleasure o
welcome vou fo this congress

Mesdames et Messicurs, sovez les bicovenus @
Helsinki.

Thank vau.

Dheni; U8 Deleapeeion fo Frden, W0
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MODERNEJA HENKILOMITALEJA
SUOMESSA

Marja-Liisa Bell

vomessa  henkilémitalia  pideriin
huomionosoituksena. Niden lvintimdird on
vleensdi pieni  ja  ddseikin syysed
henkildmitalit ovar arvokkaita. Seuraavassa
csitelldan kahdeksan vield elivin ja vhden o
kuolleen suomalaisen mitalintekijin
henkildmiralirnotanioa, Heidin luomuksissaan on
eridnlaisen  wvuden  renessanssiajan henked,
vhsilallistd ja vapaata taiteellista voimaa.

Suomen mitalitaiteen “Grand Old Lady®, Gerda
Cvist, keskinyi ldhes kokonaan mitalien tekemiseen.
Hinen mitalinsa Jaakko Juhani Karvosesta vuodelia
1933 keswidd  raireellisesti lihes minkd rahansa
mitalin - rinnalla.  Muoorokuva on  kiinted  ja
veistoksellinen,  Toinen  Quistin tvid  esitriad
pakinoitsija ja  humoristi  Gusraf Marsonia.
Navirdmini mirali on vuonna 1951 rehny raisinie jo
vuonna 1929 valmistuneesta alkuperiistcoksesta.

Kuvanveistiji Aimo Tukiaisen mitali tunnetusta
14 manumentaalisesta teollisuusparruunasta Juuso
Waldenista kertoo hyvin sen, eted cimd mies hallitsi
ukanaan firmaansa, paikkakuntaansa ja joskus chki
koko  maatakin,  Kiclenrutkija  Aimo  Turusen
mitilissa Tukizinen hyvilli ovvlitajullaan kerroo
suvattavansa  harrastukser ja ammatin  aiheisiin
nroyvin vksitviskohtaisin kuvin, Sama toteuruu myis
Lansanmusiikkiticreen professorin Erkki Ala- Kannin
mitaliss Aimo  Tukiaisen mitalitaiceelle onkin
tyvpillistd  vksitviskohrien  osuvuus  ja  niiden
huumorillinen viritys,

Kuvanveistiji Eila Hileusen suunnirrelemassa
suomalaisen terisreollisuuden mahtimichen Helge
Haaviston miralissa on materiaalina  symboliscsti
terds, Mitalissa on erityisen hyvin tavoiterty mies ja
hinen climineyinsi.

Euvanveistiji Anja Juurikkalan mitalissa Heikki
Rinteesti on aiheen kisitrely hyvin vapaa ja
maalavksellinegn, Mitali on valenu, vaikka onkin
suhreellisen pien.

Suomen tunnetuimpiin . miralitaireilijoihin
kouluva kuvanveistdjd Kauko Risinen  kidvitd
mitaleissaan ¢pisovinnaisia ratkaisuja.

Hinen mirtalinsa  ovat  joskus  lihes
pienoisveistoksia.  #0-vuotismitalissaan  Suomen
pitkiaikainen presidennti Urho Kekkonen on esitetty
suordaan edestd kuvattuna aivan kuin relevisiossa
esiintyvind, jonkalaiscna kansa hinet parhaiten
runsikin, Miralin takasivun  oikeuden jumalatar
svmbaoloi niin hyvin Kekkosen molempien oikeuksicn
rohtoriutta kuin  valtionhallinnon  oikeuden-
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mukaisuutta. Mitalen kerdilija ja numismaatikko
Aarre Vuorjoen  mitalissa  kasvor  tiverdvie
kuvapinnan  kokonaan., Ystivinsi Eino Roihan
mitalissa kuvartava ylitedd kuvapinnan rajat.

1960-luvulla suomalainen miralinlyéntitekniikka
kehittyi niin, ertd korkea reliefi wli mahdolliscksi,
Brityisesti  kuvanveistiji  Heikki Hiivioja on
kivetdnye vt hyvikseen., Niin  csimerkiksi
jalkavienkenraali Adolf Ehrnroothin miralissa,
jonka takasivulle on kuvattu kenraalin sotilaselimin
taistelukenttid.  Muista  Hiiviojan  1ckemistid
henkilémitaleista mainittakoon sos. dem. puolueen
entisent pubecnjohtajan Rafael Paasion ja kirurgi
Marrti Turusen miralit.

Kuvanveistijda Toivo Jaatinen on erinomainen
mitalien valaja. Hinen mittavasta tuotannosraan
esitetiiing Suomen Pankin cntisen johtajan Ahri
Rarjalaisen mirali. Karjalainen oli vuosikymmenicn
ajan maamme cturivin poliitikkoja kunnostanroen
eritvisesti Newvastoliiton  kauppapolitiikassamme,
Nimi  saavurukser  kuvastuvar myis  miralissa,
Taircilija Erkki Tantun mitalissa raireilija Jaatinen
on  hyvvin  elivtyneesti  pyvstvnyt  kuvaamaan
taiteilijatuttavansa  persocnallisuuden ja raiteen
salaperdisen svkinnin.

Kuvanveistiji Terho Sakilta esitetiin  kaksi
henkilomitalia, Innokkaan saunanystivin, professori
Harald Teirin mitalin rakasivulla on latinankielinen
teksti SAUNA BONA SALUS. Toiscna esitetdin
kotiseutuasioita harrastaneen Robert Boltin mitali.
Sakki suosii mitaleissan suoraan edestd kuvattuja
kasvoja.

Ruvanveistijdi Raimo Heinon  laszja mirali-
tuotanto sisiltid mm. sellaisia harvinaisuouksia kuin
lapsista tchtyji henkilémiraleja. Kansallismuscon
rahakammion intendentin Pekka Sarvaksen lapset
Henrik ja Helena on kuvatru mitaleihin lapsuuden
aikaisine harrasruksineen. Taikiei Klaus JTdrvisen
mitalissa ikuvisteraan  |dikidrintyéin ensimmiinen
siiintdy: PRIMA REGULA NON NOCERE, (potilasta)
€l saa vahingoittaa. Jirvinen toimi soticmme aikana
vitsh pitkidd voorra joukkosidontapaikan lidkiring ja
Limd seikka kuvataan mitalin takasivalla. Arkeologi
Aarni Eri-Eskon Heino on kuvannur klassisoivasti
kuten asiaan kuuluukin, Takasivolla kuvarrava kiy
kynid kidessdin germaanisen ornamentiikan I1 vaiheen
ongelman  kimppuun tunnuksenaan FORTITER,
rohkeasti.

Mauskana csimerkking muutenkin huumaorillisen
Heinon tuotannosta on hinen 50-vuotispiivikseen
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tekemd omamiralinsa, jossa seppeldity macstro
ctusivulla kertoo SUMMAE GLORIAE SUAE IPSE
FECIT. Takasivulla timid monien toimikuntien
puheenjohraja  on  laittautunut  Donatellon
Gattamelatan ratsastajaparsaan ratsastajan tlalle.

Edelli on  wurustuttv erdisun Suomen
mitaliraiteen vahvoihin raireilijanimiin ja samalla
heidin  kuvaamiensa henkiléiden  vilityksellid
suomalaisen  vhreiskunnan  ominaispiirteisiin.
Helsingin kaupungin 1aidemuscossa vuonna 1983
jarjesretvssd,  Swomen  Miralitaiceen Killan
avustamassa navirelvssd MITALIN UUSI KEVAT oli
nivetelyluettclo, johon kirjoitim mm. ndin: *Piem
on kaunista, sanotaan. Mutta se voi olla myds
monumentaalista, suurimuoroista, rohkeaa ja
mirtavaa. Pieni miali voi osuvasti ja sattuvasti
ilmentid ihmisclimin koko kaaren tai jonkin
viteison moninaiset ulortuvuudet. Se voi kuvara
kahdella, neljilla, kuondella sivallaan inhimillisen
olemisen  sisimmiin, usein viltcenomaisesti ja
viihdcleisesti, Taiteellinen toteutus kiteytyy sen
pienessd  mittakaavassa janteviksi ja  syvilliscksi
ilmeeksi. Niavirdd siled kuin kuvanveistiji mitalia
tehdessdiin - puristaisi  itsestiiin  oleellisimman
osaamisensa’.

Tihin minulla ci ole lisdtrivii.
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THE MEDAL IN BRITAIN

Mark Jones

L Jolny Kendal, 1480

British have never cnjoved an entirely
zasv relarionship with the wvisual ares;
zending e see them as peripheral 1o the
cal business of living — the provinee of

¢ ozervons with oo much money, too- much
=2 oo linde sense, Art has generally been

wnd when not imported has tended 1o be

sl oandd guite sadisficd with its provineialism.

rhe Hrinsh Isles have nor moother respeers

srovineial. Tmmensely advanced in the

=cnt of 3 modern soczl structure i the
sze= they developed inrd a country whose
i 'r".rrup(.'i.'il’}' l.lcpn'rtt‘li.‘d prr:cisch-‘ oan iLS
omal rrade. It seems paradoxical thar
cmoie prospenty was to depend so largely on
=3l rrade should have been so resistant o
sze of wdeas — ar least in the visual arts. It

= 2= argued, of course, that a generally low level

i painting, sculpture and architeceure
vicable counterpart to a passion for
mrcllectual and literary. It could also be
thosome torce, thar the English, Scottish
Boitish monarchies, hampered by rhe
restrictions imposed by parliament, have
omven w display, and so less effcetive as
fan their conrinenral peers. But there is
meiiune rather astonishing abour the fact

=z Riztorv o of the visual arts in Britainy consists,

< meddle of the 18th century, of generation
seration of arrists fram the Low Countries,

Ew Dwa)

from France and lwaly and even from Germany and
Scandinavia but almost never from Britain itsclf. In
medallic art, as we shall see, a British medallist is
very much the exception until the 19th century —
cven the quintessentially British $imons in face
came from the rhen French speaking Channel
[slands.

Omne cavse of the poverty of the visual arts was
the split with Rome. Before rhe 15305 there was a
great deal of intercourse berween England and
continental Europe and s medicval cathedrals and
the sculpture they contain arc very much part of the
Evropean mainstream. A figure like John Kendal
ifig. 1), Turcopalier of the Knights of Rhodes from
1477-148% was a member of 3 cosmopolitan
artstocracy whose links with Italv and the papacy
made it narural that he should commission a medal
to celebrate his part an recrwiting soldicrs i Laly,
England, Flanders and Ircland during the Grear Sicge
of Rhades, in 1480, It is perhaps significant,
however, thar he eschews an allegorical reverse in
favour of a simple coat of arms — for the
inhabitants of counrries north of the Alps heraldry
was g language more powerful and more current than
that of allegary,

The cireumstances surrounding the creation of
the first medal made for a Scot (fig. 2) — that of
Arclhibishop Schevez of Saint Andrews whe, though
unvaryingly characterised by historians, as ‘a
scheming, timc-serving  prelare, who  obrained
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2. Archishap Sclevez, 1491

ascendancy over James [ by aswrological quackery’,
was also a cultivated and well-travelled man — are
very similar, Summoned by the Pope o Rome in
1491, Schevez stopped ar Louvain, where he had been
educated, and sat to a medallist who may or may not
have been Quentin Mersys but who was cermainly
closely connected with that artist, The reverse again
— unlike that of Metsvs” famous rerminal medal of
Erasmus — is a plain ¢oar of arms,

The accession of Henrv VI o the English
throne in 1509 ar tirst screngthened the trend
towards internationalism, This fine portrair medal
(fg. 3), similar in style o the medals of Hans
Schwarz, is a tiny part of a campaign of artistic
glorification thar promised 1o drag Englsh an e
the lath century. Traditionally it has been attnbuted
ot o Schwarz bur to Michacel Mercator, who was,
aceording 10 Erycius Putancus, well known as a
medallist and the reciypient of a warrant granung
him sale right to make medallic partraits of the
king., Henrv's porrrair s, however, quite unlike the

L&
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4 Michae! Meremior, 1539,

partrats of Mercator (fig. 4) and his wife, which
might equally plausibly be acuibuted o him.

The death of Holbein in 1543 marked the end of
a period in which it had seemed that art in England
might absarb the spirit of the Renaissance. Where
medals are concerned the first two genuinely English
medals, attributed to the then chiefengraver Henry
Basse, — those celebrating Henry VIS position as
head of the church (fig. §5), made in 1545, andd
Edward V1°s coromation (fig. &), of 1547, arc
emblematic of the split. Though they bear portraits

more or less lifelike in the case of Henee VITL
hieragic in the case of Edward VI — rthey are late
medisval in appearance. Ther chum 10 Renaissance
humanism hes entirely in the, rather showy, use of
Hebirew, Greek and Latin for the inscnptions,

Mary Tudor’s reign, of course, saw a resumption
of links with Rome. One resule of this, or more
dircetly of her mardage to Philip 11 of Spain, was
the production of one of Tacopo da Treren's most
beautiful medals, celebrating the happy srate of
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S Bace Mewry VI sepremacy over the Chuvelr af Eiggland, {545,

== Saer A Edward Ve coronarion, 1547,

doeze da Trezse: Mary Todar, 1553,
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& Sir Jols Cheke, 1555.

10 Sreven van Herwyel: Rickard and Doveas Martin, 1563,
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England under her rule (fig. 7). Her other
contribution to the history of medals of British
sitters was, ironically, to drive Sir John Cheke (fig,
8) and Edward Courtenay (fig. 9) into an exile which
resulted in two  disunguished lralian portraic
medals, Such pieces had, however, no apparent
influence on raste in England. Under Ehzabeth,
England’s closest culrural relations were with the
Protestant clement in the Low Counrries, It is
thercfore unsurprising thar the first portrail
medallist active in England was Steven van Herwyek,
in all probability a refugee from Carholic Antwerp.
Whar is surprising is that he found so ready a
market for his portraic medals. His sitters included
Richard Martin, Warden of the Mint and his wife
Dorcas (fig. 10), Maria Newce — with an
extraardinarily lovely reverse showing her with her
arm round a stag’s neck, near 3 spring, with the
inseriprion ‘as the hart panreth after the water
brooks' implving the great picty of the sitter (fig.
11) — and Edmund Withipoll (figs. 12, 13}, Equally
surprising is the range of those who sat for him —
not only male aristocrats, bur women from merchane
familics, fike Maria Newce, This is unusual when the
sitters arc portraved in modern dress, but even muore
so when, like Edmund Withipoll, thev also chose to
be shown classically draped, in imperial profile.
Whether the widcspread latent demand for medallic
portraits thus tantalisingly suggested could have
formed the basis for a continuing rradition must
remain guesswork, Steven evidently believed he had &
luture in England for, after a brief return to the Low
Countries he quit Antwerp for England once more.
Unfortunarely he was never heard of again, so we will
never know what his considerable ralents mighe have
achieved.

At about this tme demand for personal portrait
medals in France, which had also been more or less
non cxistent until then, was being fostered by
another immigrant, this time an ltalian who signed
himself Jacopoe Primavera. His medal of Mary
Queen of Scots (Og. 14} calls her Queen of England
bur, since Pomavera’s other medals date from the
mad 15370s to the 15805 it cannor predare her flight
to England. Medallic Illustrations dates it to 1572,
but this is on the basis that it is a pair to a medal of
Elizabeth 1 also by Primavera which has an alicn
reverse which the authors thought commemorarive of
Elizabeth’s recovery from smallpox in rhar year, On
stylistic grounds it is more likely rthar they darc
from the 1580s — though the occasion for their

production — were they intended as a pair, does
Marv's medal postdare her execution! — romains
uncertan,

Nicholas Hilliard, the famous miniaturist, is
generally supposed, and T think guite nghtly, 10 be
the auchor of the two medals for the defear of the
Spanish Armada (figs. 15, 16), as well as 3 portrait
of James 1 in a rather ferching har (fig. 17). His
medals arc srylistically guire wnlike anv others
produced at the time elsewhere in Europe, but in one
respect at lcast they are typically northern-
European. They were not only intended as a quasi-
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15, Nicholar Hilliard: Dangers Averted, 1589,
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= waze Primavern: Mary Queen of Searr, 17, Nacholas Hilliard: Jowes I, 1004,
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18, Simon van der Psie: James L

19 Nicolas Briot: Dwsmesiicn of the Seas, 16300

200 Nicolas Brior; Charles Ur revioen 1o Loviden, 1633,
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= soward, but were also, as the loaps for
= Jemonstrate, made to be worn, probably

= cia, around the mcck.
== i 2 parent as embosser of gold medals

Some and itoseems thar it was he wheo licensed
caraver Simon van der Passe to produce
=== peman medals and wounters. T say engraved
marterns must have bicen — but the
= ceamoles, meluding this fine gold portrait 21 Thomae Sinean: Scarresly vising, 1635,

2 fames I ifig, I8) wiere in fact cast — it

= szonompracticably laborious ro engrave

~ws of such medallions and still more

Pissc’s large sers of counters were

successful immigrane, Nicolas Brior,

¢ trom the chaos  his megalomaniac
mmetescs had left behind himoat the French
us rinest medals in England — his

the Seas medal (fig. 19) and his

=z un nawvely exeeuted struck medal for
: n from Scorland o London, in 1633

z friot was very proud of his minting
— ‘ndeed he had artempred 1o take over

£ of the whole French coinage. That even
sireiched iy capacitics to the lmits,
sdicated bw the fact thar most examples

re wdst il thar all his other struck
chosmaller counger siced pieces. At

cn 2 tor example, Briot’s medal of Charles
= ot Wiles, struck in 1638 these can be
corm and Thomas Simon’s earliest known
rruck o comnemorate the Scotash

239, with the legend 'Quos Trous’ or

< — with the implicd continuation “has
man pur asunder’, has a cerin

Tx 21, bur comparison with the: much

== boaunfully execued, pieces made ar the
“m1 mom the beginning of the 17th century
‘echnologically backward s machinery

22, Thowas Rawling: Military Reward Medal, 1643,

artistie standards which even so

—tiemed o patron as Charles T had 1o put up with
demonstrated by the work of Thomas

Much sdmired by writers on English medals 73 730000 Simon: Duosbar medad 1650,
—oed by the suthors of Medallee Mustration:

= Beavtiful production .. in most pertect
2. Thomas Rawling' military  reward
1643, though among his best, s
T=emah mept (fig. 22). This medal like that
E ¢ Essex, made in 1642, shows how early
v the English fastencd on the use of
2v military  rewards, Pacliament was as

2 the King in using medals for this

“he orficial status of the famous Dunbar

= ¢ 1230 (fig. 23) is emphasiscd by the HMouse
==oni' tesolition of 7rh S¢pt¢lnb¢| 1650
=25 Simon be sent o Scotland o do
portrait for a medal o be distnbured in

= whver to those who had taken parr in the

£ cvon mare systematic use was made of

= ds this example (Hg. 241, also by Simon,

o one of those who stayed on Blake's
Irivmeph, to save it from fire during a 24 Thameas Siwon: Naval Reward, 1653,




25 Thomas Siman: (liver Crommwell, 16353,

27, fobu Rocttiers, Feffciras Brieanniae, 1660,

24

bartle with the Dutch in July 1653,

It 15 typical of the complete neglect of medals
that Margaret Whinney's standard  history of
sculpture in England omits any mention of medals
and says of the Commonwealth perod only that it
afforded ne opportunites for sculprors. In face, as
we have seen, it offered unrivalled opportunities for
Thomas Simon, whose portraits of Cromwell (fig.
25) and other Commonwealth worthies are as
beautifully modelled, psyehologically penetrating
and sympathetic s any medals of the 17th century.
Thomas's brother Abraham was also, as this portrait
of the Earl of Loudon demonstrares (fige 260 a
skilled porteait medallise, bur not, like Thomas, a
skilled die engraver with the ability to composc
brilliant reverse compositions. It s sometimes said
on the basis of a remark by the 18ih century
antiguarian Thomas Vertue thar Thomas’s portraits
are really Abraham’s but there is no real evidence for
this. Indeed the Dunbar medal sugpeses the conrrary,
and it seems simpler w suppose that the medals
signed by Abraham are Abraham’s and rhose signed by
Thomas are Thomas's.

The Restoration signalled the reopening of
Fngland to foreign artists, In Charles 117 train came
the Flemish Roctticrs lamily, headed by Tan or John,
one of the most gifted medallists of the cenury.
Technically amazing — his Felfetras  Britanaiae
medal (fig. 27) is 84 mm across — artistically
superb and flambovantly modish, his medals put poor
Sunon’s more restrained talent in the shade, Though
it i a blow to English pride it has o be admitved
that the famous petition crown s overwrought and,
finally, unconvineing beside the assured elegance of
Roettiers’ contemporary patterns, And though Siman
was spurred by the competition to produce some of
his maost ambirious and suceessful work, including
the coronation medal of Charles 11 (lig, 28) and the
wonderful portrait of the Barl of Southampron (fig,
29, they scem a little old-fashioned besube such
masterpieces of technical virtuosity as. Roettiers’
medal of James, Duke of York, with its amazingly
atmaspheric and illusionistic reverse ol the fleet
under sail (fig. 30).

Art in Pngland is often said, and rightly, to be
provingial. But medals like these are considerably
superior in their assured classicism, in the quality of
their engraving and in the sophistication of the
technology wsed to produce them w anvthing made in
France or the Netherlands, let alone elsewhere, in
the 1660s. Roetrers’ compositional ability  was,
however, variable. His figures sometimes ook as if
they have been inflated and even in the Fapenre Deo
medal with 1t famous porerait of Chareles 11
mistress (Mrs Stuart, later Duchess of Richmond) as
Britannia there 18 an awkward discontinuity in
perspective between  the foreground and  the
background (fig. 31). The British Colonisation
medal of 1670, with its confident, and prescien,
assertion of Brcish imperial destuny, 18 highl:-'
eflccrive 1o its simphicity (fig. 32, The medal for
the Foundation of Christ’s Hospital demonstraces
the skill with which Roetticrs handled  medallic
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I8, Thoesras Siman; Covonation af Charles [f, 16600 29 Thomas Simaon: Earl of Senrhampron, {604,

30, Joba Roerooeve: Dl of York, 1663,

S foim Raererrers; Peace af Breda(reverse), 1067, 32 lelm Rocteiers: Bricish Colonisarion, 1670,
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33, Jobm Roettservs: Foandarion of Chrises Hospiral, 1673,

relief (fig. 33). John Evelyn called it a ‘glonious
medallion’ and it must be ene of the finest as well ax
one of rhe earliest of school medals,

Along wirh other artists, like Peter Ryshrack, the
Rocttiers were gradually forced our of England by
anti-Catholic sentiment. John's descendants’ work,
much of it carried out in the highly controlled
enviconment of the Paris Mint, never remorely
matches the masterpieces which he produced in the
much less regulated atmosphere of the mint in
London. Bur though individually less interesung, the
sheer number and unvarving correctness of the picces
making up the official French medallic historics

began to have an impact in Britain from the end of

the 17th century. John Croker, the next chicl-
engraver, 2 German wha came to England in the
16905, was prone to imitate the dimensions, fabnc
and overall approach of his French contemporarnes;
on occasion even lifting their reverse composirions
entirely, His approach ro the human figure is,
however, clearly derived from the curiously over-
rounded forms found i John Roetticrs” work — even
the impoverished clergy kneeling in thanks for

6

35, Jolm Craker: Ace of Union bevween Seotland and
England, 1707,

Queen Anne’s bounry seem uncanmily plump (fig.
34). Croker was relenilessly competent and  has
portraits of the Queen are superbly dignificd. Bur it
the best of his reverses — for example that for the
Act of Union (fig. 35) — have a cerrain clegance,
many are infected with something of the dullness
rhar emanated from the work generated by the
Academy of Inscripdons in France. And indeed it
may be that the vero exercised over his work by Sir
Isaac Mewron, as Master of the Mint had some
effecr. Certainly it was after the supervisary role of
the Master had fallen into disuse lae in his carcer
that Croker produced one of his most ambitous
medals, for the Peace of Vienna in 1731 (hg. 36),
Croker's work, though he sold i privately for
prices which varied from one shilling and sixpence
for a small copper medal ro £30 for a large one in
gold, consisted entirely of official or semi-official
medals, bearing the sovereign’s head. That there was
a continuing latem demand fur privite poriait
medals is, however, demonsrrated by the pleasant
group of portraits of members of the Swedish Club,
modelled by Benge Richter on his visit to England in
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A7 T A Dassier: Sir Hans Sloane, | 744,

1702-3, By the carly o mid [&th century Rysbrack
and ].m_r Boubilliac had ereared a great demand for
porrrait busts of contemporaries and  earlier
worthies, Responding to this demand Jean Dassier in
the lare 17205 started work on a medallic series of
English sovercigns while in 1741 | A Dassier, his
son, embarked on a senes of famous men living en
England — to be sold for 7s 6d cach or 4 guincas for
the ser, Both the composition of the set and the way
rhar the sitters are represented are interesting. Tt
includes boitl nobles and scholars — Sir Hans
Sloane, whaose collections form the basis of the
Brinsh Museum, 15 shown i the curious crumpled
cap much in evidenee on the busts of Byshrack and
Roubilliac (fig. 37).

The overall standard of British medals declined
steadily through the 18th century — in part because
they were becoming more popular, serving
increasingly as a medium for popular comment on
the events of the day — in part because neither courr
nor government showed much interest in the
commemaoration of grear cvents. Admiral Vernon's
victory over the Spanish ar Porte Bello became the
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6. Richard Teo: Battle of Culloden, 1745

subject of an enormous number of vigorows cheap,
pinchbeck, medals, worn and distributed o those who
opposed  Walpole’s government (fig. 38). Ewven
Rachard Yeo, an impressive, though sadly far from
prolific arrist produced this medal (fig. 39) for the
bartle of Culloden as a private venture, issued in
gold ar 2 guineas (over bullion value), silver at 1
guinca and bronze ar 1/2 guinea. That the
speculation was a filure is suggested by the fact
that 160 were stll in Yeo's possession at his death
and, though he became Chief Engraver in 1768 and 2
founding member of the Roval Academy, his
enthusizsm for medallic art seems never to have
reeovered from chis early reverse. Thomas Pingo. an
ltalian who came o England i the 17405 also
promised well. His charming medal lor the majoriy
of Georpe 11, as Prince of Wales, in 1759 shows a
scene ol grear gaiery as four happy nations dance
around a voung oak tree, inscribed Robwr Britamnine

the strenpth of Britain (fig, 40,

[n the late 1750s and carly 17605 the newly
founded Sociery for the cncouragement of Arts,
Manufacrures and Commerce, in what was 1o become

7



a reperitive feature of the history of the medal in
Brirain, decided to devote some of its enerpies 1o
reviving medallic art, The Pingo family were among
the chief bencficiaries of rhis new initiative,
Thomas engraved the Socieny’s first prize medal,
after a design by “Athenian Sruarr’, and his son John
and brother Lewis won prizes in the annual
competition presided over by Stuart and his friend
‘Republican® Hollis, Lewis was an only moderately
ralented medallise. His medal of the famous English
acter David Garrick combines a competent, il
derivative, portrait wirth 1 feebly mannered reverse
(fig. 41). Tater price winners included John Kirk,
with this rather pedantic adaptarion of classical
norms to a North American subject, the conquest of
Canada in 1760 (fig. 42). Like most other Sociery
of Arts medals of this period it 15 worthy but dull,
the wpical consequence of such well-meaning ctfors
to bring about a revival of medallic art through the
agency of a commiftee,

It seems to have been demand rather than talent
that was lacking, William Barnctr, primarily known
as a gem engraver, made few medals, but tha
produced for use as a present by Caprain Cook on
his great vovage of exploration is a very satisfactary
object, with its thick flan and rounded edges, quite
worthy of its rather romantic funcron (fg. 43). The
succession of grear events in the later part of the
cighteenth and the beginning of the mineteenth
century produced no corresponding rush of great
medals to commemorate them. Bamert™s medal for
the “Glorious Fiest of June', Admiral Howe's naval
victory of 1794, is vne of the few which matches the
ambition of contemporary monuments in Samt
Paul’s Cathedral.

0. Thomas Pingo: Mafority of Geoyge 11, as Privee af
Wales, 1759,

41, Lewie Pingga: David Garvick, 1771,

42, John Kirk: Conguest af Canada, 1760, 43, Willinm Barnert: Caprain Cook’s vovage.
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4. O H Ktichler {afeer Flaxman): Farl 8¢ Vineent's veward.

45, ¢ H Kneller: The Fage Favewell, 1793,

4o, O H Kiichier: Bacrle of Trafalger, 1805,

The polymathic inventor and induscrialisc
Marthew Boulton, interested in medallic art as a
consequence of his determinarion o revolutionise
the production of copper coing, and so prowvide the
widely lacking small change which was of such
importance to the less well-off, decided thar he

would single-handedly bring about a revival of

medallic art in England. After an unsuccessful sart
with the French artist [-P Droz, who cngraved a
medal celebrating  George 115 recovery  from
madness in 1789, Marthew Bouleon entered nto a
kind of partnership with Conrad Heinrich Kichler, a
German medallist who had been making a living in
the MNetherlands, Are historians generally wnd ro
assume thar medals are ar their most beanaful and
interesting when designed by a famous artist — an
assumption which will T hope comer under critical
scrutiny at the next FIDEM congress — and, on this
reckoning, Kichler’s Earl St Vincent's reward (fig.
443, with its honest and manly figures of a sailor and
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manne shaking hands on rtheir unshakeable lovaloy oo
the admiral, should be among Kichler's finesr,
Personally however 1 find it less engaging than some
of Kichler’s carlier medals, including his
magnificent portraic of Marie Anroinette, and his
touching depiction of Touis XVI's lasr farewell to
his grieving family (fig. 45) — an image thar served
so effectively to underpin the demonology of
republican France. Even the medal for the batde of
Trafalgar (fig. 46) which, in a wpical demanstration
of the difference between England and France in the
matter of official patronage, it was left to Boulton
W commemorate in an act of private generosity, is
not unworthy of its purpose. The porrrair, which had
to be redone wwice o sansfy Lady Hamilton, was
evenmally based on a wax portrait of Nelson by
Carherine Andras and the reverse on a skerch by the
marine artist Richard Clevely, Gwver 14,000 of these
medals were distributed by Boulton 1o those who had
taken part in the barrle.
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47, Thowras Webd; Willinm Willerforee, T80T (18091,

AV, Bewederto Pistrucer; George IV, 1834,
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S Walttan Wiyon: Qween Vietorsa's visit to the City of London, 1837 (1830).

The grear majoriry of the medallists abour whom
I have spoken so far were born or trained abroad, but
in the 18th century, with rhe foundation of the Roval
Academy, a change had come over British atticudes
toward rhe visual arts. There was 2 new mood of self
confidence, not always very frmly based, which
reversed the previous expecrarion thar any
worthwhile panter or sculptor would come from
sbroad. FEven in medals this began ro have its etfecr
fames Mudic, it is truc, turned to Baron Vivani
Prenon and his stable of French medallists tor the
cxecution of g series wonicalle entitled  British
Navonal Medals — 2 puny and unofficial arremp
w rival Denons grear series of Napoleon medals
which was 1o bankrupr its aurthor, Bur one or twa
Biritish artists, like Thomas Webb whose fine medal
of William Wilberforee (fig. 47) is shown here, and
Willtam Wvyon, participared — and their work
stands  comparison with that ol their French
COUNLErparts.

In appointing rhe grear Tralian gem engraver
Benederror Pistrucct Chiel Engraver ar the Roval
Minr in 1817, Wellesley Pole was looking back o
an garlier tradition. And if Pistruccd’s appointment
was jusrified by his beauriful Sainr George and the
Dragon reverse for the coinage, the wax model for
which, now in the Briish Muscom, is shown here
ifig. 48Y; and if some of his medals, like that of
George IV (fig. 49) are very fine; one can sce why
some of his later official commissions, and in
particular his coronation medal for Queen Vicroria
were  unfavourably received. A major public
conrroversy developed about the relative merits of
Pistrucer and his English, tronically onginally
German, rival William Wyvan, whose porrrait of
Queen Victoria, executed for a medal commen-
orating her visie to the Cine of London (fig. 509, was
toe assume almost iconic significance through s
adoption for the penny post. A new spiric of public
service provided many opportunitics for Wyon tha
had nor been available o his predecessors and he
scized them with both hands. His Cheselden prize
medal execured for Saint Thomas' Hospil (fig.
51 and his life-saving medal for the Roval Humane
Sociery (fig, 52) both demonserate the way in which
he was able to transform even fairlv mundane
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53, William Wyon: Newton prize, Glagmow Universicy,
1827,

Sd Alfved Gilbere: Uween Vicooria s Golden frliilee, 1887,
al

commissions into occasions for virtuoso displays of
madelling and compoesition, and his Newton prize
medal for Glasgow University (fig, 53) is an
example of the compressed energy which can be
derived from an apparently straightforward rendition
of an archirecrural subjecr. Wyon was not only
talented but alse successtul, A Roval Academician
and Chief Engraver ar the Roval Mint, he was ahle,
after a long hard struggle, o obrain far more for his
work than even the most distinguished of Brirish
medallists working  rodav, His work, however,
represents only the tip of an iceberg of Victorian
medals celebrating, evervthing from diameond jubilees
o temperance, from punctual artendance ar schoaol
to the opening of some new civic or religious
monumenr. It is arguable rhar the Vicrorian medal
was the victim of its own success — that the
increasing competition o produce medals at ever
lower prices for an ¢ver wider market cventually
undermined the prestige of the genee and led o its
eclipse. Certainly contemporarics were continually
waorried by low artistic standards. The Art-Union of
London for example issucd a series of medals on the
rheme of artists and their work, which aimed ro make
medals produced 1o a high standard available to a
wide public. Sadly it culminated in a  highly
successful commission to Alfred Gilberr for & medal
for Queen Vicroria’s Golden Jubilee just ar a time
when rhe organisation was heading for extinction
(figg. 54,

The Sociewy of Medallists, formed in 1885, was a
more ambitious attempr to do somerhing abour
medallic art in Bricain, Initiated by Reginald Stuart
Poole, then Keeper of Coins and Medals in the
British Museum, it had Charles Freemantle, then
Deputy Master of the Roval Minr, as its president,
In his preface o the catalogue of rhe lirst
exhibition mounted by the Society, at the
International  Inventions. Exhibition in South
Kensington, Freemantle wrote: *Ir will be readily
admitted that the Renaissance was the period most
fruitful in designs of medals;, as beautitul as chey
were well suited for the purposes for which they were
intended’; and wenr on to lament thar ‘It is widely
recopnised that the art of engraving dies for medals
is far from being in a satisfactory condition. The
mechanical appliances emploved in their production
have arrained great perfecrion, bur with few
exceptions in this and other countnes medals cannet
be considered 10 be even faithful exponents of
contcmporary art.”

This rejecrion of rhe mechanical and mass:
produced, which refleces the values of the Arts and
Crafts movement combined with a  passionate
admiration for the art of the Itaban Renaissance, is
reflected in the wark of the amist-members of the
society, The work of Alphonse Legros, who was later
to become president of the sociery and whose work
was 1o have a powerful influence on the work of a
generation of students ar the Slade School of Arr,
exphicitly refers back to thar of Pisanello, both n
style amd technique,

Yet, impressive though they are, his powerful cast
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35, Alphonge Legror: Thonear Cavivie, 1881,
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57 Edward Pownter: Litlie Lasngiry,

portrait medallions of grear Vicrorian figures like
Thomas Carlyle (fig. 53) and Alfred Lord Tennyson
(fig. 56), never reached more than a very limited
public. The same is true of Edward Poynter, whose
lovely neo-Greek cast portrait medals of women like
Lillie Langtry (fig. 57) were done in tiny edinons of
three or four and of other painters and sculptors
like Hamo Thorneycraft, and later George
Frampron — whose marvellously surreal compao-
siion for the university of Glasgow appears both an
medals (fig. 58) and scals, Edouard Lanten and
William Rorhenstein — whaose first medal was a
portrait of Rodin (fig. 59}, an honorary member of
the Sociery of Medallises.

Emil Fuchs, whose remarkable techmical
virtuosity is so well demonstrated in rhis exquisitely
decorative medal of Princess Alexandra as the
‘Princess of Tiy® (fig. 60), once again demonstrated
thar it wok the arrival of a forcign medallist o
create a new marker — in this case for lide privae
portrait medals designed to be worn as jewellery by
sacicty ladies or set in gentlemen's ashtrays. The
senophobia of the pre-war years, however, first
deprived him of many of his clients and then drove

k4

him from the country before it could be seen whether
his innovations had wider potenrial,

During these years a few of the younger
generation of ‘new sculprors’, men like William
Goscombe John and  Bertram  McKennal,
demonstrated  thar the new idiom could bhe
successfully adopred 10 the praduction of official
medals for a mass marker, In this respect Goscombe
John's medal for the inauguration of Edward VIII
(fig. 61) stands in marked contrast o thar made for
Prince Charles some 60 vears later. But despite such
successcs the slender hold of medals on the
imagination of government and public alike is
demonstrated by the fact thar the Fiest World War,
so grear a begetter of medals in Germany and
Austria, France and Italy, went almost unmarked by
Brirish medals. Fven what briefly passed as a great
victory, the Battle of Jutland, was only com
memorated by a medal thanks 1o rthe efforts of Sir
Arthur Evans, who organised a competition through
the Roval Numismatic Socicty, Sydney Carline’s
enury (fig. 62) — though not a winner — was perhaps
the most successful in producing a new vision of
naval warfare,
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58, George Frampron: Glaggow Universiey
{reverse of Ry medal), J907,

30 Willinm Rothemstern: Rodin, 1807,

60, Ewrdd Fachs Princess of Prev, 1901,
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2. Sidwer Carline: Batele af Juclaud, 1910,

o, Gilberr Bayer: Queen Mary, 1936,
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After the war Roberr Johnston, newly appointed
Depury Master of the Royal Mint, launched ver
another artempt to revive medallic art. Soon after
he took office in 1922 Johnston wrote, ‘Public
mterest in good medal work has sunk w a .. low
level, and the contrast with France, or even Germany,
i= one te bring a blush o the checks of even the most
hardened philisting’. He hoped 1o make the Royal
Mint a centre for the encouragement of medallic art
and the British Empire exhibition, held ar Wembley
in 1924, provided him with an ideal opportunite for
commissioning new work and bringing it o public
attendon. Competitions were organised for an award
medal (fig. 63}, a keepsake medal and a plaquerte,
the third of which was won by Edward Carter Preston
and the first two by Percy Metcalfe perhaps the
most talented medallist of his generation. There was
a further competition for a series of plaquettes
showing London as capital of the Empire — won by
Eric Bradbury — and rthe Mint's pavilion, in which
replicas of King Alfred pennics were seruck by hand,
in tin, attracted suflicient attention 1o ensure the
sale of 113,000 of the keepsake medals,

It had rraditionally been the practice for chief
engravers, like John Croker and William Wvon to do
private. work at the mint. After Wyon's death,
however, the practice had been discontinued, leaving
the producrion of medals largely in the hands of
private companics like J. 5 and 4. B. Wyon and
later Pinches. Johnston now decided thar the Mint
should compete for private work, much to the
annovance of his competitors,

Writing, off the record, o the editor of an
influential magazine The Sewlpror, Johnston
concluded: “The bull point about the whole of this
controversy 15 thar medallic art was as near as
possible dead in England and consisted mainly of
reproducing annual medals from dies struck many
vears ago. It is now being revived, thanks 1o our
activities ar the Mint and if the rrade, instead of
opposing these activities, were to take up the
challenge and emulare our work they should reap
grear benefit from the revival. Witness the case of
France where the Paris Mint has alwavs done work of
this sore, in spite or, as [ argue, in consequence of
which there are over a dozen firms in Paris and
clsewhere in France emulating the achievements of
the Minr and achieving reliable high quality. As a
result, clients in England requiring pood medals, and
artists requiring dies, have been poing to France for
them in recent years™, He wenr on to say that the real
reason the private firms resented the Royal Mint's
entering the marker was that ‘they can no longer
cheat the artst and foree the public to take bad
stuff at ruinous prices’.

The private firms may well have had reason to
feel aggrieved. Afrer inirially undercurting them, the
Mint was later lorced to admit that it coold nor
compete on price alone. Tnoa lewer to a potential
client written in 1928 Johnston fell back on
arguments from quality: ‘regarding the cosc of
producing a die it is, I am afraid, the case thar our
charges are higher than those which would be quoted
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by a private firm. Ar the same time, vou will of
course realise thar we give a great deal more care
and atwention, not only to the acrual waork of
producing and finishing the dies of the medal, but
also in advising the client and artist ... Tn the
ardinary trade they employ no artist at all and
simply give a version for good or ill, bur in our case
here we submir evervthing 1o the advisory committee
with the result that nothing goes our from the Roval
Mint which hasn't been passed as anyway decent by a
committee of real experts,

If you are considering Messrs. Pinches, some of
their work is tolerable bur, as a general proposition,
[ would rather have a bath bun than the modern medal
as struck by the British manufacturer, since the
former would be much less deleterious o my
digestion, delicate as it is, than the later would be
tr my sense of taste,”

Johnston had some success. Gilbert Baves® medal
for the Queen Mary (fig. 64) was an cxample of a
good medal which was also a commercial success and
i Autumn 1937 he undertook a new initiative when
he attended the conference in Paris char was to lead
te the formation of FIDEM. Unfortunately he died
shortly afterwards, in March 1928, and wirth his
death the Minr's role in promoting medallic art
lapsed once more,

The post war vears were bleak indeed. Medallic
art became ever more marginalised, ever more
distanr from rthe mainstream of CONLEMporary art.
Righr thinking people tended to shy away from the
very waord medal, reacting unfavourably to its
military and competitive connotations, and the
number of commissions declined steadily as cven
cxisting prize medals gradually went out of use.

More recently things have begun to change for the
betrer. There is a new interest in commissioned work
among contemporary arrists, and it has become
increasingly acceprable to suggest that deference o
conventions may be as conducive to creadvity as the
tlouring of them. Bur whar the whole history of the
medal in England has rended o demonstrate — and
this is why it is of interest even when compared o
the much richer and more deeply rooted traditions
existing in lraly, France, Germanv and the
Netherlands is that this is an area in which
historical dererminism is inoperative. The very
marginalism of medallic art gives giant scope for
the impact of the individual who can, through his or
her own talent, energy and persistcnce create the
conditions in which their art can create a new public
and new expectations about the genre as a whole, An
organisation like FIDEM not only reflects bur can
actually help to create conditions in which medallic
art can tlourish, as the first congress held here in
Helsinki so wiumphantly demonstrated. It is my
hope that this second Finnish FIDEM may have as
beneficial effecrs as the first and that 2 future
congress in London may do more for the chequered
history of the medal in England than all previous
attemipts at reviving and fostering medallic art there
put together.
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INDIAN PEACE MEDALS
OFFICIAL AND UNOFFICIAL

Alan M Stahl

amismarists often distinguish medals which

were intended to be beld in the hand from

those which were worn; the latter are

usually  called
frequently jgnored in discussions of the history and
the are of the medal. The separation berween these
groups of objects, however, has not always boen as
clear a5 maodern definitions imply, and  some
interesting aind imporrant objects can be viewed as
falling into both carcgories. Today, 1 will speak on
medals made specially for presemation 1o American
Indians, which as well as being examples of wearable
medals can also be considered the most ongimal ol
Amencan contributions to the history of the medal.

The origins of the Indian Peace Medal derive
from an interaction of FEuropean and native
American tradicions, As carly as the Orst halt of rhe
sixteenth century, German nobles appear to have
distributed medals 1o their followers far wear. The
1533 portraie of Gregor Brick by Lucas Cranach the
Elder shows the subject wearing a medal of the newly
installed of Saxony Jahann Friedrich
iRBiarner 1981, p.15), probably the work of the
Kurcml_‘rcrg, medallist Mathes Gebel (Habich 1931,
1, 2, 1080}, By rhe seventeenth century, the wearing
ol medals depicting rulers o special setnngs was
widespread in Germany, as illustrated in the portrain
of a girl of Hamburg from 1621 (Borner 1981, 111
1, 13}, Such picces, known as Kleinode, were
frequently oval and ol gold or gile silver and were
often mounted in claborate jeweled and enameled
holders,

The wearing of medals depicting rulers appears
tor have been spread bevond Germany by the beginning
of the seventeenth century. The English medal of
Tames 1 commemorating the peace with Spain of
1604 is wsually encountered with some mount for
wearing [Hawkins 1885, pl. XIV, 14-15}. A medal
of this period which s among the earliest associated
with the American colomies is the portrair of Lord
Balrimore, the first English governor of Marvland;
the reason for the loop which is found on some early
cxamples is uneclear (Betrs 1894 no, 34,

The evidence Tor the wearing of medals in France
before the middle of the sevenreenth century is less
clear than clsewhere. Early examples of the Lo03
medal of Henry IV by Dupré are often pierced or
looped, but this may have been for display rather
than for wearing (Jones 1988, p. 60). By mid
ceitury, however, it is ¢lear that in France too the

decorations  and  are

clector

£

wearing af medals was 4 commuon pTﬂh'I'iL:l.‘_, as
illustrated by the porrrair of Pierre Dupuis {Joncs
1Y8E, p. 163, The wearing of orders of knighthood
was another practice commuon in France in this
period which contrbuted ro the background of rhe
Indian Peace Medal; the Order of the Holy Spirir
worn by Cardinal Richelicu an the [630 portrait
medal by Warin would have been a meral badge; a
corresponding embrondered star was sewn to the
member's jacker (Tones, 1988, no, 184,

The wearing of badges beecame a0 means of
announcing alliance with a political cause, rhough
somenmes it was disguised. Badges worn by nobles in
the Nethetlands in 1366 seemingly announced the
wearer's lovaley 1o Philip 11 of Spain, but the
reverse depiction of an ox voke shows them o have
been an reality badges of protest against the
enforcement of the edicts of rthe Inguisition {(Van
Loon I, 84). Another ambiguous political message
was conveved by the 1642 medal by Thomas Rawling
which showed the bust of Charles T of England on the
abverse but bore as its legend the declaradon of
Parliament which opened the struggle thar led o the
deposition and execution of the king (Flawkins,
XXV, 5)

T'he natve American contriburion o rhe history
of the medal derives from indigenous rraditions of
gift exchange. Varipus objects were disrribured by
Indian leaders 1o confirm alliances and treatics,
some of whicl, such as beaver sking and belts of
wampum  beads, were worn by the followers as
symbaols of allegiance {Frederickson 1980, pp. 14-
15}, Buropeans very soon cntered into this network
of il 1602 an explorer in
Massachuserrs described Indians wearing necklages
of copper beads which he ook 1o be indigenous but
which we now recognize 1o have been of European
origin { Beauchamp 1903, p. 131

The earliest instances of the bestowal of medals
onte Indians by European rulers are rather obscure
and not typical of what was to [ollow, As a secunn
measure, the English colony of Virgina decreed in
166l thar Indians who visited settlements wear 2
silver or copper badge wirth the name of rheir
settlemenr on dv (Morin 1916, ppe 21-22). An
engraved badge identifving “The King of Patomack™ 15
probably to be associared with this provision or one
like 1r.

In the middle of rhe seventeenth cenrury, a
Canadian Troquois was taken o Prance where he was

exchanges; by
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maprized as the godson ol king Louis XTIV and was
given a silver medal which, ‘according wr a
missionary, ke alwavs wore after his retoen to Canada
Morin 1916, pp. 11-12). The nature of this medal
» unknown and it may acrually have been a sitver
ross, as the exact refercnce of the erm ‘médaille’
vas rather vapue in this period. Anorther medal of
mcrtain rype s reported inoa narrative source of
the period; in 1683 an esplorer in the northern
Hudson Bay region of Canada reported receiving a
selegarion ol four hundred Assiniboine [ndians,
whaose chiel wore an his chest a medal given 1o him
w the French governor (Monn 1916, p. 13).

The earlicst speeific French medal which we can
natch up with historical accounts of Indian
Sresentations s one hr!al.‘il'l_l:{ the inmgc of Louis XIV
i the obverse and on the reverse the bust of his son
the danphin and his three grandsons; the picce hears
dare pf 1693 (fig. 1) This medal is deseribed in
the memairs of 4 seventeenth century nun who savs
thar Louis XIV sent large medals o son portraie
ctait d'un cote et de Pavire celui du Dauphin son
fils et des 3 princes ses enfanes’; these were worn
suspended from a lire-coloured ribbon four fingers
wide and were buried with Indian chiets o whom they
had been piven (Monn 1916, pp. 14150 A list of
miedals awarded by Louis XIV and Louis XV includes
the menficon of a gift in 16Y3 o two chicls of the
Ibemakis tribe of owo gold medals and in 1706 5 gold
chain and medal o rhe king of thay wribe, who was
then wvisiting  Paris (Nocg 1907, p.163). In 1710
torty medals were sent from France to the Canadian
gowernor for  distribution to Indians. In the
following vears, doxens of silver medals in. scveral
sizes were sent to meet the demands of the Indians
allied to the French throne and the Jesuits who used
them in their missionary activities (Zay 1889, pp
297-99). These were probably all examples of this
same family medal, whose dynastic theme may have
fad @ special appeal to the Indians.

The alliances cementcd with the gifts of French
medals were inrended mainly 1o wssure the support of
various tribes in the wars berween the French and the
English, The English responded in kind. In 1710, the
zovernor of Mew York distributed medals sent by
Queen Anne to the chicls ol the Five Nations as a
pledge of her prorecrion and a memaorial of ther
fidelity; the medals were described as having a roval
cifigy on onc side and a recent victorious bartle
commemaorated on the reverse (Havden 1886, pp.
232-23). The pierced and worn medal of Anne
cammemoraning European cines caprured by her
fiorces in 1703 (fig. 2} was probably among those
medals given to Indian chiefs {Hawkins 1885,
CXVII, 1)

George 1 kept up the practice initiated by Anne;
in 1721 he had a gold coronation medal sent to the
governor of Pennsylvania to deliver 1o the great
chief af the Five Marions (Beauchamp 1903, p. 51).
However, this seems to have been an exceptional
pesture; the colonial governors made frequent
requests for silver medals 1o counter those offered
by the French bur apparently mer with lirrle success.
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1 Loass XTIV, 1693,

2 Dueen Anne, 1703
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3. Grearge L

On av least one ovccasion the need was mer wirh
an issue of copper medals bearing the image of the
king, but privately ordered from a Birmingham token
manufacturer (Quarcoopome 1987) (fig. 3). These
picces ‘bear an obverse copied after the coronation
bust of George T by Johann Crocker, but a legend n
English rather than the Tarin of pieces of the Royal
Mint. The reverse depicts an Indian shooting a deer
with 2 bow and arrow. This appears to have been the
first struck medal which was made specifically to be
given to Indians. Neor only was it nor issued
officially by the roval government, 1t wasn't
distributed through official representatives as part
of policy. The individual who was responsible for the
striking and distribution of av least some of these
medals appears to have been acting as a privare
businessman in the fur wrade rather than as a roval
representative. This is not the last tume in which we
shall sce the fur trade as a strong mortivating force
behind the distriburion of scemingly official niedals
to American Indians,

The French continued to send official silver
medals o rheir allies and w wy o win the Five
Nations away from the English (Zay 1889, pp. 299
60). Under Louis XV, the favorite reverse depicred
rwo mythological figures identificd as Honer and
Virtus; this was paired with an obverse portrait by
Duvivier from the early 1730s. An account by a
missionary in 1737 identifies this medal as the
badge of office of the captains of the Abenakis tribe
IMcLachlan 1988, pp. 10-11}.

The English government resumed the shipment of
official silver medals by mid-century. In 1753 the
governor of New York brought out among his
presenis for the chicfs of the then Six Indian
Mations, thirty silver medals with the image of

40

5, Creorme I, 1757,

George 11 on the obverse and the roval arms on the
reverse (Havden 1886, pp. 232-33) (fig. 4). One
such medal is reported to have been tound on the
bady of an Indian chief of MNew York (Beauchamp
1903, p- 55), and rthe one in the collection of the
American Numismaric Saciery was found on an old
Indian rraill near Hamilton Cove on the Labrador
coast { Murphy 1908). The next year a young colonel
named George Washington decorated a delegation of
Indian chiefs with medals he had received from the
English governor; he is reported to have worn one of
the medals himsell’ for the occasion {Elder 1925).
These new English medals soon came 1o the
attention ol the French; in 1734 and 1758 various
Indian chicfs are reported o have demonstrated
their lovaley to their French allies by handing over
to them medals they bad received fram the English
(Zay 1889, pp. 300-01).

But the medals sent from England and distributed
by governors were not the only medals in the name of
George 11 given to Indians. The Quakers of castern
Pennsylvania soughr to maintain a2 peaccful
relationship with the neighboring Indians through
their own initiatives, rather than relving on roval
policy. In 1756 they founded The Fricndly
Associnion for Regaining and Preserving Peace with
the Indians by Pacific Measures. The distribution of
silver medals was one of the most favored ‘pacific
measures’ of the associaton. In 1756 it distribured
ar s own expense pwelve silver medals *with the
king's head, the reverse with the king's arms’
(Gillingham 1934, pp. 103-05), presumably
examples of the official medal minred in England.
The following vear the Friendly Association decided
to have a medal made locally for such distribution,
probably because official medals were hard 10
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discriburion was

their unofficial
discouraged. Dhies were cur by Edward Duffield, a

procure  and
watchmaker, and the medals were struck an
Philadelplia by Joseph Richardson the Elder, a
silversmith who was a member of the Association. An
aceount of 1757 indicates thar the Sociery then
possessed a stock of 54 silver medals, six of which
had chains attached, as well ag the dies (Gillingham
1934, p. 108). This medal pairs an obverse bust of
the king with a new reverse npe depicting a Quaker
and an Indian sharing a peace pipe (fig. 5. The same
design appears on a ceremonial gorget or breast-
plate made by Richardson abour the same time; these
gorpgets were commaonly given with medals o Indian
chiefs ro cement alliances with the British and
French,

George 111 came w the English throne in 1760
and was marned the following vear. Small silver
medals showing the new king and his bride were
apparently distribured o American Indians on the
oecasion of his accession and marriage (Morin
1916, p. 31), Large silver medals of the voung king,
with the roval coar of arms on the reverse, are known
from several Indian contexts: Some have the coat of
arms appropriate to the yvoung king (fig. 6}, Orhers,
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with the same youthful portrait, have a reverse shicld
without the French fleur-de-lys in the sccond
guarter; these must have been minted afrer the
renunciation of his claim o the French throne in
1801 (Jamieson 1936, p. 27} This appcars to be an
example of the numismatic phenomenon of tvpe
immabilization; the obverse dic bearing a youthful
portrait. was rerained for I'on;!; vears 1o mect the
expectations of the recipients.

A totally different reverse tvpe was also paired
with this same obverse die; it shows a lion goarding a
peacclul village while 2 wolf menaces him on the
right (fig. 7). The lion evidently represents England;
this was a common heraldic and allegorical symbaol
and even appears on the breasiplate of the young
king on the obverse. The interpreration of the
threatening woll depends o a grear exwent on the
circumstances of the creation and presentation of
the medal, which are nor documented. The medal is
found in Indian conrexes; a specimen in the
American Numismatic Society collection 15 said 1o
have been presented to the great grandfather of Dark
Cloud of the Abenakis tribe. On the basis of the
young busr, the medal is usually assumed 1o be from
carly in the reign and has often been associated with
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the 1763 rebellion against the British led by chief
Pantiac of the Otawa tribe (Berts 1894, pp. 238.
39, Morin 1916, pp. 32-35; Tamicson 1936, pp.
12-13). However, as we have seen this same obverse
was in use from about 1760 until at leasc 1800, so
the woll could represent anyone menacing the
English peace during this span, perhaps even the
rebellious subjects in the thirteen southern colonies
around 1776,

The war between the French and the English in
Amenca was scerled by the Versalles rreaty. in
1763, in which France ceded all of its territory in
Canada to the English. The Indian tribes which had
been irs allies were called upon to switch their
allegiance. Tn 1764 S William Johnson., who had
led the English troops against the French, called all
of the Indian chicls formerly allicd o France o a
convecation ar which he would distribute  new
English medals to replace the French ones they had
been wearing. However, time was too short to send
to England for the requisite quantity of medals, so
these were ordered from a New Yok sibversimith, who
had earlicr made medals 1o celebrate the English
conguest ol Montreal. These cast silver medals bear
a crude buse of George 11T on the obverse and on the
reverse portray a colonist and an Indian sharing a
peace pipe under the motto HAPPY WHILE UNITED:
some specimens bear the stamp of New York and the
hallmark of Dhanicl Christuan Feuter (Fuld, Tavman
1987} (fig. &), The reverse of these afficially
sancuoned medals appears to have been inspired by
the torally unofficial Quaker one: of a deeade
carlier.

Some Tndian chiefs were apparently unwilling to
give up the old French medals which they had proudiy
worn for vears and in some cases had inherited with
their affice. A few Louis XIV medals are known
which have been re-engraved to recognize George 111;
vng bears the engraved dawe 1775, presumably che
vear in which English aurhorities prevailed vpon the
chiel to have his French medal altered (Ag. 2), As
the medal would have been about forty vears old Iy
then, we can well understand that the chief would
have wanred the anginal one back, a longstanding
emblem of leadership and probably an heirloom.
instead of or in addition ro a newly produced
English medal

When the new medals of George HT were fimally
made in England, they bore a magnificent portrair of
the old monarch by Thomas Wyon. These medals.
which were originally distributed to reward those
chiefs who had sided with England against the United
states an o the War of 1812, were so estecmed char
when Victoria®s son visited Canada almost fifn
vears later, the same medals were distribured with
the plume and mote of the Prince of Wales
cngraved on them (Monn 1916, p 49),

The southern thirteen colonics broke awavr from
England in 1776 and twelve years later became the
United Stares of America. One of the first actions
of the new government was the ceeation of medals o
be distributed to Indian chiefs within irs rermirories
to replace those which had been given by the English
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1. Engraved medal, 1793

and French crowns, As we have seen, silversmiths in
Philadelphia and New York had made small medals
in the names of English kings, but the continent
appears 10 have lacked the technology to produce
struck or cast medals large enough and impressive
enough to replace those of George TT1. Tnstead, the
ciarliest medals of the United Stares were made of
hamunered sheers of silver, enclosed in rings and hand
engraved. These carrespond in manufacture to rthe
many ather silver ornaments, such as necklaces or
gorgets, which colonial silversmiths had been making
for distribution we Indians in addibon to mcdals
i Gillingham 1934, p. 107}

The earliest of the engraved medals bears the dare
of 1789, the first vear of George Washington's
presidency, On the obverse, an Indian shares a peace
pipe with a female allegorical figure. The Indian

44

appears to be dropping his weapon while the figure
representing the Furopeans retains her sword, this
inequality was  the subject of comment by
contemporaries {Belden 1927, pp. 14-15) {fig. 10}
Perhaps 1o correct this, or perhaps because a
depicrion of & real man was deemed more Impressive
than that of an allegorical woman, the scene was
changed in subsequent issucs o depict Washington,
unarmed, taking the pipe from an Indian, whose
harcher is already on the ground (Ag. 11). The
plough, which on the earlier medal had symbolized
the agriculture fostered by the Huropeans, s
expanded to a derailed pastoral scene on the issues
of 1792 1793 and 1795, The cagles on the reverses
of both issucs are the carliest numismatic
appearance of the Republic’s new heraldic seal,
which was the resule of much debare and
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1976, pp.

ciperimentacion | Parrerson, Dougall
392-046).

Smaller struck medals were ordered from England
in 1796, dunng Washington’s second presidency, for
distribution o Indian chick. These were designed by
the American painter John Trumbull and the dics
were cut by the Flemish medallist ©. H. Kichler.
The background theme of the earlier medals became
the main subject of rthe new ones: the virtues of the
agriculeural life, Three different obverses depict
respectively planting, spinning and animal hushandry,
The finished medals, struck in silver and copper, did
not arrive in America until well sfter Washingron's
term had ended and were distributed in later years,
maost potably during the explorarory expedition of
Lewis and Clark in 1803-1806 (Prucha 1971, pp.
16-24 and 8Y-90).
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The pictorial Scasons Medals, as they have
commonly been called. did not signal the end of
George Washington's appearance on Indian Peace
Medals, Throughout the nincteenth century, a variety
of medals with his likencss and various inscriptions
were proudly worn by Indian chiefs. These were
probably made for fur traders who found such
official-looking gifts more highly prized by Indian
suppliers than money or other goods; many are of
pewter rather than silver (Belden, pp. 42-43). That
such. unauthorized pieces were actually made for
disrribunion 1o Indians rather than sale o collecrors
is demonstrated by photos such as this one of chief
Yellow Hair of the Brulé Sioux proudly wearing a
cast pewrer Washington medal of totally private
origin,

As the medals for the second presidency of
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Georpe Washington arrived so late fram England,
there was no need to make any in the pame of his
successor, JTohn Adams. By the time Thomas Jefferson
became the third President in 1801, rhe Unired
States Mint in Philadelphia was well enough
cquipped too steike medals uself, [t could pot,
however, handle flans of solid silver, especially of
the 100 mm, diameter prized by Indians, so rthe
Tefferson medals were all siruck on thin disks of
silver held together by rings (Prucha 1971, p. 90-
95} (fg. 12). The formar adopred for the Jeffersan
medals was followed in the Indin Peace Medals of
the next eight Presidents. On the obverse s a bust of
the President, with his name, office and the vear of
his inauguration, On the reverse two hands are joined
in handshake, accompanicd by crossed hatcher and
peace pipe and the simple legend PEACE AND
FRIENDSHIP.

Privare fur companies also used this formar for
unotficial  issues, wlich were  forbidden by
government  authorities  but were nevertheless
distribured by fur rraders to their Tndian trappers
Prucha 1971, pp. 139-42), The medal of the Pierre
Chourcau trading firm ol Saint Lowis, Missouri,
bore a bust copied from that of President Martin
van Buren, but identified the company in the legend
fig. 13). Forr Union in present North Thakora was
at the center of the American Fur Company of John
Ticob  Astor. When the government denicd him
permission (o distribute official medals o his
Indian suppliers, Asror commissioned a medal
depicting him as President of his company.

The distribution of official presidential medals
ro Indian chicfs  lasted  through most of che
pineteenth centure, The reverse osed by James
Buchanan and Abraham Lincoln, designed and
engraved by Joseph Willson, graphically displays the
contrast berween the savage ways of the wild Indians,
ome of whom is seen scalping another, and those who
had entered into the sculed lile, depicied by the
incomgruous image of an Indian in tradirional war
ponnet ploughing a field. The last presidential
Indian Peace Medals returned o the oval format of
the first ones with a reverse scenc which shows a
proncer beside a log cabin discoursing peaceably
with an Indian,

Perhaps the maost interesting unofficial Indidn
Peace Medal of the nineteenth century is that given
to reward an act which epitomized the kind of
change from indigenous customs o European valucs
which the English, French and American governments
had been promoting for centuries (Hodge 19500, In
1817 a Pawnee band in Nebraska was preparing for
its rraditional fertility ceremony called the rite of
the maorning star. This ritual is reporced o have
involved the sacrifice of a girl or woman, wsually
from an enemy tribe, who was burned o dearh on a
spectally constructed frame. A voung brave of thar
reibe, cealled Pitalesharu: freed the Comanche
masden who was being prepared tor the rite and
delivered her back to her own people. In recopnition
for this ace the brave was invited o Washington
where, in addition o arher rributes, he was presenned
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with an engraved medal commissioned by “the voung
ladies of Miss Whire's seminary’, which depices the
preparation for the rite and the rescue in somewhat
fanciful terms and bears the inscription TO THE
BRAVEST OF THE BRAVE (hg. 14}

In the three centurics of their production, Indian
Peace Medals ook a variery of forms and methads
of manufacrure. Yet they all shared a single funcrion,
to mark the wearer as an Indian leader who idenuficd
with Europeans and their values. Ir is a rribute o the
importance of the medal among contemporary
artefacts and art forms that it was the medium
chosen to be the prime symbol of European culture
and civilization in the New World.

NOTE

All illnstrarcd medals are e the collection ol the Amencan
Mumismaric Society, Mew York, and are reproduced - with s
PUFmEsan.
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THE MEDAL AND SCULPTURE
THE PROBLEM OF THE CREATIVE METHOD

Alla Kosareva

he creative process of an artst consists of

several factors. An aristic method s tooa

great extent dependent on how  visible

reality is transformed into an artistic form.,
Phe specitic mcthod chosen by the artist is again
affecred by rhe many special characreriscics the
st possesses; how he sees the world and how freely
he expresses himselll, Faces and fanrasy dare mched
e ong by means of methods tvpical of this genre,
micthods thar have gradually found their form in the
course of histon

The creative process of an arost has s basis in
sensible calculation inspired by cmoton. A major
part in rhis process is creative freedom.

The artist must also cxpect something of the
observer: he must have tie abiliey to be ‘empatchenc’

= to understand what che argist wants o express and
roy understand the methods the armist chooses,

This is also wuc of the are of cthe medal. Ever
since the 1950s it has had its own special place in
the ficld of pictonal arts. Darng the period 1960
1980 rhe plasticity and motifs of rthe medal became
freer and more dvoamic. The complexity and the
depth of the monf and also the personal relarion ro
the motif are importane factors when an artise
chooses the merthod,

The medallist is free o use different artistic

means in accordance with the morif as long as
they are in harmony with the special fearures of rhis
genre.

The versanlity of the artistic method shows how
many views an arest can have and also che plasric
potental of the medal, Ir s oas it the arr of the

muedal had absorbed the methods of the arts of

painting and graphics, the Gobelins tapestey and the
paster, as well as sculprure. S0 rhe Form an arrist
chooses for the medal may have irs arnstic basis in
these different kinds of arr. In my short presentation
L am gome to put the emphasis on the sculptural
merhod, because many artists work in borh medals
and sculprure, The same plastc means can be used i
borh of them, while vou have to stick to special
features in the art of the medal; the reswricted
plaseic area and the fact that vou have o 1ake rurns
in looking ar the two sides of the medal, or, if the
medal s only onc-sided, the flatness of the medal.
This 15 wypacal of plaguertes.,

The medal is no longer seen as a relief drawn on a
certain plane; this used o smother the creative
muriative of the arrist and restricted his  plastic
possibilitics,
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2. Robert Copbszenomnalinlve: Monusienr o the Lase Deer.
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3. Robert Coibszenvmibalye: Arena.

i, Robrri Coibizenrmibalve: Molgems

3. Rarwo Heino! Firma Kontatcannisyns

6. Lorie Levgne, Hydvagraphy and Irrigation.
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5. Wiefreid Fitzenveiter: The Dadcer

7 Lavis Levawe: Actacon,

ta
ey

& Wegfivdd Fitzenrerrer: Tangs Dancer

I Liffena Genmova: Childven,

MTETATLLES 1990 al




1, Lelfana Genovn: Closwn

14 Ivanka Minchera: Townaage. 15, feanka Mincheva: Strawgers
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I, Coware Meneres: $70 Enragean Exbibivion of Ari, Sefence 17, Alaw Stan: Firs Notowal Ciry Bank, New Tork, 1962,
and Culrare, Lisihon, 1983,

I8, Karlson Rune: Ewvopean Swonming Championidp,
Sweden, 1977,

19, Teadust Anroner: Finish, 20, Wiy Tasady: Inipivation,
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28 Anganae (Woweas: Astranomy,

22, Igwr Huwmraver: Preienrer i Bemudv.

23, Eyireny Tzelavskii; Aspivation for Peace.

While the arr of the medal has kepr its typacal
characteristics, it has during the last three decades
drawn closcr to monumental sculpruore.

Medallic are is more dependent on roles than the
art of the reliel generally. This makes it difficult to
tind new plastic methods; but on the other hand it
spurs artises to create something new,

Maodern artists are inspircd by difficult rasks,
Though the medal is more or less like 2 facade, it s
a challenge to make a rich plastic figure which is in
harmany with the real environment,

a4

Tr is very interesting to ¢ an arlist in the studia
working on sculpture and medals. It is Fascinating 10
follow aventively how the armist uses the principles
of monumental sculpture on the medal with great
skill and artistic discreerness, and o se¢ how the
medal becomes miniature sculpture.

To the modern sculpror the medal is a small
sculprural metaphor, treared as a single unificd
plastic entiry.

Artists tend to give the medal the expressivencss
of monumental sculprure, withour forgetting the
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spreial nature of this genre. ln solving this problem
they wse rich sculprural design with extremely
generalised forms and proportions. By these means
artists are able o create medallic figures from
figurative clements, which are not wathout plastic
effect. Our artcention is often atcracted by an
imaginarive mixture of forms,

Each individual artist can represent  the
connection cmotional  emphasis and
figurarive dynamics in medallic art and in sculpture.
The compositional strucrure of the medal — as in
sculprural arr in general consists of real space,
which often defined the stucrore of the medallic
figure,

The use of new plastic means and achievements
make it possible for the artist o ase evervday
siruarions when crearing medals, which 1n our case
means tich dynamic design. These medals represent a
serics on the subject of our earthly existence. The
composicion of a medal based e urban landscape is
similar to thar of modermn archirecrure, which s
often characierised by wide perspecrives, sirict
verticals and interaction with the surrounding space.

In the fast three decades there has been a wendeney
i the pictorial arts to combine artistic values with
evervday obpecrs, o abstract evervihing from s
original purpose and annul its wseful funcrion,

This fact derives aesthetic values through artisic
interpretation  which  offen has a2 great larent
stgnificance. This kind of arnstic experimentatian
has ot been ignored by the many artists wha try to
create something new in their works, One of them is
Raobere Csikszentmihalvi from Hungary, In his rich
output we find a series of works of sculprure and
medals which all have the same motf, a broken
clock, The erearivity of the artist turns junk into an
experiment on new  plastic structures. There 15 a
philosophical notion in this structure; human life
reaches its  perfection in a  mareriahistic
manilestation. So it will be the symbol for
immaortal art.

When vou study these works of art vou gradually
eet tid of the feeling of embarrassment and instead
voul get fascinated by their real meaning rhe
sembaol of our existence — the clock which can be
distorted as 3 materialistic strucrure whilst keeping
its essence, the inlinity of time.

The rendency 1o express oneself freely and for
every medal to be the invention of its creator,
sometimes  phenomenal and full of delicare
observation, is the principle which guides the
masters of medallic art,

We hope that the examples of artistic metheod
presented here are nor the last word in the process
of making the medal. T want 1o emphasise that all
the differemt ways of realising a medal have not ver
been exhausted.

Armists, while producing works of sculprure, keep
searching and experimenting and lnding something
new, We could study further this subject. Bur lee me
finmish now, by wishing artists all over the waorld
contnuing creativencss,

brtween
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25, Robert Cailezenrmibalvi: Broken Clack.
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BONDED METAL TECHNIQUE
ANOTHER WAY TO WORK WITH METAL
Hector Garcia

he casting of medals has 4 long, rime

honoured tradition, Only in recent vears

have new materals, developed tor industnal

purposes, been available 1o ardsts for
cxperimentation and use in creating images. The
plastics industry has created what are generally
called resins, These resins are substances thar offer
the arrist new fHexibilior of manipulation, For the
medallist, it allows the use of metal in 2 manner not
possible 1 the past.

The process utilises extremely fine powdered
metal (hronze, brass or aluminium) mixed with a
resin as a binding agent. This combinarion 15 then
poured unto a mould and allowed to cure, resulting
in 4 metal casting from a pon-oraditonal provedure
The artist is in the position to control the
pperation from start to finish because the entire
process can be carried out in any well-venrilated
workplace or studio

[ do not propose this merhod as a successor o
traditional casting; only an expedient alrernative,

THE ML

There are a varicty of mold materials which arc
suitable for bonded meral wehnigue, Any stable, dry
and/or scaled marerial will do (i, plaster or
cubber), If ir is desirable to cast more than four
medals rom one maold, 1 would reeommend a rubber
or cquivalent fesible material for this purpose. As
the cast medal is releascd relatively casily from
rubber tvpe molds, it allows one to design more
comples rehief images: undercuts, decper recesses
and a greater degree of relief.

Preparation of the mold to receive the bonded
metal misture:

Plaster - Must be thoroughly dry (bonel. For one
of 1 kind casting, undercurs are nov an issue of
cancern as 1 assume vou will be fracturing the mold
iplaster) 1o release the cast medal,

For more than one casting of a medal (345,
undereurs must be back-dravghred ar the original clay
stage andfor in the plaster mold.

The plaster mold must first be thoroughly sealed
with a shellac, urethane or lacquer and allowed o
cure {dry). After which, and prior w0 pouring rhe
bonded metal mixture, vou must apply a release
agent 16 the mold: silicon, partal-wax and partal-
film combination, petroleum based paste wax (non-
auromaorive polishing wax),

The mold should be placed ona level surface. Be
sure to check with a leveling vool.

oy

Then mix, pant, and pour the Feinded metal.

MINING OF BONDED METAL

A. Palvester and Catalyst (Drope per ounce)
Poly-gsier is the most economical, obrainable and
casiest ta contrnl the working time of all 3 resins.

Palvester resin without filler of any sort has a
faster setting time with a given number of drops of
caralyst than with filler. Metal powders cause the
mix ta slow ser, This feature is desirable as it
allows the metal 1o sink 16 the bortom ol the maold
before the resin hardens, thereby concentrating the
greatest amount of meral w the from of the cast
Eollow this sequence of steps:

I, Resin

2. Powdered meral - 2 level Thsp. (Amount oy
vary with thickncss of resin, size or metal, or desired
amount of meral.) Mix well.

3. Caralyst - 25 o 30 drops per ounce of resin.
{Use less ift room temperature is above 707 I Use
more if emperature is below 557 F Mix well,

4. Brush mixture into derail.

3. Pour remainder of mix to Gl mold. Level.

6. Clean hrush in acctone. Wash with detergent
and warm water mix.

2 ounces.

B. Polyurcthane (Rigid Formula) - Urethanes, as
contrasted o polvesters, usually have a lixed mtio
{ Follow manubacturers instructions in all cases,) |
utilise 4 1-1 ratio formula A + B, This formulaze
has a4 7 to 9 minute sciting (working) tme which
requircs thorough mixing of cqual parts of & and B
amd then immediate inclusion of metal powder. Thas,
i turn should be mixed well

Apply n the manner af the polyester meral mix
above. Note working time given by the manufacturer
includes all mixing fecessary.

¢.. Epoxy - This resin s the most expensive of the 3
plastics available for our purposes. As in the
urethanes, anv given epoxy formula will have a fixed
mising ratic. Each fornuda will also lave a specific
serting (working) rime. Manufacturers insiruvtions
should be followed.

Uhe advantage of the epoxy formulas s thar chey
can be filled with a greater amount of powdered
mictal than the other resing, The epoxy’s grearcr
adhesive propertics allow for this feature. Howeyver,
after removal froun the maold, one must work harder
to reveal the metal surface for polish or pating
lantigue ) work.

MEDAILLES 1990



FINISHING OF MEDAL CASTING

Onee the bonded mewal cast is removed from the
mold, the nexe step is cleaning. Warm water, a tooth
brush or equivalent bristle brush should be wsed.
[Pampen the medal surface, sprinkle with a mald
souring powder. Scrub the surface to remove any
residue release agent left from the mold and o cur
through the microscopic *skin® (a laver of resin that
covers the meral),

Assuming all has gone well, the nexr step  varies
according ro vour personal cholee. The surface and
edges of the casting must be rubbed down to the
metal with fine (00 steel wool. At this point a
aumber of directions can be taken:

A, For a raw finish, simply rub the surface with
the finerr steel wool grade (0000) o a bright luster,

B. For an antique (patna) fimsh, the following
will be useful:

I Traditional - Rub rhe surface with the fiaesr
steel wonl grade (0000), Place medal under an
infra-red hear lamp (187 from surface of medal)
aotil surface v hot enough to employ the usoal
chemical /warer solutions for patina work. Control
the hear accordingly and do not gverhear!

2 Non-rraditional - (Acrvlic Paint Wash Parina)
Alter the initial serubbing with brush., warm warer,
and scowring powder, dev the surface. Rub the surface
with the fTnest steel wool grade (00001 Prepare an
acrylic painr/warer wash of the desired parina
codour. (It b5 important that paing/wash 5 very
translucenr. } Apply with & soft brush, dabbing wirth
cloth or SPONEE [0 TCMOVE Brushh marks, Let dry
overmghe, Highlight with finesr sreel wool to the
desired fnish.

A word here abour degassing: vacuum bell air
removal should be carcfully monitored a8 to not
create wirbulence in vour bonded meral mix, thereby
deteating the purpose of degassing in the firse place.
I have found thar given a long serring rime mix,
vibrating the mold in some [Lshion works well,

RONDED METAL TECHNIQULE MATERIALS
Marerials needed:

L. Resin - polvesier, polyurethane (rigid for
mulal, or epoxy.

2. Powdered metal - brongze, brass or aluminiam
00 mesh or equivalent ).

3. Caold drink cups, 1 dogen, paper waxed coated
anly, 7-9 oz, size,

4. Sparula - metal for mixing.

5. Spoon - for measuring powdered meral

6. Denatured alcohol - solvent for urethanes;
acetone - solvent for polvesters: woluol - solvent for
CpOAY.

7. Filter organic vapor faee mask, induostrial
guality.

8. Rubber surgical ploves.

9.1/ e 378" round oil paine bristle brush

L0, A well venetlated roonm o cast out of doors,
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LA COULEUR DANS LA MEDAILLE

M. Isabel Carrico et Fernando Branco

I (;rmrp..' dey Alawrmueey Nariomale:

PRESENTATION
.I".'\';I.I'l[ TONIT FLOS \.'i]l.lll]]'ls s pr&wul:cr.

Nous venens du Portugal, nous sommes un couple
quiy pousse par e goot des choses lides aux arts,
sest mis 4 concevoir et i réaliser des sculprures
pour médailles. En effer, nous ne sommes pas des
sculpreurs  de  profession: Maria Dsabel  esr
dessinatrice et Fermando architecee:

Cependanr, er bien que nous ne sovons pas des
professionnels, nous avons déja réalise des projets
pour 81 médailles et pour ¥ monnaies porrugaises,
activite gque nous excreons déja depuis 18 ans, {lest
la 4éme fFois que nos médailles sonr présentées dans
une exposition FIDEM. Comme cest I premicre
fois gue nous pardcipons § e congrés  nous
aimerions vous rendre compee de fagon sommaire de
nos experiences duilisarion de la coulenr  dans la
mdédaille, en particulier par Pemplol d'emaus.

En concevant une médaille nous avons toujours la
préoceupation de créer un objet d'art. Pour cerpe
raison, nous nlacceprons de commandes que sioles
conditions imposées  par l¢ client ne nous
empiéchent pas darreindre ce but.

Dans ces momes pnncipes, nous avons cgalement
eu le propos d'explorer de nouvelles techniques, de

nouveaux  matéridux, d¢ nouvelles formes de
creacion.
Mous  avons  essayé  plusicurs formes  de

réalisation de la- meédaille:

- En partant de seulptures, de simples dessins, de
dessin et sculpture;

L]

- En urilisant dans la sculprure divers materiaus:
argile, plastiling, bois, en sculprant directement le
plaree ...

Tn variant la fagon do fare la piece: en b
frappant. ¢n la coulany ..

- En variant la weehnigue de frappe: en gravant a
Faide de pantographe, ou par éleciro érosion ...

1A COULEUR DANS LA MEDAILLE
Mais cla couleur dans la sculprire Cest 1 vie de la
torme’ [ Maitre Scolpresr Maruns Corresa s,

Ev, méme si NManlisation de Pémail sor les
picces méwalliques  est séculaire, nous avons
beaucoup de plasir & fare des medailles émaillées,

1. Ta premicre gue nous avons réalisée a @
congue pour la Compagnie d Assurances GAN
(Groupe des Assurances Narionales de Paris), et
nous avens wilisé ses couleurs;, pous lui avons donné
une grande simplicité. A notre avis, ces médailles
doivent érre de conceprion tres simple, la couleur
fait le resee,

2, Bien gue sans utilisation d’émail, pour réussir
i graver une médaille au dessin i minutieus 0 s
contrasté, pour arriver a ¢ résultar, les empreinges
ont ¢éré obrenues par Clecrro-érosion puis la
médaille a recu un bain lor er e dessin a &é
rehaussé 3 Penere noire. A fiouré 3 la XXéme
FIDEM « Stockholm 1945,

3. La médaille commémarative du Vléme
Cenrenaire de  la Baraille  d’Aljubarrara s'¢st
imspirée d'un scean médiéval er la principale
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2 Meédailie, Tigd

FEMDOE SHCLCE Bd- AUTOMATIZAGKD
L DO SERVICT TELEFONICT - NACIONAL

£ CTT-TLE 1933

nVT Ceatenaive de dn Bodaelle o Alfidoerrata, TORS

ifficolie d'exécution 2 ¢te Jdavorr Jes champs des =
deny faces complérement dmaillés mais le résulin a -
cre spectaculaire’.  Exécutée pour la INCM
Imprimerie Nartonale - Hotel de B Mosoaie), A
deurd a L XXTeme FIDEM 3 Colorado Springs.

t. En concours pour les CTT-TLP (Poste et
Pelecoms) nowos avons gagne e ler priv aves un
projer de medaille représentant un 1eléphone ancien
un moderne, email noir, brumn ot FOLEE.

5. Pour le 25éme anniversaire do Totobols nous

ons présentc au concours un projer de o médaille
avee Membléme émaillé en rouge ¢ vert sur fond
Plame, 3 Pavers. Au revers est gravé le svimbole
digatoire ¢t la Creprésentation’ des  entirés
vaguelles sont distribudes bes roccties: associations
di hamddicapés er Edérations sportives, 5 Tirobola.
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. XXXV eiwe Réwmion fusernarionale de la Feddintion
Enreprenne de Aeorecknie, 1987

7. Le Pavtugal et ['Enrope.

1]

6. Cete médaille figure 3 Pexposition de ce
AXlleme FIDEM,

Comme la XXXVIéme Réunion Internationale
de la Fedéragion Européenne de Zoortechnie, Fez, a
coincide avee e début des commémorarions du
Veme centenaire des Découvertes Portugaises, nous
avons dessing sur une face la mappemonde er la rose
des vents par lesquelles nous avons voulu svmboliser
Pexpansion et les échanpes despéces animales
effectuds par les Portugais avee les aurres parties du
maonde,

Elle porte ¢n cxerguc ', ¢t nous avons peuple
dravtres werres L o0 nous avons vouly donner un
certain eore Camdbes (Caureur des Lusiades). Au
revers, embléme de la commission portugaise,

Pour ne pas avgmenter les conrs d'exécution les
piéces emaillées ont éré serefes dans la médaille de
bronze.

7o La INCM (la Monnaic portugdise) nous a
commande wne médaille “différente” sur le themy e
Pormueal er ["Europe’.

Nous avons congu cette pidce pour érre exécutée
en cuivie dord avee un émail svmbolisant la mer,
auguel  sont  justaposées  des  pidces  carrees
rectangulaires, du coeé gauche un carré émaillé
portant la Croix du Chrise v les lerrres du nom
Pormegal comme la voile d'un navire entrant sur
Pocéan.

Au revers un poéme de PFermando Pessoa domt
nons vous donmons une oraducoon 3 la lerere, sans
souci de rime, pour que vous pmssics comprendre Ia
raison de e choix:

L’Europe git, appuvée sur les coudes

Dre I"Orrienr & 'Owcident elle g, les veux fixes

Une romantique chevelure la couvre

Dies yeux grees qui se rappellent

Le coude gauche est reculé

Le droit fair un angle

Celui-la dit Lalic 13 ou il s"appuic

Celui-ei dir Angleterre 13 b éloigné

le visage s'appuic sur la main

11 fixe d'un regard fata) de sphyny

I"Occidens, futur du passe,

Le visage qui fixe <’est le Porrugal,

Fernando Pessou, Memage

8. Le Svndicar des Médecins Vérérinaires nous a
commandé une meédaille pour son Congrés & Plle de
Madére, Nous avons proposé une médaille- insigne
émaillée de conleurs afin de reeréer les msignes s
peu portés de noy jours,

Outre Pinseription, nous avons choisi comme
symbole une strelitzia, la fleur si caracréristigue de
File de Madere, sur tond noir,

9. Pour le Xeme anniversaire de I"IPSD (Insticoe
Progres Social et Democratic), Dr. Francisco 53
Carneire qui nous a donné carre blanche pour la
CONCCPHON nous avons présenté un projet de
medaille avec des émanx aux couleurs du symbole de
cet Instioot.

Ces médailles ont dré congues par nous mas
exéeutées par les fabricants avee des emanx de verre
poli er cloisonng,
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Nous expérimenrons Uémaillage cn moufle pour
que b couleur soit donnge par nous.,

Cela nous permer des mélanges de couleurs er
clest un champ de nouveller expénences,

En application de cerre technigque nous avons une
commande: pour une medalle qui represents un
phémy renaissant de ses cendres. Comme cela est en
phase expérimentale nous regrenions de ne pouvoir
vits e présenter.

Nons avens dussi G Pérade Pidée dhexéeuter une
medaille ou une médaille-objer en laiten émaillé
encastré dans du verre ou du eriseal,

VvV CORORESSO
INTERNACIONAL

DE MEDICINA
VETERINARIA
EM LINGUA
PORTUGUESA

FUBCHAL
s olIomeRD Y900

K Cangreés du Sendicar des Medecing Viedrinadves, Frschal,
1900
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ELECTOR FREDERICK THE WISE OF
SAXONY

SPONSOR OF THE ART OF MEDAIL ENGRAVING
Paul Arnold

2. Nexony, Eleceor Fredevich I Zwickan Grozcien 1492,
Mitnzkabinerr Divsden.

hen rhe German cast medal  was

introduced ! ar the lmperial Dict of

Augsburg in 1518, and Hans Schwarz, the

highly gifted artist, undertook medallic
portraits of numerous visitors, the art of medal
engraving bad already been sponsored for twe decades
by Elector Frederick the Wise of Savonv, who had a
sizeable number of portrait medals made thanks o
the wealthy silver deposits in his countev. He had
been persvaded into acrion by s councillor and
chamberlain Degenhart Pleffinger, the hereditary
vourt-marshal of Lower Bavaria, Pleffinger had been
a collector of ancient coins, and abour 1497 /98 he
had himself portraved on a medal by Adriano di
Pietro Fiorentine, an Ilian artist (fig. 1) Five

6l

A Uvred, Avelideke Sipismennd, 172 guldines 1484,
Miiwckabivere Dresden,

vears hetore, in 1492, Frederick the Wise had
ofdered coinage of the “Zwickau Groschen'?
dupicring his own portrait. He was shown as Elector
of the Holv Roman Empire with electoral crown,
coar, and sword. His porreaic on the coin had
individual features (fig. 2),

Frederick the Wise, who ruled the country jointly
with his vounger brother John lrom 1486 o 1525,
followed the esample of Archduke Sigismund of
Tyvrol who had pounds coined in 1483 and halt
flonins in 1484, all of them with his poreeaic on 1he
wbverse. He was depicted in the harness, with ermine
drapery. and with rthe archducal crown on his head
(fig. &)

The com-portrait, just as che porteait medal,
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= Viardee, Dage Nicolo Tran, liva, wndated, Miinsbatonett
tresdin

sginated in ltaly, in the [5th century. 1t was ficst
und on the Lira Tron, minted about 1471-74 by
“icola Tron, doge of Venice (g 4). Subscquently
uke Galeazzo Maria Storea ol Milan had full and
21t restoni eoined with his portrait engraved into
tmem fige 3 The porirait have these Milanese
coims the name of Testone, The coin-portrait, as we
coom i drom Hellendstie and Roman coins, did net
vt in medieval coimage, The heads of princes

=DAILLES 1400

Prgitaigllo; Julmg VI Palaielges, 1438, Mansbalbinest Deeden.

5. Mdan, Fheke CGinleasze Marin Sforsa, totone, nudated,
Miinzskaliners Dveiden.

depicted on coins did nor exhibic individual
features, They were rathér of a symbolic nature. The
coin-portrail. proper came inte being first in Ialy,
after a new art form had been invented by the well
known painter Antomao Pisano or Pisanello, who
produced a medal carrving the porteaic of the
Byzintine Emperor John VI Palaiologos in 1438
ifig. &)

a3




7. Saxony, Elector Fredvevick HI, tbaler, rwowdared ¢ 15060,
Miinzkalinerr ivesden.

Q. Saxeny, Elector Fredericl T thader, nndaced (150723,
S Annalery s, Minskabineet Dresden

N Lavens! Eleeror Fredeetek L and Dol fofin of Sexany,
1507, Miinzkabineir Dresden

Gl

In Germany, the coin-portrail was an important
prerequisice for the orgin of the medal ® Thar was
clearly demonstrated by the coin-porrrait of the
Saxon Flector on the firse Saxon thaler an 1500
(fig. 7). The portrait on the obverse of Frederick the
Wise was of cxcellent quality. The FElecror is
depicted weaning rhe elecroral har and coar, holding
the elecroral sword of the Holy Roman Empire and
looking to the rght. Depicted on the reverse are his
brother and co-regent John and his uncle Albrechr,
principal ol the Alberzing line of the Saxon dvnasty,
Mo original has ever been discovered from which this
thaler had been modelled, just as none has cver been
found for the *“wickau Graschen®. Lucas Cranach the
Elder is our of the guestion lor reasons of
chronology, although he was later appointed to the
position of court painter of Frederick the Wise?
However, 3 brasgs and bronsze buse of Elecror
Frederick the Wise is displaved in the Dresden
collcction of sculprores (g, 8k It was cast by
Fiorenting probably in Southern Germany in 14987

Fiorentine had arrived in Sourthern Germany in
1495, coming from Naples via Urbing. The
aforementioned  medal  depicting  Degenhan
Pleflinger had been made by him in conjunction with
the buse. The assumprion may be made with some
degree of probabilivy thar the order for the bust had
been arranged by Pleffinger, being chamberlain and
councillor of Frederick the Wise, Fiorentino,
perhiaps, may have modelled also a medal of the
Saxon Elector which, however, has been lost,
Comparison berween rhe Elecror's busr and his
partrair on the thaler reveals a seriking similarity o
style: 5o, either one original portrait served for
both or the models for the thaler coinage were
designed by Fiorentino. Anyway, this must have been
done i conjuncrion wirh the design of the bust,
since Fiorentino died in Florence in 1499, The
artistic authorship of the coin-portrait can be safeh
actributed o him.®

The Saxon rhalers with the portraits of the three
rulers were minted in high quantine up o 1523, They
mav be subdivided into three groups according w the
successive  rulers.” Fiorenrino’s artistic rouch is
revealed onlv by the first group bearing the name of
Duke Albrecht who died on 12 Seprember 1500, The
larer serikings were much less subtle. High-guantny
coinage, primarily in S1. Annaberg, was accompanicd
by an extremely high consumpiion of dics and ihe
Saxon die-sinkers had problems with rue porrain
reproduction, although their small coins before had
been of 2 brilliant arcistic srandard (fig. 9).

In 1507, Elecror Frederick the Wise was
appointed Governor General of the Empire, Liperi;
{ocom tenens generalis, by the Emperor Masimilian |
at the Dier of Constance; he had been serving the
Imperial Government in Muremberyg as Maximilian®s
governor since 1506, In his capacity as Governor
General, be was expliotly granted authority by the
Emperor to have gold and silver coins minted for the
Haoly Roman Empirc.® Some of these coins are ot
particular interest o us because of the Elecror’s
portrait on them. Minting included not onh

MEDAILLES 193



Eiarchtinn: Frederick the Wise, 1498, brag and bronse, Drcsden ewllecrion of sowlfrineres,

portrail coins but alsa portrat medats. The model,
this time, was supplied by Lueas Cranach the Elder
who had been court painter to Frederick the Wise
dnce 1504 and had moved to the Saxon Electors
residence of Wittenberg in 15305, We know that the
nodel was of stone. I tanslation ino a3 coining
die proved to be oo difficule for Hans Krug, mint
master and die-sinker @t Nurcmberg, becanse of the

MEDAILLES 1990

high relicf and rechmcal difficultcs in minting. An
impression of what the model was like may be
derived from a silver medal cast in 1507 and
attributed ro rhe goldsmith Lorenz of Torgan (hg.
10).% Depicted are the portrait of Fredenick the
Wise on the obverse and that of his brother and co-
regent John on the reverse. Both pormaes are three-
dimensional and stand out v strong relicl. The

63




11. Smxeny, Elecror Froderick I, T4 thaler 15107,
Miingkalkeneer Dresden,

13, Ulrpele Urienthader: Elector Fredersel I8, 1512,
Munzsbabincer Divesden.

14. Hans Krafr the Elder; Elecray Frederick IIT, 1512,
Meanzkalinere Dresden,

12. Saxony, Elector Frederick 11, ‘Selveckenberger” 1507,
Midwzbabinety Direrden,

princes wear light wire helmers on their heads and
have rrimmed dense goatces and whiskers, The strong,
high-reliel legends are adapted to the plastic nature
of these three-dimensional portraits. Coats of arms
are arnstically interwoven with che legends.

Quarter thalers and “Schreckenbergers’ with the
Elector’s portraits were the first coins minted by
Hans Kraft in Muremberg., Frederick’s portrait on
the quarter thaler is surrounded by a rendril-shaped
armament {fig, 113 He wears a light wire helmet and
armour. On the *Schreckenbergers’, the Elecior s
shown with unbound, flowing hair (fig. 12}, The
Elecror was nor satisfied with these portrait coins.
He wanted o have a three-dimensional medal, a
showpicce ro demonstrare his position as Governor
General of the Holy Roman Empire. Negotiations
draged on until 1513 wirh the Council of the free
Imperial city of Muremberg and Hans Kraft the
Elder, the successor of Hans Krug. That is why, when
Elector Frederick desired a medal in 1512, he first
turned ta Ulrich  Ursenthaler,. o die-sinker in
Innsbruck, who siruck the medal in the mint in
Hall'™ and sent it to rthe Elector lor acceplance
ifig. 131, Yer, the product obviously was not quite
Frederick's raste, and bargaining wenr on
HNuremberg unul 74 poreraic medals and show
thalers were at last munted by Hans Kraft the Elder
in December 1313,V However, the coining dics
broke because the relich was too high, and new dies
had to be made fn 1514 which were wsed for
contnuons Tltinring Up to 1517 H‘iy;. 14}, New dies
were agan made in 1518719, with the Elecror's
portrait beng surrounded by a renderly curved arch.
He is shown dressed inoarmour and a light wire
helmer and looks to the right. His features are
framed by a dense embossed full beard. The dare is
embossed belind the head. The design s surrounded
by a legend arranged berween rwo circles, The reverse
has depicted on it the onc-headed Imperial cagle
with the name and ritles of Emperor Maximilian 1

These picees, often referred to as show thalers,
were not intended for payments. They were medals
which were to serve salely *honour and beaoty”, as the
Council of the free Imperial city of Nuremberg
claimed in a letter to the Elector, 12

On balance, the point can be made that Elecwor
Frederick the Wise, rhrough his cfforts for
prestigious portrait coins and  portrait medals,
promoted the art of medal engraving and decisively
contribured to the expansion of thar art long before
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t+ real development across: Germany after the Thet
¢ Augsbuarg in 1518,
“ITES

G Habich, D¥e afemeschen Sclmnmnnzen dee XVE Jaledncaders,
[ |

Miinchen 1929, S.X111 *Genau B0 Jahee fetiher ols in
Deuisehland serer dic Medaillenkunst in Tralien ¢in

oi T
1achies  Erciginy crsten Ranges, das  Bonzil von Ferrara,
chner das Cieburisjahe: 1438° I Grotemever, [ deh Ber dic
ralr, Munchen 1957, 517: *Ider Heichstag von 1518 in
cslrurgs Mavern kann als dic Geburtsstunde der grofien
cprasentativen deutschen Medaille angeseluen werden.

< k. Krug, ‘e meifinsch sichischen Groschen 1338 bis 15007,

. ntirchunaen des Landermrcane fiiv Vorgeecechee Divpsdien,
I3, Berlin 1974, 5,191 1.

Die ersten tabenlschen wnd deutschen Porteitmunzen  sind
srodhne bei I Aroedd, “Die sachsische Talenvahrong von 1500 bis
L7820 Schvciserticke Numirativehe  Rondrelan Bd, 39
1980}, 5,52-546:

I3 Kewepplin und T, TFalk, Lykar Cramnsck, Basel/Sturrgare
8 W .{uﬂagcl B, F S.0% unad 45, Cranach worde L5305 i
smaler eenanm
Virrenberg,

und wog om dic korsdchaische  Residens

AL Raumschiisec], im Katalog der Avssrellung Havock i

Merrden hrsg. von den Staathchen Kunstsammbungen Diresden und
der Bulursifeng Rulie in Essen, Leipzig 1986, 5,207
B

v, Tabricey, “Adriane Borennng’ o fabekech der Kal
Pronticden Knmstrommdnngen, Bd. 232 (19035, 5.71 98, Eabriczv
shreibse Fioreating die Urhebeérschaft nicht eu
I Arnold op. o559,

[. Ludolphy, Fricdrich der Weire, Knefira von Sachien 404
25, Gittingen 1984, 50194,

i, Habich. op. civ L 2, 5. L VI wnd Eoeppling/Fatk, op, ¢t
= 8480,

I, Grotémever, ‘I Starthaltermedallen des Kurbirsten
rodrich des Weisen von Sechsen®, Miachnwer  folrdarel der
dfenden Kunit, 3, Folge, Bd. XX1 (09700, S 1527153, K Egg,
fir Minsen Kager Muaocimiffen L, Inssbruck o ] (1971, 546

LT Geotemeyer, op, o, 5,054
LD Grotemever, op. o, 5,143
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THE ROLE OF THE MEDAL IN SOCIETY
A MARKETING PERSPECTIVE
Reverly Philip Mazze

L Dant: Crasy Horse.

he following  article  refares AMSAs
experience in ‘remarkeung’ the medal in the
United States. It was first presented 1o the
XX11 FIDEM Congress as part of 3
“'::rkﬁ.hup on The Rale r.{_|" the Medal in Sﬂfh‘r_\'.
Because a number of delegates subsequenthy asked the
author for help in remarkering the medal in their
own eountries, she has expanded the ornginal
presentation  with additional derails and some
suggestions on how others might proceed.

BACKGROLIND

In the Unired Stares, as i many other countries, the
current role of the medal in sociery can by described
as marginal at best, TF the medal s to become an
integral part of soctety, its role will have o be
expanded in the fields of both commerce and art.

iI. There is a fairly strong demand for
commemeratives i precions metals produced by the
governmenr mints. However these usually are coins
rather than ‘medals, and demand for them is linked o
the public’s perceprion that colns executed in
precious metal will alwavs have monetary value,

2 There is a marker among organizations and
corporations for medals produced by private mints
and foundries cither as commemoratives or as
awards, In the US this marker is comparatively soft
— perhaps because we do not have a strong medallic
tradition in our country.

3. The market for art medals s so small as to be
virtually nonexistent, This is due partly to the lack

Bl

of medallic tradition i our country and partdy Lo
the face rhat the traditional way of collecting
medals is by subject caregory not by arnst, as s
the case wirth other art objects,

4, Art schools and muscums generally regard the
medal as an extremely minor decorarive art and not
worthy of serious study.

AMSA: A FORUE FOR CHANGE

The not surprising resule of these market conditions
was that Amcrican medals unul very recently rencded
1o be sererly commercial products. Then in the carly
1980s a handful of medallic sculprors in New York,
along with a collector or wtwo and the Cuarator of
Medals ar the American Numisnutic  Society,
banded rogether o form an organization that new is
known as the American  Medallic  Sculprure
Association or, more popularly, AMSA, The avowed
purpose of this small group was to wmprove the
quality of medallic art in the US, and to create 2
demand for medals by educating, the public.

By rights; such o quizortic mission stagement
should have ensurcd that the arganization would have
an carly demise. Instead, looking back on what
AMSA has done over the past eight vears, [ see
remarkable accomplishments. We have grown to an
international newtwork of some 250 members —
seulptors, collecrors and dealers, museam curarors,
mint and foundry representatives, cducators, writers,
editors and researchers. The artistc quality of our
country's  medallic output has  improved
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nsiderably. We have achieved some level of
paciousness-raising among collecrors, and, o a
sserextent, the general public as o the very
pecial kind of beaury and personal chiarm that
cdallic art has to offer. And, because our nerwork
members includes working sculptors who reach
cir craft, medallic scolpeare finally s being
sugho ar a number of institutions of higher learning
the U5,
How did we do 7 A ot of hard work on the part
a few officers and other unpaid member
anteers to produce the following  resulres
Wembers Exchasge, a newsletier with the purpose
toonly of wmforming members, but alse of helping
o Ctalk’ o each other and ‘network” 0 print.
hibigions in muscums and gallerics, *Inspiring”’ a
dler w canalogue medals being auctioned on the
onndary market by artist instead ol sulyject matrer
Public relauens euwreach w the media in the
i of 4 press release whenever newsworthy events
Workshops in which established medailic
provs share ther cxpertise with newooemers.
=eminars and symposia for members and the general
Bhies Anillustrated magavine, Medallic Scenlprure.
20 iHustrated Perecrory of arvsoe and commercial
fucts and services i the ficld of medallic
slpture in the US. A printed scu-of detailed “How-
imstructions for those whe might like ro
nmission a medal bue don'e know how 1o go abou

sonetheless, despite these achievemonts, markel
mditions have not changed appreciably. Collectors
cillecr by subject marrer, regardless of the
wathe quality of the work; market demand is weak
crall: and a number of AMSA presidents and other
lunteers have fallen victim to volunteer *hurnowae’™

MAREKETING MODEL
inereasingly T have come to believe that che only way

creare a place for medals in our sociery s

rovgh a markering framewaork, IF we think of the
cdal as a product that currently is targeted mainly

ward a - very narrow marker the collector of
nedals — rwo possibilities of how demand mighe be
wereased immediarely come o mind. The first 15 to
fnd a way of rargering rthe producr ro new marker
scuments, The sevond s ro find new wses for the
croduce.

o derermine which existing market sczmcnts
might become interested in buving medals, it is
cepasary o find commonalities betwoen  Qur
criduer — rhe art medal — and products thar appeal

existing, marker segments. Again man possibilicies
nmediately come to mind, The first s rthe buver of
produces sold throagh art gallevies. The second is
the buyer of corporate gifes.

It medals already are wsed by corporations as
swards to emplovees, whar stands in the way of
mplovers using medals as corporate gifts? The
answer, 1 believe, relates to rthe different usage
between corporate awards and corporate gifts, which
‘rads tooa need for different packaging

The medal used as an award usually s a round,
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relatively thin object bearing a fairly boring design
and inscription thar is given to an emplovee in some
sort of presenration case at a usually public
ceremony. (In other words it bears only a passing
resemblance 1o the medals on  display here ar
FIDEM ). After the ceremony, the medal and its case
often end up thrown into a drawer along with other
objects the individual doesn’t know what to do wirh.
Even so, the medal as a corporate award has fulfilled
its intended usage — thar of recognizing an
individual publicly.

NEW MARKETS

Corperate gilts on the other hand wsually are not
presénted in a2 public ceremony; their purpose is 1o
be displaved and seen. Only it the medal has a
striking design, and is of sutficient size and weighr,
can it be wsed as a paper-weight — a relatively
common office accessory that is displaved and seen.
Or, if the medal is mounted on 3 display stand or
pedestal, it can be used as a picee al’ small
sculprure,

Mounting alse appears to be the prerequisite for
entry 1o the world of art gallery collectibles
tassumang  rhat rhe medals in question  are
sufficiently artistic to be considercd an art object.
AMSA held s first eshibition in oan art gallery in
Sanra Fe, New Mexico in 1988, Although gallery-
goers were quite interested in the exhibition, only a
few of the medals sold.

Alier the exhibition T asked the manager of rhe
gallery why she thoughe sales of medals had not been
grearer. One of the problems, we both agreed, was
thar the artists represenced in the show were not
known in Santa Fe. This also affected the buyers®
willingness to pav, although most of the priecs were
below the going rare for small sculprures in the
area. However, the gallerv manager felt the biggest
problem was that her customers couldn’t figure our
whar 1o do with the medals i they bought them,

CASE HISTORY OF A COMMERCIAL VENTURE
Shortly afrerward, the Erré medals hit certain NY
galleries. (Frié was a famous costume designer,)
Capitalizing on public awareness of his name, a
public relations firm ar firse had Erté drawings
‘translated” into pleces of sculprure thar sl are
selling for $10,000+, Subseguently, in casting about
for a product o fill the needs of less-affluem
collectors, the same firm decided o produce medals
based on Eree designs praced at S280 each,

I haven't been able to find out whether sales of
the Erté medals were as successful as sales of the
sculprure. 1 do know that some fime afrer the inirial
gallery offering, the Erré medals were “repackaged’
for sale by a fashionable NY department store: in an
elaboraie mounting of Art Deco design,

THE AMSA MEDALS

Last vear AMSA decided to issue limited-edition art
medals as 3 way of educating the public and building
a collector constituency. Issuing the medals is a
newsworthy ¢vent thar helps us ger media coverage,

it




2. Crengar: Barsiing Forienvd,

which is one of the vehicles we nse m gernng our
message across  the general public. The project
would not have  been without  the
conperation of our member sculprors who work on a
small uptront pavment and a rovalty on pieces sold.

pussible

Another member, The €. Ao Brown Foundry of

Cranston, R.I., is similarly supportive of the
project working on oa very small margin 1o
produce the individually lost-wax cast bronzes

Two sculptors, chosen by a jury of their peers,
were awarded commissions for the fArst medals.
BEugene Daub, an AMSA medallist from California,
chose the American Indian Chief, Crazv Horse, as
the subject of his medal which, as he describes i, is
a celebranion of the anvincibility of the human
spirit. The inspiration for the medal is a vision tha
Crazy Horse 15 said to have had in which a fearless
rider and horse lead a band of warriors through the
fires of war (fig, 1},

Quire coincidenrally, the second AMSA medal
alser iy a celebration of the human spirit. Rusdi
Genest, a sculptor-member from  Canada, was
inspired by the powerful tclevision images showing
the dramaric events [ollowing the tearing down of
the Berlin Wall. Tited Bursting  Forward, the
obverse of the medal shows the nude figure of a man,
contorted by his cliorts to break away from the
confines of the medal. The surface of the medal
behind the straining figure is bent forward, 2
distorrion explained on the reverse by the strength
with which the man clings to the background cven as
he atemprs 1o free himsell from it (Gig. 2.

A MINI MARKET SURVEY

While in Chicago on an cxitended business tnp
carlier this vear, | conducred a mini-marker research
study 1o determing whether and where Daub’s Cracy
Herse medal could be sold through pallerics. The
picce was perfect for small-scale marker rescarch, T
telr, because there was at least one very clear target
market — collectars of American Southwest Arr —
and one very clear channel of distriburion
palleries showing Southwest Art. That assumption
held rrue in idennfying which gallerics 10 contact,

0

but T also discovered thar Southwesr Arr galleries
are not a homogenous group: there are a number of
differcnt sub-collecting specialivies in the field of
Southwest Art, The medal could not be marketed tw
galleries that specialize in antigque Southwest Art,
nor those that handle only art objects made by
American-Tndian artises.

S0 one of the clear findings of the survey was the
importance of identifving galleries thar rourinely
handle objects that, in some wavs, could be
considered similar. Not only did the medal have 1o
fit in with the sivle of work represented in the
gallery, it also had to fir in with the size of work
shown, and the nermal price range of objects sold
there,

In carrving oul the study [ firsy identificd the
gallery thar seemed most likelv e be interesred in
the medal, and then made an appoinument with the
owner, 1 stated the purpose of my contact as wanting
feedback on a small bas-relief sculpture in bronec
thar was the firsi i oa lmited-edition series our
argamizaton was beginning to issuc.

Never once did 1 ocall the objece a medal. My
hypothesis was that medals generally are thought of
a5 round, boring objects of linle value. 1 believed
that if 1 called the Crasy Herse piece a medal, the
gallery ewner's preconceptions would have doomed
the project to Failure, (I did sav thar thas kind of
work was technically known as medallic sculpture. |
My hypothesis was reinforced by an unsolicited
comment from one of the individuals interviewsd. In
stating his interest he said thay, while the picce is
unusual, he felr it saleable “because 'y not as
though what vou've got here is a medal”

Never ance did 1 ask if the gallery would carry
the medal. Instead | talked about what the artist had
in mind when designing the piece, 1 engaged the
interviewee in a disconssion about specific features
of the design that are particularly intriguing, and so
on. T made surc the intervicewee held rhe picce,
studied it, rurned it around, rubbed  hisSher
fingertips over ir, etc. In shorr, 1 presented the
picce to the gallery owner much in the same way that
the gallery owner would present any object in the
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callery tooa potential buyer.

Lhe technique worked exvemely well, Eventually
2o inrerviewee would bring the subjeet around o
Whar would something like this rewail fors® And
wrartably, the interviewee suggesred ar least one
vmie of another gallery owner “to whom vou really

=roshow this piece” Needless to say the nexo
clephone conract started with my stating that so and
¢ sueh and such gallery recommended 1 call.

The resules? Theee of the five gallery owners |
swzdd with became so interested in the piece, they
flered 1o CarTy 11 0On conSIEament (1 conumon

it of galleries). Not only thar, 1 did ger
vice. The consensus was that the piece would be
ceable as small seulprure only if it were mounted.
fad been olfering all the medals with 2 small
spsible lucire stnd. Al those interviewed Felt

v rhar kined of stand was not adequare for the ar
ket We even got advice on whar kind of stand

d be suirable. "This ds illustrated here (g 35

LI course, had the concept of mounring been

rporated into the inital design, many different
of mounting undoubredly would have been
sl One of our sculptor-membicrs rom Texas,
rotessar of sculprure there, rells me thar he
czns the stand ax an integral part of the medal.
fnds that this generares greater acceplance of
nterest in the are form. And thar, after all, i
Cowe peed 0 the medal s ol s potential
1 H:Il..'!l:"lj'

Becawse ol the broad appeal of Taub’s medal,
HESA s nowe offering both mounted and unmounted
ong of the Crazy Haree medal. The onmounted
is for readitional collectors of medals, It
can be osold as 4 paperweight ro gallery-gocrs
purchasers of corporate gifts, The mounted
sy s specifically rargeted roward gallery- goers

wd purchasers of corporate gitts,

The unmounted medal is available for $60 1w
SMSA members and 585 wopop-members, plus 56

- <hipping and handling. The mounted medal s

ulable for 580 o AMSA members gnd 3105 o

caemibers, plus $10 for shipping and handling,
“nnual dues for membership of AMSA are 525.

SPLICATION 1IN OTHER COUNTRIES
tosubject of this paper seemed o hit 2 responsive
ord. Between sessions and after hours, delegares 1o
= Congress discussed possible wavs and means of
mereasing demand for medals in their own countrics,
L onumber of delegates asked me for addidonal
vormation; others asked for help in replicaring
—arts of the AMSA experience.
This arricle is a response 1o those requests. The
ntent of the original presentation has been
wpanded o provide additional details both on the
SMBA programs thae led 1o the current marketing
“ase, and on the conduct of the market-rescarch
tudy irself,
Every good marketing program, however, beging
vith an audit, What is the current “state of the art’
vour country: Do you Rave a bady of work
afficiently interesung to be sold on the art marker?
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It not, vour first step should be to develop the an
form rather than a marketing plan.

If vou have a bady of work, then how well is the
art [orm known to the general public, and how highly
valued s it? If the answers to these questions are
ot very', then what vou need is a vigorous program
of publicity, exhibitions in arc muscums, ete. And
it/ when vou're ready o ‘remarket’, the derails of the
AMSA marker-research study should help you ger a
teel for how 1o conduce your own,

One way we might be able to help cach other is if
we share nformation by ‘networking’. AMSA has
found thar the only passible way 1o do this with a
membership that is scarrered and diverse is by
‘ralking o cach other in print’, Two delegares
attending  the FIDEM Congress offered w0 help
form an international network by providing the
means of publishing a newslerrer, 11 vou  are
interested in participating in sach 3 serwork,
contact: Bernhard Hemnch Mayer, of B . Mavers
Kunsiprigeanstalt KG, Turnplarz 2. D-7530
Plorzheim, Germany (Postfach 1266); or Marie
Louise Dupone, Directeur Van de N. V. Fibru
Fisch, Uirtgevers Van Kunsrmedailles, Edmond

Rastandstraar 59, 1070 Brussels, Belgium,

In 1992 FIDEM will provide us with the
opportinity o network o person and discuss the
progress we have made in our own countries in the
intervening mwo vears, Good Tuck tous all,

3. Dawb’s Crasy Horse woseneed o q stanid,
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LA MEDAILLE ET L’ESPACE

Ewa Olszewska-Borys

a médaille, relief & deux faces, frappée

dans le méral ou coulde, est un art i la

limite de la sculpture, de la peinture et du

dessin.  Conrrairemenr  aux  autres
disciplines de 1"arr, elle a2 une forme mulople ot
reste rarement une piéce unique. Elle est faite pour
cree multiplide er propagée, elle est le véhicule de
I wradition et une chronique des événements, Elle
permet au créateur actuel de s'exprimer hibrement,
crant donné que la netion de médaille, en dépir de
ses rigueurs, offre de vastes  possibilités @
Pinvention et a 'expérience.

Lorsque je faisais les premiers pas dans cerme
discipline de Parr, je disposais de expérience
acquise dans Matclier des médailles de "Académie
des  Beaux-Arts de Varsovie. les médailles
contemporaines  influengaient  forrement  mon
imagination,

Mes premicres  explriences  suivaient  donc
Pesprit du temps, ce qui veur dire que la forme
rraditionnelle éait abandonnée en faveur des formes
douces donnant libre cours aux sentimenrs inrimes et
i IMimagination,

Avee le remps, mes travaux ont suivi une
oricnuation ncwe. Je me suis intéressée, |Tétais
fascinée par le probléme de Mespace dans le relicl
de la médaille,

La mdédaille classique, rraditionnelle, est tow
simplement un disque sculpé sur ses deux faces.
Liespace, en ce qui le concerne, ne peut étre congu
quen oo sens. I1 n'existe dans Pespace que comme un
volume en forme de evlindre donr les deux bases sont
des bas-reliefs, par conmre la surface latérale ost
indifférente du point de voe plastique. Sur les deusx
faces de ¢vlindre on pouvaic construire  des
compositions  faites de nombreux  Cléments, A
plusieurs plans, en opérant savamment aveg le clair
obscur. Mais le probléme de "espace n'existair pas
pour les médailleurs qui se concentraient surtout sur
les objers qu'ils sculpraient er quils rraitaient plus
ou moins plastiquement. La notion de Pespace éraic
remplacée par une perspective conventionnelle,
obrenue par la superposition des plans. Lo plus
sovent Pespace érair représentd comme une surface
planc sur laquelle étaiv apposé un relicf. La
rencontre d'un plan indifférent avee la forme
sculpiée, quelgque sorte mécaniquement coupée
par le plan, plagait la médaille raditionnelle dans
la sphére de "art appliqué ol fonctionnent des
objets décorés dunce fagon ou d'une aurre. Hélas,
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cette convention de représenter une forme spatiale
(et la Ogure humaine, qui est le théme le plus
fréquent des médailles, en est une) se perpétuait
dans les médailles pendant des scideles, formulant
un cancn qui semblait irremplagable.

Les transformations que subit actuellement la
forme des medailles résulrent du faic que la forme
traditionnelle ne convient plus an créateur actuel,
La recherche des moyens d’expression nouveaux
dépasse larpement les limites du penre, entamant
parfois le tissu de base de la mdédaille. Mais ces
recherches ne s¢ rapportent pas au probléme de
"espace de la médaille. Dans art contemporain de
la médaille la notion de espace s’exprime sous une
forme qui oscille vers la sculprure rorale. Cela
concerne done la médaille ¢n tant que tout. Mais
souvent ces expériences ont peu en commun avec la
médaille dont le sens est renfermé dans une forme
simple, 4 deux faces. En résultar, ces recherches ont
abouri 4 un art d'un genre nouvean qui n'est ni
médaille ni sculpture, qui porte justement le e
de médaille-objet.

Ma notion 4 moi de "espace cst differenre. Mes
recherches se limitaient 3 la médaille, non en dehaors
d'elle. "ai compris que jobliendrais un espace
veritable en trouvant une torme plastique pour
représenter 'espace autour du relicf. On ne peut
reussic & donner une impression d'espace en traitant
["espace comme un plan, puisque 'espace n'est pas
plat, ce n'cst pas un écran sur le fond duguel nous
vovons les objers. Llespace est quelque chose de
concret ¢t d'ommiprésent. Il pénetre entre toutes les
formes du monde marériel, er en méme temps il est
en quelgque sorte presse par ¢lles. Sclon ces formes,
Mespace varie. 51 nous imaginons un el cspace
enserre par la matiere, il serait rempli de cavernes
dont la forme correspondrait 4 la matiére qui le
remplic.

Les premiéres associations me sont venues i
Pesprit en travaillane la terre glase. Je fagonnais
les médailles 4 la main, de wous les cotés, Le
fagonnement de la médaille dans un marériau qui
devair obligatoirement  conserver unc certaine
souplesse, consistait plutaor a deplacer la mdme
quantité de mariere premigre qu'd en ajouter ou en
retirer. Les médailles ainsi obtenues avaient une
surface mouvante, comme si le matériau dont clles
étaient Lates crait ma de Uintéricur par des forces
INEONNUCS,

Je suwis perswadée que ¢Cérait 1@ une érape
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o Provee Ponfaromdy,

cmement importante de mes expériences avee
ces qui M permiy de comprendre que Mespace
& mapere sont un rour indivisible, Mes
Ticres medailles crarent des modéles spatiaus du
de environnant, clles représentaient des formes
sipace gquielles comprimaient.
Mu perceprion de Pespace me forgair & trouver
forme de scalprure capable de exprimer,
ament représenter en relief le monde matériel ot
e on al est plongé ¢n evitant une repétition
coanique er lirtérale de la narore?
Pemdant les anncées consacrées 3 1o solution de ce
sleme, ma sensibilité 3 la vision de espace
sgmentait, jai découvert pou 3 pen ane
srendépendance entre trois élements fondamentany
frme seulptéer la convexié, la concavité el
surface plane,
La premidre forme en creus présente dans mes
aglles résuleair de la rentacive de mrauver des
teonts nowvelles entre e lond et le eelicl, Bicn
le fond de la médaille reseait plan, le relief n'y
ot pas appose mais enfoncd. Le reliel ne finissai
=oau poine de joncion avee la surface par un
atour dur, mais ¢rait ramene doucement vers la
arrace de la médaille, La cavité ainsi formeée
fllabr de sa propre lumiére, ke plus intensément au
ant de conracr avee la surface plane. Le fond
covessé par I3 forme changeair de situation par
sapport & elle, il venair au  premicr plan
impression  touicfois  devenait  différente,
~llusion de Pespace semblait couler en dehors de
sithouerre du relief, De méme, le passage de la
e en reliel du posidf au néganf ne causair pas
‘o délormation optique, renforgait méme le volume
sulpté et Maéraic
Ce fur le point de départ de mes aurres
Spdnences ot cerre fois, le fond se rransformait
amme shl se soumertait 3 la pression des formes

woulprées. Lo fond ondulait, passait devanc le relief

fuvait cn profondeur. [ devenait une forme
<culprée & plusicurs plans.
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Cela mencouragea 3 faive des porerais, un genre
qui mlattirait particuliérement er gqui était pour
mii une source d'inspiration, Lespace entourant le
personnage devair créer un climat et souligner la
personnalite du modele,. Cela est devenu possible
grice & inrerprétation sculptée de Pespace. Dans
mes médailles le fond ¢st devenu un relict, pardie
mtegrinee de Pensemble, un espace matérialisé,
articulé 3 Paide de la sculprure, Llespace conjugué 4
la forme sculptée a intensifié son action

Les formes en relief ot en creux qui se pénérrent,
qui se profilent ou brillent de la lumiére réfléchic
par le creus, penchées sous des angles divers, le o
semble vibrer et bouger, invite 3 regarder de tous les
caoldés, Ainsi traitée, la médaille cesse d'ére un
objer décoré, elle devient une sculprure spatiale non
dépourvue pourtam de ses deux faces. L'ondularion
de la surface de la médaille cause b déformanon de
la bordure, ce qui finalement influence la forme de
la tranche qui devient un joinr narurel entre "avers
et le revers,

Les Tormes quis apparaissent dans mes médailles
semblent suspenducs dans un espace rempli de
lumigre 1 d'air. Elles ont aussi leur perspecrive
propre, basce non sur le principe des couches
multiples et des plans superposés, mais sur la
multiplicité des plans dun systéme spatial,

Ce qui, daprés les principes admis, devrait étre
une forme fermée, dans mes reliels s’ouvre
hyperboliquement, provoguant des associations avec
Pinfini de espace.
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THE FOURTH DIMENSION IN MEDALS

Joseph Veach Noble

{, Dot Delae: Bursiing el Bonnds, 1985, seveck branze, 80 nom. Ssned by the Sociery of Medadists,

edals are unique in the emire field of the

visual arts because they  possess g

dimension not shared by the other ares,

The Mar two dimensional plane of
drawings and paintings is measured by width and
height. Similarly, seulprure is measured in the three
dimensions of width, height and deprh. However,
while medals: share the three dimensions of
sculprure, all medals also  wutilize the fourth
dimensicn time. This occurs because vou cannot
see Doth ades of the medal at the same time. They
have 1o be scen sequencially as the medal 18 turned
buack and forth in the hand revealing the obwerse and
reverse in succession.

By the very narure of & medal the two sides will
interact. They may complement and reinforce each
other, or they may modife or even contradict, One
side may show an action and the other rthe
conscquence. Physically the two sides mayv vary with
the use of different parinas — light and dark, and by
changing the height of the eelief — high, medium or
low or even incusc.

The medallist constantly must think of both sides
of the medal during s creation becanse they are
inexorably interrelated. This relationship heighrens
the dialogue between the medallistc and the viewer
halding the medal in his hand.

The nme clemenr, this added dimension, can be
utilized quire successfully by a clever and

Th

imaginative medallise, Time can be made 1o stand
still when both sides of a2 medal shows the same
subject at the same instant — simultaneousty, Or the
passage of time can be shown by portraving
differences in the same subject on the obverse and
reverse of a4 medal, In this manner the image on che
rwo sides may be separared in time by a few seconds
or hours of even vears,

Let us cxamine some medals which illusirare this
creative  use of time. Donald  DeLoe  used
simultancous time in s medal Bussting the Bewnds
itig. 1), He portrayed a muscular yvouth bursting our
of the confining shape of the conventional round
medal. The obverse shows the front of the vouth, and
the reverse shows his back ot the same imstant, This
powerful figure is frozen in tme.

Eseape and Captave by Richard MeDermon
Miller (fig. 2) porravs on the obverse rhe
provocative scene of 4 girl escaping from che grasp
af a young man. The caprure which oceurs a few
seconds later is depicted on the reverse, Uhe
sculptor had this o say abour his medal. My
subject, Eicape and Captwre, is a lively interaction
berween men and women, a theme hoth ancient and
modern. Deliberately ambiguous about relanonships
as old as the human race, the medal poses the two
sided gquestion: “Whao escapes from whom: Who
caprores whom?"™ The medal is further enhanced by
the two openings pierced in it which allow cach side
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i Rabere M. Crondchy Swuvee aund Moonetse, 987, stenck bronze, 73 wm. Twed by the Secreey of Medalises,

1o How inte the ather. Owerse and reverse connece
i the center.”

The vme lapse is lengthened somewhar in the
medal, Barele of Beitain, by Michacl Meszaros,
Several minures elapse between the scene on the
abverse of 1 bomber dramadcally caughr in rthe
beams of three searchlights, and rhe denouncemen
on the reverse which shows the plane after it has been
shot down and crashed. In discussing this medal M
Meszaros saud; *A pood twoesided medal should, as
tar as possible, tell 4 story in twa parts, one on each
sde.” Flis medal docs just that.

A medal, Swwrise and Mosnrise, by Roberr M.
Cronbach (hig. 3), has the two sides separared hy
about twelve hours. On the obverse the girl awakens
as the sun rises outside her window, Then on the
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reverse as night falls and the erescent moon replaces
the sun, the gi turns in her sleep. In commenting on
his medal Mr. Cronbach remarked, *The source of
s sculprure 15 my love for, and frequent use of, the
temale human image as a symbol, 2 means and an
acstheric tool. [ rely on the internal action and
auxiliary symbols to convey the contrasting moods
of the two faces of this medal.’ The patinas used on
the two sides of the medal are differene. One is a
brighr golden e on the Sunrise, and on the other
quite dark as befies the Moonrise.

Lee Lawrie entitled a medal Whatsoerer a Man
Smwerh which porrends the consequences after a
passage of time — in this case several months. One
side shows the sower, and the orher the fruirs of his
actions, cither the good gran or the unwanted weeds,
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Even a longer passage of ome is dramatized in a
Seufptor’s Madel by Alex Shagin (fg. 4). The obverse
takes place in the sculpror’s studio and shows his
hands working on a small scale model of 4 nude
statue of & young woman, The reverse depicrs the
ultimare creacion, the finished bronze life size
statuc ina garden setdng.

Several vears separate the wo faces of The
Prodigal Som medal by Leonda Finke (fig. 5). Based
on the Biblical story, the son leaves his parenrs.
goes 1o a foreign land and spends his time in riotous
living. After a year or two he falls inta grear want,
returns to his family, and is welcomed home. On the
abverse the large empey space created when the son

78

leaves his parents movingly tells af breaking away
and lonehness. On the reverse the reuniting of the
Famiily i love 15 bath ender and possessing of grear
strengeh. The sculpror liverally has the son walk off
the face of the medal. Then o the reverse, when the
reconciliation occurs, the family s flanked by
Rowers, peonics, which are 2 svmbol of filial pieny,

Time is an ingredienr — a dramanc ingredien
which can add life and meaning to a medal, It should
be used wisely, As Benjamin Franklin said, *Do not
squander time, for thar is the sooff fife iF made of”. 1
wish o encourage sculprors o mix 1ime into the
meral of their medals.
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THE EXHIBITION

Mark Jones
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Viewr of ehe exhiliiion. Melsinki,

here were more than 1,200 moedals on show

in Helsinki, from pwenny eight counties,

but the beautifully lit, cool, seréne and

spacious galleries of the Helsinki City An
Museum, delightfully situated in a park by the sea,
wever seemed overcrowded,

Ihe cases in which the medals were exhibired
vere well designed and well i, showing the medals
20 advanrage. And the medals themselves were, by and
arge, of a credirable standard. An  caciting
anovation was the presence of eighr New Zealanders
Whose varied and energetic work is 2 wribuwe 1w the
crearive excitement generated by Berty Beadle and
her recently created New Zealand Contemporary
Medalion Group. 1 admired her medal The Fall, as
dso the work of Wallace Sutherland, in particular
Dance Doa's Speak, Mart Sgirmay and James Hardin
Wheeler, whose Sacred Sgplhe effectively conveyved 2
sense of myvsterious power.

Equally new, and in some ways oven more
cxciting, was the, unfortunately uncatalogued
because last-minute, display of medals from the
Baltic statcs, | liked Igor Balashov's strong portrait
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medals, Margus Kadarik's Nriobe, Vienns-Mars and
Adam and Fre, Arng Jurgo's landscapes and Johanncs
Enn's Tellinin Zoo.

Alter welcoming new  parbigipants it seems
appropriate oo say farewell o an old one, the
German Democratic Republic. OF course it's less a
parting than a change; and we must hope thar ie will,
in medallic s well as in other ways, be a change for
the beteer. It is ro be hoped thar the onginalicy and
vigour of East German arcises like Bernd Gobel,
whase Mars or Veuns 15 a really wiry medal, or
Wolt-Eike Kuntsche with his Narwre and
Enviranment, or Rainer Radack with his bucolic
Mugic, or Heinngh Apel with his evocative portrair
of Theodor Storm, or Wilfried Fiieeoreiter, will re-
fuse with the equally admirable tradition represented
by Hans-Karl Burgeff, Heide Dobberkau, Henbert
Calleen and Werner Nicrmann o stimulate a new
generation of German  artists o take up the
medallic work. Certainly there was more fram the
Fasy than its size or population would have led one
1o ¢xpect; Horst Sagert’s asronishingly intricare
Travel to Palerma, Angelika Ullman's Man and wife
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and a glass of wine (Hemmage to Corl Orff), Cirsten
Theumer's Naweeless (Air Polinefon), Charlote
Sommer-Ludgraf®s (e Dee and Anne Sewer’ Musie
all comributed o a show thar was among the most
enjoyable o the exhibiton,

The new Germany will, one supposes, once agam
become a strong cultural influence throughout
Centeal and Eastern Europe. Yer, in medallic arr,
the influence may be in the other direction. From
this exhibition alene an alien would have assumed
thar Czechoslovakia was larger and more importam
than irs neighbour. For my money Jirh Harcuba s an
artist of real stature - though he is nor of course
primarily a medallist. What s exciting s the
number of other artists whose work has real power,
Rozilia Dardzsovd’s The Foorprines (from the cvele
Time), and Jin Hoffstidrer’s Ar a dew and The Lasr
Feather and Tiri Viach's Ordniacien, Veile and Dégel
are works af real quality which deserve a wider
public, And Gabriela Gasparova-lllesova, Andrg
Golias, Eva Havelkovi-Linhartova, Jiri Kacer,
Milada Othovd, Miria Poldaufova, Marin
Palonsky, Alois Sopr, Zdenck Tomanek, Rastislav
Trizma, Borek Zeman and Drahomir Zobek would all
rate more than a mention in a list it chey came from
a country less endowed with medallic ralent. One's
pnly worry is that none of then are under thirmy, Are
there no young talents in Crzechoslovakia or is
appearance at FIDEM considered appropriare only
to the experienced?

Hungary is even worse, Full of talenr as wsual,
but not a participant under forty. Perhaps we owe
the emergence of such artists to the expericnce of
bureaucratic and repressive socialisc regimes,
without which this art will lose fts appeal. Tt is
difficult 1o imagine though that the transition to
capitalism will provide less marterial for series like
Maria Lugossy's excelleny Vardarions for Anges 1TV
or Gyorgy Szabd’s cqually exciting Carcliing  the
Wind [-fIT, each of them compelling arguments for
the potential of the medallic series, so well
understond in Hungary, Other arrists whose work |
admired included Tibor Budahelyi, Marta Csikai,
Gabor (e, Pérer Kaubek, Erika Ligeu, Andris
Lapis, Apnes Pérer, Sindor Schesrvén and Ildiko
Virnagy.

Poland is the rhird member of the Cenrral
Eurapean block of medallic grear powers, Wide-
ranging as abways, interesting as always, rhe overall
standard scemed less strong than in rhe  pasi
Neverrheless there was a line portraic of Lars
Lagergvist by Ewa Olszewska-Borys and work of real
quality by Barbara Zielinska-Tankowska, Barbara
Zambrzveka-Shiwa, Dariusz Rogala, Sranislaw-
Pleskowski, Terzy Nowakowski, Edward Lagowski,
Jaref Kopeeynki, Piorr Gawron, Zolia Domkowska
and Joanna Belarska,

For the impact of full blooded capitalism on
medallic are we should, logically, examine the
submission from the USA. Undoriunatcly for the
ceonomic detérminist; the huge improvement in the
quality of American work ¢vident over rhe last
decade can hardly be a reflection of changes in the

L]

Part of the exlibivion ae Helsinki,

American economic svstem. [ am forced o conclude
that this is due to the inspiration provided by John
Cook, outstanding both as an artist and teacher, and
the leadership of Alan Stahl, Beverly Mazze and
others. Leonda Finke and Fugene Daub are both
artists whose work 1 admire. Sergio de Giusri’s
bandaged heads made a powerful impact and Miko
Kaufman's I paid for this Microplane and Lie Candles
were an illuminating conerast o his more offical
work, Marika Somogyi produces work of real
quality, 1 liked Holli Schwarta’s Connde’s Piece as
also the work of Bernard Schmide and Jeanne Lee
Stevens-Sollman. Alex Shagin’s crude bul vigorous
Modern Times was one of his more successful medals.

It would be difficult even for an old-school
Gaullist 1o accuse the average Amencan medallise
of being Anglo-Sason either in background or
attitude. But there was, cven so, some similariry
between the American and British exhibats, i oniy
thac they both ranged widely in qualiy and approach
Perhaps all one can say is thar counrries without a
strong  medallic rraditton Gand  Japan, Canada,
Yugoslavia and Australia are other ¢xamples thar
come to mind) are, though less consistent, alsa less
predicrable in their offerings than the countrics like
Iwalv, France and Finland which possess a stronger
medallic rradition,

The Yugoslavian artist whose work stood out was
Mihaile Roger Paunovie; among the Canadians
Busdi Cencst and Anne Lazare-Mirvish; of rhe
Australians Marcham Skipper and Eileen Slarke.
Lealy has so many admirable medallises, so admirably
trained by che Medal Schyol in Rome chat 31 s
difficulr o say that one artist or another s
outstanding, My eve was cauglt by Angelo Grilli’s
The Dam of Cameronn, by the work al’ Flariano
Bodini and Eduardo Bruno and by the gleaming
complexity of Arnaldo Pomodoro’s Gige Seciesy,
I'he French display as usual gave the impression that
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medal making in France is the monopaly of the
Paris Mint. If this is so it seems rather unhcalthy
that medallic art should be so heavily dependent
upon a single patron. If it is not so, and in
particular if there are anv French artists making
medals as part of therr own, uncommissioned, work,
it would be nice to see them.

Among the works shown in Helsinki I particularly
appreciated Roger Bezombes’ Hermaphbrodiee and
lorge Brito's Hasard complice and Iniriarion au vel.
These were undoubtedly considerable works of art,
bur they are fairly obviously not medals, This is not a
semantic point. It rends to suggest, as did the recenr
*Search for the Nude” competition run by the Paris
Mint in London and as does the presence of a small
group of highly priced sculprures at the head of the
lists issued with Méeal Pemsane, that the organisation
has loest faith in the value and potenual of medallic
art itself and that it looks to the production of
sculpture as a way of attracting innovative work of
real quality. Yer the Paris Mint with irs prood
history is surely the very last organisation thar
should appear to acquiesce to the theory that medal
making is an inferior form of sculpoure.

Surely this was not the intention, Certainly there
were medals, like Thérese Dufresne’s Nepruae, which
are excellent examples not only of an artist’s work
bur also of the grear skill in parination possessed by
the Mint's technicians, Other French medals of
quality included Serge Levet's Lowise Brooks, Georges
Maréchal's Den't Worry, Rende Mayot's Cléopatre
and Serge Santucei’s very fine portrait of Egon
Schiele.

To my mind Netherlandish medals are marked by
an exceprional mastery of technique and an
admirable sense of the porential of the medallic
medium, Rudy Augustinus’s Feeling of Oppression well
conveved the nameless anxieties thar beser us. Fons
Bemelmans® Woman in 2 Window, Barbara de
Clercq-Brinkgreve's  Noab’s  Ark and Dépe
Grégoire’s  Loveng  Conple are all finc and
sympatheric medals. And the work of Carla Klein,
Marianne Lerrerie (whose patnas arc particularly
admirable) and Geer Stevn is consistently pleasing
and of high quality.

Belgium, which has been so badly represented in
some recent FIDEMSs, has recently seen much more
activitv. Yer T waould be inclined ro swop all thirty-
seven Belgian and Luxemburgisch medallists for the
two  Bulgarians Ivanka Mincheva and Bogomil
NWikolov., Such comparisons are perhaps invidious;
they are certainly mysrerions. Why does Denmark
produce so few medals when Norway is making more
than hefore and Sweden is the home of such
admirable arrists as Berndt Helleberg, Rune
Karlzon, Ernst Nordin, Per Myrstréim and Joanna
Ralladyna “lroikowicz!

Portugal is hugely prolific. Spain, which used 1o
be exciung, now seems o be in decline with only
older artists like Bamon Ferran showing real
commitment to and knowledge of the arr. Finland,
however, remains consistent. Forty-one medallists
showed nincty medals in Helsinki and, most
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appropriately, their work was among the best in the
show, Kauko Risinen, Terho Sakki, Aimo Tukiainen
and Raimeo Heino were names [ knew well, so T was
not surprised by the quality of their work., But I also
much enjoved the medals by Radoslaw Gryra, Leila
Himiliinen, Toivo Jaatinen, Anja Juurikkala, Assi
Madekivi, Erik Mikinen, Pirkke Viitasalo and
Erkki Saarikuru.

It was very good o sce moedals in such a serting in
such a country: a country which makes more medals
per head and appreciates medals more than almost
any other,

CATALOGUES
Pour les catalogues, s'adresser dircetement a:
For catalogues, write directly to:

1979 Lisbonne: M. Carlos Baprista Da Silva,

Fondarion Gulbenkian, 45, avenue de Berne,
Lisbonne, Portugal.
1983 Florence: Dr. Cesare Johnson, Pazza 5.

Angelo 1, 20121 Milan, Tralie.

1985 Srockholm: Kungl. Myntkabinerter, Srorgaran
41 - Box 54035, 5-114 B4 Stockholm, Suéde.

1987 Colorade Springs: American Numismatic
Association, 818 North Cascade Avenue, Colorado

Springs, CO 80903-3279, USA.

1990 Helsinki: Finnish Art Medal Sociery, P.0),
Box 101, 00171 Helsinki, Finlande
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REUNION DU COMITE DE LA FIDEM

Mercredi 13 juin 1990 4 9,15 heuwres au siége de la
Shop Bank & Helsinka.

ORIEE DL JOLUR:

1. Remplacement du Sceréuaire général

2. Nomination de Délégués et vice-délegucés

3. Cotisations: membres individuels; associations
4. Revoes: MEDAILLES THE MEDAL

Présents: M. LAGERQVIST, Président de la
FIDEM; M., ARTHUS BERTRAND, Seccrécaire
Général; Mme [.I".E'.Hi{}llli_lll.-'.) Trésoriére:; Mme
OLSZEWSKA-BORYS, Vice-présidente; M.
JOMES, Viee-président; M. STAHL; M. ZANCHI,
Mme PASQUALETTI JOHNSOXN,

Les organisateurs du Congres, M. VIITALA, M,
VOIONMAA er M. HEIMO, participenr i la
Réunion.

Excusés: M.
SEOLLASSY.

BAPTISTA DA SILVA; Mme

1y Monsicur Claude ARTHUS BERTRAND
confirme sa décision de quitter la charge de
Secrétaire Général de la FIDEM. Le Scerétaire
Général avant besoin d'un burcau bien organisé, le
Comite  propose comme  successcur  Madame
PASQUALETTI JOHNSON, proposition acceptic
a "unanimité sous réserve de Mapprobation de
I"Assemblée générale. Dans ce cas, le Bureau du
Scerétaniat général s¢ trouvera a Milan, Madame
PASQUALETTI JOHNSON demande que les
archives de la FIDEM soent ausst 3 Milan. Pour les
réunions des Déléguds, la Monnaie de Paris est
toujours disposte a les recevolr mais il scra sans
doute micux de les organiser @ Milan puisque les
documents v scront réums.

2} Les nominations des Délégués er vice- Déléguds
SONL

PAYS-BAS: Mme MARJAN SCHARLOO
comme Déléguée. Ella va remplacer Mlle VAN
DER MEER

NORVEGE:
vice- Déléguée

FINLANDE: M. RAIMO HEING, comme vice-
Délégué

FRANCE: M. ARTHUS BERTRAND, comme
co-Deélégue

AUTRICHE:
Déleguée

Mme GULBRANSEN. comme

Mme WENISCH, comme

2

ESPAGNE: M, comme  vice
élégne
GRANDE BRETAGKNE: M.
comme vice-Délégué
MOUVELLE ZELANDE; M.

READLE comme co-Délégués

LFANGADA,
RON DUTTON,

ELLIS et M.

LUXEMBOURG: M. WEILLER, comme
Délégué.
Le Comité approuve ces propositions.

Le probleme du Canada est aussi evogue er il
résulte de la discussion qu’il v a en certainement un
malentendu  entre  les  responsables de la
participation canadienne 4 DExposition. Mrs, de
PEDERY HUNT continuera d assurer les foncrions
de déléguée du Canada.

Le Comire, d'aprés les statuts, peut comprendre
7 membres ef non 5 comme actuellement, Monsicur
le Président LAGERQVIST propose donce que
Monsieur VIITALA ¢t Monsicur ARTHUS
BERTRAND soiemt nommds membres du Comiré et
cette proposition st aceeptée 3 Munanimité,

3 e Comiré se déclare pour une angmentation des
cotisatians, Cerre soumise
Papprobation de PAssemblée géndrale. Pour les
membres qui font partie d'une association des amis
de la meédaille, Mr. JONES propose unc cotisation
assaciative  réduite.  La  cotisation  pour  les
Associations reste inchangée parce que M. JONES
croit trés difficile pour un arriste d’étre enregiserd
1 deux associarions, Mme PASQUALETTI
JOHNSON, en considérant la difficulte  de
rassembler  les d associations  gui
parvicnnent & la FIDEM propose gue chague délégud
recucille les cotisations pour ce qui concerne son
payvs et les donne au trésorier. Certe solution est
déja appliquée aux U.S.A. et eon Belgique.
Lurilisation de la carte de crédit VISA peur érre
unc solution.

question  sera

cotisations

4. En ce qui concerne la publication de la revae
MEDAILLES, Maonsicur TONES confirme qu’il
s‘occupera de impression et le Secrérariat général
rassemblera le matériel pour le compre-rendu du
Congres d"Helsinki.

Monsieur VOIONMAA propose une publicarion
finlandaise de MEDATLLES mais cette réalisation
nest pas facile 4 envisager.

Monsicur JONES souhaite que la contribution
donnée par la FIDEM pour "édition de la revuae
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THE MEDAL (envovée deux Ffois par an) soir
augmentée de 15000 & 200000 frs pour chaque
parution.

Le Comicé approuve la proposition.

Maonsicur VIITALA annonce gu'il ¥ aura une
reunion pour discuter de Pavenir de la FIDEM
pendant laquelle chaque membre pourra exposer ses
propositions.

Tous les points de Pordre du jour avant ¢ré
discugés, |a seance ext levée,

MEDALLLLES 1990
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REUNION DES DELEGUES DE LA
FIDEM

Mereredi 13 juin 1990 4 10,30 hewres au sicge de la
Shop Bank i Helsinki.

Sur convocation de M, LAGERQVIST, Présdent de
la FIDEM, les délégués de la FIDEM se sonr réunis
avec PMordre du jour suivant:

1. Remplacement du Secrétaire penéral

2, Nomination de Délégués et vice-déléguds

3. Corisarions

4. Prochains Congrés: Grande Breragne,
Hongrie, Australie

3. Bevues: MEDAILLES, THE MEDAL

6. Questions diverses: Mlle Van der Meer:
corisarions inscriptions; M. Zanchi: reléve des

graveurs-émailleurs; Mme  Pasqualetti-Johnson:

associations

Préscents: M, LAGERQVIST, Président; M.
ARTHUS BERTRAND, Secrétaire Géndral; Mme
LEMBOURBE, Trésoriere; M. JONES, Vice-
président er délégué pour la Grande Breragne; Mme
OTSZEWSKA-RBORYS, Vice-présidente ¢t deléguée
pour la Pologne; M. ARNOLD, délégué pour la
R.IDA; M. BUCHET, délégué pour la Belgique;
Mme CHARIATIS, déléguée pour la Greéce; M.
FLOREN, délégué pour la RFA.; Mme
GILLILLAND, vice-délépguée pour les US.A: M.
GOBREL, vice-délégue pour la R.DA;, Mme
YOUROUKOVA, déléguée pour la Bulgarie; M.
NORDLIND, vice-délégué pour la Suéde; Mme
PASQUALETTI JOHNSON, déléguée pour
Pltalie; Mme DE PEDERY-HUNT, déléguée pour
le Canada; M. SARKANY, délégué pour la Sueéde;
Mme SELNES, déléguée pour la Norvége; M.
SHILONI, représentant Coins and Medals Carp.,
délégue pour Isracl; M. 5TAHL, délégué pour les
USA: M, VIITALA, délégué pour la Finlande; M.
AANCHI, représentant M. HUGUENIN, délégué
pour la Suisse; M. VOIONMAA, assisrair & cene
reanion, comme organisateur du Congres,

Assistaicnt a la réunion: M. DUTTOXN (Grande-
Bretagne), M. HEINO (Finlande), M, KUTAS,
représentant Mme SZQLLOSSY, déléguée pour la
Hongrie, Mme SCHARLOCO (Pavs-Bas).

Excusés: Mlle VAN DER MEER (Pays-Bas),
M. BAPTISTA DA S5ILVA (Portugal), Mme
BENDIXEN (Danemark), H. HUGUENIN
(Suisse), M. MESZAROS  (Auvstralie), M.
DEVIGNE (France), M. GIMENO {Espagne), Mme
SZOLLOSSY {Hongrie).
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Avant de commencer la réunion, M. VIITALA
préscnte aux délégués le Direcreur de la SHOP
BANK d'Helsinki gqui a mis a la disposition de la
FIDEM le siége de la Banque pour les réunions <t
qui a offerr aus délégues le déjeuner .11-.n':'.:_ la
réunion. Tous les délégués applaudissent, remercient
le Directeur au nom de la FIDEM er la médaille du
Congres lui est offerte.

1y M. ARTHUS BERTRAND prend la parvle sur le
pn:mit:r pujm de ordre du jour, pour annoncer que
le moment est venu pour gu'il quitte sa fonction de
Seerétaire Général de la FIDEM. Comme il Pavair
déja annoncé dans la derniére séance de travail, il

laisse sa place a1 Madame PASQUALETTI
JOHNSON qui serait le nouvean  Secrétairc
Général aprés Dapprobation  de  "Assemblée
gendrale.

Le siege du Secrétariat général de la FIDEM
serait 4 Milan dans les bureaux de la sociéte
JOHNSON Via Terraggio 15 Les réunions des
délégués et du Burean de la FIDEM auront licu 3
Milan.

Monsienr LAGERQVIST propose que Monsieur
ARTHUS BERTRAND soit membre du Comité
ainsi que Monsieur VIITALA. Certe proposition est
acceptée a Nunanimite,

2) Plusicurs pavs ont soumis 4 approbation de
IAssemblée  geénérale de la FIDEM  des
remplacements de délégués ¢t des nominations de
vice-déléguds:

PAYS-BAS: Mme MARJAN SCHARLOGO wva
remplacer Mlle VAN DER MEER comme délégucc

NORVEGE: Mme GULBRANSEN, vice-
delégude

FINLANDE: M. RAIMO HEING, vice-délégue

FRANCE: M. CLAUDE ARTHUS BERTRANID,
co-délégué

AUTRICHE: Mme WENISCH, déléguée

ESPAGNE: M, ZANGADA, vice-délégué

GRANDE BRETAGNE: M. RON DUTTON,
vice-délégue

NOUVELLE ZELANDE: M,
BEADLE co-délégudés

LUXEMBOURG: M, WEILLER, délégus

ELLLIS et M.

3) Maonsieur JONES souligne IMimportance d'avoir
des membres parmi les associarions, avec une
catisation inféricure pour ceux qui font partic des
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associations des amis de¢ la médaille. 11 faur noter
que la FIDEM vit surtour des cotisations des
membres individuels. Madame PASQUALETTI-
JOHXS0N souhaite que les associanions apporient
de nouveaux membres 4 la FIDEM,

Selon la proposition du Comité, les nouveaux
meontants des cobisations seraient les suivants:

artistes deéja membres dassocianons dtamis de la

médaille membres FIDEM............ 100 fis frangais
artistes individuels. oo viennirnnee s 150 fre -
PCISONNES PIVESS o ovrernstonssasesvinsinn 200 frs -

Monnaics, Musées, Bibliothégues., 500 frs
Associations Amis de ki Médaille

moins de 300 mombres ... 1.500 irs

plus de 500 membres....... 3.000 Irs -
Edliteurs..... o BO0 frs -
DRI i cmnimsc i & i S 2.000 frs

4) Pour les prochains Congres de la FIDEM, nous
avons rege deux invitations: la premicre en Grande
Breragne, au mois de seprembre 1992 & Londres.
Monsicur JONES assure une bonne organsation
dans les locaus du prestigieus British Muscum. Le
theme du Congres serait ‘La Meédaille ¢t les Dessing’
pour analyser le role du dessin dans la réalisation
des médailles dans le passé er aujourd’hoi. Le
propramme est déja av point er est distribue aux
delegucs.

L'aurre invitation de principe cst présentée par
Monsicur KUTAS qui appore une lertre de Madame
SZOLLOSSY qui cspiére pouveir organiser un
Congres, pour la deuxiéme fois 3 Budapest en 1994,

Monsicur MESZAROS a éeriv une longue lettre
au Secretarial general pour proposer dlorganiser une
manifesration FIDEM en Australic. Compre tenu de
IPélotgnement de PAustralie, il Jui semble difhcile
d*organiser un réel Congrés mais il proposc de
profiter de la sélection de médailles faite pour le
Congrés de Londres en 1992 er d'organiser une
eXposition irnérantc,

Aprés  discussion, il apparait gu'il  serair
extremement  comphque ¢ risque  dexpédier
direciemenr les médailles de Londres en Auseralie
La scule solution possible ext le rotoar des
medailles exposées directement de Londres dans
chague pavs, chacun de ocs pavs s¢ chargeant dé
Pexpédition de ses médailles en Australic avec de
nevvelles formaligs douamicres.

Les délégués présents sont trés favorables au
projert dlexposition  soumis  par Monsieur
MESZAROS. 1ls le félicieent er le remercient de
Cetle proposition reés positive pour Nactiviee de |a
FIDEM. Ils lui demandent de faire une proposition
plus precise au Secrctanar genéral de la FIDEM.

5) Monsicur JONES conrinue 3 s'occuper de
I"édirion de MEDATLLES, avee U'ade du Secrétariat
Général cr du Président de la FIDEM,

Monsicur VOIONMAA proposc une édition

avee des résumdés on linlandals, mas  cetre
proposition ne  trouve  pratiquement  aucune
possibilite de réalisation,

Monsieur  JONES  remarque  la faible
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collaboration des délégués pour envoyer des
nouvelles sur Pzetivitd de la médaille dans leur pays,
pour la revue THE MEDAL 1l voudrair que chacun
d'eux envoie son rexte avant le 15 juller 1990 pour
le numérn de septembre et avant la fin de novembre
pour le numéro suivant.

Le Président de la FIDEM demande aux délégués
de bien vouloir 1enir compte de la demande de
Meonsicur JONES.

La FIDEM accorde une participarion de 20.000
trs pour chaque numera de la revue THE MEDAL,

6} Monsicur ZANCHI souhaite que 'on revienne 3
Midée d'un théme pour les prochains Congrés avec
une exposition spéciale sur ce théme.

Monsieur ZANCHI propose gue dans le cadre
des futurs Congrés on traite des moules ¢t des
graveurs. I fair remarquer le grand probléme pour
les fabricants de médailles de trouver des graveurs
habiles pour la réalisation des moules. Il souhaite
que la FIDEM érudie cette question surtout parmi
les membres qui font partie des écoles d’art ou
travaillent dans les ¢coles diart appligue, afin de
sensibiliser les jeunes er les pousser 1 se destiner 3
["art de la gravore. 11 parait que les jeunes ciscleurs
cr gravears song arrieds par des emplois dans des
fahriques de bijoux. Ils ignorcat la médaille ¢t les
fabrigues de médailles gui peuvent leur offrir des
exccllentes opportunités de travail

Madame OLSZEWSEA-BORYS remargue
Pintérér décroissamt des créateurs de medailles pour
les expositions de la FIDEM en raison d'une
réduction des privileges: le caralogue n'est plus
graruit, aucun prix n'est prévy pour les médailles
exposces. Pourtant les expositions de la FIDEM
sunt la seule occasion dlaffromeer a 1"échelle
mternationale [¢s rendances de cer art, Pour décider
les arcistes les meilleurs & exposer, il faudrair leur
proposcr des prix d’honneur (environ dix prix) sur
les thémes qui pourraient frre, par exemple:

- Matérmaux er techniques nouvelles

- Idees ongmales

Solution novatrice appliquee a la medaille
iraditionnelle

- 2

Cente proposition a été rrés apprécide, elle
pourrait ctre hnancide par des éditcurs de médailles
fatsant partie de la FIDEM. Cene discussion est
outefois renvoyée 3 I"Assemblée générale du 16 juin
prochain,

Pour répondre a Mademoiselle VAN DER
MERER, au sujer des inscriptions 4 la FIDEM, il est
rappelé que la qualied de membre de la FIDEM n'est
accordée quia partir de la réception de la cotisation
par Madame LEMBOURBE: ¢'cst & parnir de ec
moment gue le nouvean membre recevra le numéra a
paraitre de la revie Tl Medal,



ASSEMBLEE GENERALE DE LA FIDEM

Samedi 16 juin 1990 4 10 heures & Helsinki

ORDRE DU JOUR

1. Rapport financier par Mme LEMBOUREE,
Trésorier

2. Rapport moral par M. ARTHUS BERTRAND,
Secrétaire général

. Remplacement du Secréraire général

. Burean et Comité: pas de renouvellement

. Mominations de déléguds et vice-délégués

. Cotisations

. Revues: MEDAILLES, THE MEDAL

. Prochain Congrés

. Divers

R R N T [ T

Monsieur LAGERQVIST, Président de la FIDEM
ouvre la séance ¢t en premier lieu présente les
excuses des déléguds absents: Mlle VAN DER
MEER. (Pavs-Bas), Monsicur BATTISTA DA SILVA

(Portugal), Mme BENDIXEN (Dancmark),
Monsicur HUGUENIN  (5uisse), Monsicur
MESZAROS (Australic), Monsicur DEVIGXNE

(France), Monsicur GIMENC (Espagnc), Mme
SZOLLOSSY Hongric).

Monsieur LAGERQVIST rappelle que depuis le
dernier Congreés, la FIDEM a perdu des membres qui
sont décédés. 1] rend hommage, au nom de rous, i
Monsicur MERELLE, Monsieur JOACHIM, arristes
frangais, Monsieur Léo HOLMGREN, graveur de la
Monnaie de Stockholm, Monsieur de GREEF, de
Belgique., Monsieur  LAGERQVIST  remercie
Mademoiselle de GREEF d'aveir bien voulu
participer aux travaux de la FIDEM succédant ainsi
4 son pére qui avair partcipé i de trés nombreux
Congrés. Un personnel  est adressé
également & Mademoisells de GREEF qui n"a pas pu
exposer ses médailles en raison d’un malentendu, Ses
medailles sont parvenues 4 Helsinki avec le nom du
fabricant tandis que les médailles sont toujours
exposées 3 la FIDEM avec le nom de Partiste,

Messapo

1) Monsieur VIITALA souhaire avoir une copie du
rapport financicr en anglais pour le distribuer aux
participants 3 'Assemblée générale,

I"Assemblée générale donne quitus 4 Madame
LEMEOUREFE pour sa gestion depuis 1987,

2} Monsicur ARTHUS BERTRAND est salué par
I"Assemblée géndérale par une ovation générale er des

L]

applaudissements qui montrent la grande affection
que les membres de la FIDEM ont pour lui.

3) L'Assemblée générale accepte avec enthousiasme
et a4 DPunanimiré Madame PASQUALETTI
JOHNSON comme nouvean Secréraire Général.
Madame PASQUALETTL JOHXNSON
I"Assemblée générale pour sa confiance en Passurant
de poursuivre la route rtracee par Monsicur
ARTHLUS BERTRAND

remercic

4] Le Président, Monsicur LAGEROQVIST, propose
que le Comité de la FIDEM soic complété par
Monsicur ARTHUS BERTRAND er Monsicur
VIITALA. Cerre proposition est accepiéc par
"Assemblée,

Monsieur Raimo HEINO reléve qutil v a peu de
membres artistes dans le Comité randis qu'il v a
beaucoup de membres artistes associés 3 la FIDEM,
Monsicur VOIONMAA propose que Monsicur
HEIMO soir admis an Comte.

Monsieur LAGERQVIST indique que le Comité
est maintenant compler, que la FIDEM prend acre
de cette proposition mais fait remarquer que deux
artistes, Madame OLSZEWSEA-BORYS er Madame
S20L1.055Y, tont partie du Comité,

Monsieur DUTTON soubaite quune copic des
statuts de la FIDEM soit fournie & chagque membre.
Monsicur LAGERQVIST répond que chagque délégué
posséde unc copie des statuts, il est possible de la
lui demander,

Il est proposé d'imprimer les statuts de la
FIDEM dans le prochain numére de la Revue
MEDAILLES. Cette proposition est acceptée par
I"Assemblée générale. Les starurs de la FIDEM en
frangais et en anglais, figureront dans le prochain
numérn de la Revue MEDAILLES,

Sy PAYS-BAS: Mme SCHARLOQ  remplacera
Mlle VAN DER MEER comme déléguce.
NORVEGE: Mme GULBRANSEXN,
Déléguée
FINLANDE: M. Raimo HEINO, vice-Délégué
FRAWNCE: M. Claude ARTHUS BERTRANLD,
ca-Déléegue
AUTRICHE: Mme WENISCH, Déléguée
ESPAGNE: M. ZANGADA, vice-Delégue
GRANDE BRETAGNE: M. Ron DUTTON,
vice-Délégudé

vige-
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NOUVELLE ZELANDE; M. ELLIS et M.
BEADLE, co-Délégués

LUXEMBOURG: M. WEILLER, Délégud,

Ces nominations sont acceptées 3 unanimiré
par "Assembléc générale,

A1 Le Comité propose a PAssemblée les nouveaus
montants des carisations & partir de 1991

artistes déja membres d'associations d'amis de la
medaille adhérentes & la FIDEM. 100 frs frangais
artistes individuels......onn 00 150 frs -
personnes privées...... L2000 frs
Monnaies, Musées, Bibliothéques.. 500 frs
Associations Amis de la Médaille

momns de 300 membres.,......... L300 frs
plus de 300 membres......._.. 3000 frs
i cieriierenens BOD Trs -

—— 5.000 frs

NONAtewrs ...
Los augmentalions sont acceptées 4 Punammite
car MAssemblée générale.

Le rravail asccompli par Maonsicur JONES er e
secretariat de la FIDEM pour assurer la parution
s da revue MEDATITLES du compre-rendu du
ngres st tres important, 'édioon de certe Revue
toassurée dans le délai le plus rapide possible,
Monsieur JOXES a2 soumis au Comité [ requete
Tunc augmentation de fa participation de la
IDEM pour la revue THE MEDAL, gue tous les
cmores de la FIDEM regoivent avec grande
tistactian. 11 esr proposé d'augmeneer de 15,000 5
0000 frs frangais cette  participation et
Assembléc gengrale donne son accord.

Monsicur JONES présente le programme du
rrochain Congrés propost 4 Londres du 16 an 19
swptembre 1992, L'Assemblee generale acceple
cite anvitation de la Grande Breragne et remercie
Monsicur JONES

Le theme do Congrés sera *Médailles et Dessing',
wes PMintenuon d'explorer le rdde du dessin dans la
[ d'ume médaille dans [“histoire ¢t
wourd hur. Llexposition sera dans la Galerie des
sampes €f Dessins du Bricish Muoseum.

Avant de continuer Pordre du jour, Monsieur
LAGEROVIST au nom de rous, tent & remercier
chaleurensement Monsicur VIITALA ¢t toute
"cquipe finlandaise pour P'orpanisation du Congrés
ain se termine oL qui fut une parfaite réussice.

salisation

20 Madame OLSZEWSEA BORYS suggire de penser
a wn théme pour un concours de miédailles i
uccasion du Congres de Loodees. Les prix pour les
arristes: seront offerts par des sponsors er la FIDEM
clle-méme s'engage & créer un prix de 10.000 frs,

le probléme de la fixation des quoras de
medalles exposées par chaque pays sera discuré 4l
prochaine reunion du Bureawn, selon les propositions
des délégués qui devront les faire parvenir au
Scerérariar pénéral avanr cerre réunion,

Madame de PEDERY HUNT souligne que les
meédailles exposées sont nombreuscs er il n'v a
amas e temps sultisanc pour voir exposition
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aver calme. Maonsieur VOTONMAA souhaite avoir
des médailles moins nombreuses mais avee les deux
faces 4 exposer.

Monsicur JONES assure quil va considérer ces
Sugirestions.

Quelques artistes souhartent aussi vendre leurs
médaitles au sicge do Congrés d'une maniere
officiclle. Monsicur LAGERQVIST fait remarquer
yue les Congrés de la FIDEM ont une fonction
dinformation et un niveau culurel qui ne permet
absolument pas de considérer une telle proposirion.
Mais peut-étre powrraic on étudier Porganisation
d'upe  venre de médailles a4 extéricur de
I"Exposition,

Mansieur DUTTON suggére Uintroduction « un
systeme de Newwork dans la FIDEM pour Gaciliter
les contacrs entre les artistes <f coux qui sont
intéressés par leurs ocuvres er avoir ainsi la
passibilivd de faure circuler les médailles plus
facilement.

Un caralogue en Data Bank de tous les artistes
medailleurs contemporains serait un grand avantage
et pourrait dtre organisé aw Secrégariat de la
FIDEM.

Monsicur LAGERQVIST remercie Monsieur
ARTHUS BERTRAND ¢t Mademaiselle MOSSER
pour leur travail passionné effectué pendant de
nombreuscs années pour la FIDDEM,

Mansicur LAUFFENBURGER remarque qu'il
Pundrair indiguer, pour les médailles avee portrair,
le nom du personnage représcnté, 1l rappelle
Upterét d'un dictonnaire mondial des arristes
medailleurs, pour continuer le travail de Monsicur
FORRER, Peut-¢tre les délégués voudront-ils
stoccuper de ee probleme? Monsicur LAGERQVIST
sollicite les membres qui désirent faive parrie dun
Comiré qui s"accuperait de rédiger un dictionnaire
des medailleurs contemporains.

Les délegués sont invités 4 faire des propositions
au scerérariar Géperal, sur toutes les questions
évoquéces ¢f-dessus avant la prochaine réunion 3§
Milan,
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RAPPORT FINANCIER

Monique Lembourbé

Crest avee un grand plaisic et un pen d’émaotion que
je me permers, aujourd'hui, pour la premidre fois,
de retenir quelques instants volre atfention puisque
vous avez bien voulu, lors du Congrés de
COLORADLD SPRINGS en septembre 1987,
m’élire comme trésoriére en remplacement de mon
mari qui souhaitait prendre sa retraite aprés seize
ans de bons et lovaux services 4 la FIDEM.

Je vais done bridvement vous exposer la situation
financiére de notre Fédératon en essayant de vous
épargner une énumération trop fastidicuse de
chiftfres.

Par rapport au bilan présenté i COLORADIOQ
SPRINGS, la sitwation de trésorerie a marqué de
nouvean une légere progression passant de 161 803
francs 4 194 358 francs an ler juin 1990 o ce
malgré Dédition Jd'un pumére de la revue
MEDATLLES er la participation § Dimpression et a
la diffusion de & numéros de THE MEMDAL

On peur, cependant, constarer une nouvelle
augmentation du nombre de nos adhérents puisque au
ler juin 1990, la FIDEM a accucilli son 502¢
adhérent alors que le nombre cn frait de 413 en
1987,

Des membres nouveaux au nombre de 154,
émanant d arristes {(117), dlassociés (35) e
d*é¢diteurs (2) sont venus rejoindre les membres
ancicns de la FIDEM, ce qui a largement compensé
les nombreux décés que nous avons cu 4 déplorer
depuis presque rois ans (neut membres disparus donr
cing artistes [rangais), D'anmre part (ourre guelques
démissions exprimées), nous avons fre amendés, dans
un souci de elarté, a radier de nes Gchers un nombre
assez imporrant d’anciens adbérents qui, malgré
diverses correspondances, n"ont plus donné signe de
vie 3 votre Trésorier depuis plusicurs années...

Parmi les nouveanx membres, citons plus d'une
vingraine d’artistes hongrois, beaucoup de Belges,
d*Americains, de Frangais et huit Néo-FZélandais,
Une bonne nouvelle de derniére minute: les armstes
russes qui manifestaient depuis longtemps Penvie de
rejoindre la FIDEM ont Pintention de s"inscrire
apres les vacances d'éré,

Le nombre wowal de nos adhérents qui, je le
rappelle, s’eéléve 4 5302 membres, se décompose
ainsi:

Association des Amis de la Meédaille.... 11
7, [T R |
Membres associés. ... 102
ATTISEES o crunnvnn vrsn nawyamwn emwmsm o o s s RIE

]

A COLOBADO SPRINGS, le montant des
cotisations avait €ré majoré pour toutes les
catégories, ¢¢ qui, malheureusement, semble avoir
échappé i de nombreux membres. Les recerres
devraient, donc, depuis 1988, s'¢lever & 93450
francs, chiffre pratiguement atteing en 1989 ¢t
réalisé 3 plus de 61% pour les cing mois de cerwe
année au cours desquels 35 % de nos adhérents sc
sont acguittés de leur participarion 1990,

Ce résultar a pu érre obrtenu grice a Maction de
plusicurs délégués nationaux que je remercie ici,
bicn sincerement de leur activite.

Le chiffre, par année, de recouveement des
cotisations, s'est, en effer, élevé &

cn 1985 43 382 francs
cn 1980 44 789 francs
en 1987 61 355 francs
en 1988 6% 456 francs
en 1989 78 672 francs
en 1990 57 744 franes (au 31 mai}

Depuis le Congrés de COLORADC SPRINGS,
volei les différents éléments de Pévolution des
cOmpLes:

RECETTES

- Cotisations regues du 28,0987 an 31.05.90

211 415,28
L 000,00

212 41528

Don de M. Henn LANNOYE

DEPENSES
Impression ot diffusion de la revue MEDATLLES
46 BUE T4
- Participation 3 THE MEDAL 85 405,30
- Achat de¢ médailles pour le
Congrés de COLORADO SPRINGS 1 247,40
Frais de réception des délégues & PARIS
15 408,00
- Frais de comptes et de change 191,70
Frais daffranchissement 3 30,40
Frais scerétariat général 20 352,51
- Frais wrésorier 7 _039.39
179 56044
Excédent des recerres sur les dépenses + 32 554,85
Disponibilités au ler septembre 1987 161 803,74
Disponibilités au Ter juin 1990 194 358,58

Compte BICS Q2 92546
Compre CCP 99 420,40
Muméraire 201272

194 358.58

MEDAILLES 1990



le voudrais, encore, ajourer quelques mots pour
demander aux membres de la FIDEM et surtour aux
delégués de bien vouloir, dans route la mesure du
sossible, grouper le versement des cotisations afin
de limiter les frais bancaires er également de
menvoyer, personnellement plutdr qu'd la banque,
les chéques ou les virements pour éviter les
recherches dlidentificarion souvent longues et
snreuses,

En conclusion, je pense que les résultars
savorables que la FIDEM a enregistrés ces dernidres
snnees sont, en grande partie, la conséquence de la
collsboration instaurée entre notre Fédération et la
seviee THE MEDAL dont la diffusion a ¢ré res
ippreciée par les Amis de Ta Médaille.

MEDAILLES 1990
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RAPPORT MORAL

Claude Arthus Bertrand

ansieur ¢ Iresident, Mesdames,
Messicurs,
En seprembre 1987, les membres de
la FIDEM érajent réams @ Colorado
Springs aux Erats-Ums o ils tenaient lear XXlemc
Congres au cours duguel la FIDEM a f&ié le
cinguanueme anniversaire de sa fondation,

Tout a déja éré dir sur ce Congrés, mais jo tiens
a dire encore une fois route mon admication aux
argantsateurs de e Congres.  L'Exposition
internacionale de médailles er les séances de travail
resteront des modéles pour les congrés futurs, Ceuy
qui curentr le privilége de parriciper auw  Post-
Congres Tour dans le Colorado en gardent encore un
souvenic ¢bloui. A nouveau, j¢ veux exprimer la
gratitude de la FIDEM & Monsicur John COQK,
Monsiear ROCHETTE, nos delégués any ULS.A
Monsicur Alan STAHL ¢t Madame GILLILLAND
sans  oublier toute Léquipe de "American
Mumismatic Association qui & grandemen? participé
a organisation du Congrés er de "Exposition
wternationate de mddailles.

Depuis scprembre 1987, les acrivirds de la
FIDEM s¢ sont poursuivies ¢ il m'incombe ¢ vous
en rendre compre aujourd’hol @ cene Assemblée
gendrale:

SUR LES ADHERENTS DE LA FIDEM

A Colorado Springs, jlavais signalé dans mon
rapport moeral gue le nombre des membres de 1a
FIDMEM Guait passé de 327 a4 413, Aujourdhui, la
FIDEM deveait normalement compier 201 membres
mais la maitié des membres n'a pas encore régle sa
cotisation pour 1990 er nous espérons la recevair
trés prochainemenmt grice 4 l'action des délépues
Cette gugmentation signitficative ¢st due a Paction
e tous, Depuis de longues anndées, lralie er la
France sont bien représentées a la FIDEM mais il
faur specialement fliciier certains deleguds pour
leur action: Monsicur le Professcur BEADLE en
Nouvelle Z¢lande, Monsicur BUCHET ¢n Belgigue,
Monsicur Alan STAHL er Mme GILLILLAND aux
US A, Mme 3Z0OLLOSSY on Hangric,
Mademoiselle VAN DER MEER aux Pavs-Bas sans
oublier Madame LEMBOURRE, lrésoricre de la
FIDEM,

LA BEVUE MEDAILLES
Tous les membres de la FIRDEM ont regu le numiérn
de la revue MEDATLLES consacré au compre-rendu
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de notre Congres G Colorado Springs, Cd compre
rendu o é1é réalisé rrés rapidement er dans de bonnes
conditions linanciéres apres le Congrés cno raison
dune excellente collaboration entre e Burean de la
FIDEM er Monsicur Mark TONES, notre délegué en
Grande Rretagne qui assurc la mise en page cr la
surveillance des travaus d'impression,

aurre part. la FIDEM participe 4 la Revoe
THE MEDAL et tous les membres de la FIDEM
reyoivent dewx fols par an certe revie qui est la
revue de la British At Medal 3ociery. Cette
intércssante Revae est més apprecide des membres de
fa FIDEM er je suis persuade gue sa diffusion a ores
largement contribué 4 Mavgmentation du nombre des
adhérents de la FIDEM.

FROCHAIN CONGRES

En aodt 1973 la Guilde de la Medmlle Finlandaise
orgamisait le XVéme Congrés de la FIDEM 4
Helsinki. Xous aurons aujourd™hui une pensée émne
pour Monsieur IORMAIA, Vice-Président de la
FIDEM gui tut Fanimateur de c¢ Congrds. Monsicur
TORMAIA 1 disparu tragiquement en 1976 au cours
drune excursion pendant Phiver mais tous ses amis de
la FIDEM lui garde un souvenir reconnaissant,

Aujourd hur, co jun 1990, nous sommes &
nouvead réunis & Helsinki ¢t co Congrés rencontre o
méme succes que notre précédent congrés cn
Finlande er nous en fElicitons dés maintenant
Monsieur VIITALA, notre délégud cn Finlande et
Monsicur Tlkka VOTONMAA.

Le President LAGERQVIST vous parlera aw
cours de cetre Assemblée generale de 'orgamsation
de notre prochain Congres en 19920 1 vous
appartiendra de prendre une décision, mais je suis
persuadé que de roure maniére ce prochain Congrés
ser un grand succes.

LE AECRETARIAT GENERAL DE LA FIDEM

Le papport moral que je viens de vous présenter me
savisfait car il montre gque sous Pimpulsion de son
Président, Monsicur Lars TAGERQVIST, la FIDEM
poursuit heureuscment ses activiids, mais ce rapport
maoral st pour moi teinté d'un pen de mélancalic
car c¢'est mon dernier rappoert moral comme
Secrétaire (zénéral de la FIDEM.

Par tradition familiale er grice & mon pere,
fondatcur de la FIDEM, je connais la FIDEM
depuis sa fondation cn 1937 er depuis 1949 j'a
assiste personnellement 3 tous ses Congres er chaque
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s cela a dtd pour moi P'occasion de retrouver des
s dont certains sont hélas aujourd’hui disparus.
ymment  oublierai-je Monsieur BABELON,
Monsieur FORRER et Monsieur SVENSSON qui
mis au service de la FIDEM leur erudition
cceptionnelle et leur notoriéwé? Comment oublier
't DProfesseur ROMAGMNOLL, Monsieur VAN
WEILLER: ¢t Monsieur WALTON PFONSON:
ymment oublier Monsicur Fernando GIMENO,
Vice-President de la FIDEM et notre fidéle
D¢legue en Espagne? Comment oublicr notre trés
cre amic Madame Velia JOHNSOMN, notre
selepuée en Iralie! Comment oublier Mademoiselle
HOCHART qui fut si longtemps la fdéle
=zoretaire admimstrative? Que d'amis aujourd’hui
Sapdrid mais toujours vivants dans notre souvenir
TecHnmaisyant.

le premier Secrémire général de la FIDEM fut
o editenr belge, Monsieur FISCH, qui assuma cetic
fonction de 1937 4 1949 11 est, d'ailleurs,

mpathique de noter que la sociéré FISCH poursuit
soourd'hul son activité sous le nom de FIBRU-
FISCH er sous la direction de Madame DUPONT
cur participe trés activement aux activitds de la
FIDEM.

e 1949 3 1960 le Secrétariat général de la
IDEM fur assuré par un auwe édireur belge,
Monsieur WALTON FORSON dont ['en
thousiasme, la géndrosité ¢t la gourmandise sont
revices [égendaires.a la FIDEM,

En 1960, Monsicur VAN WEILLER, de la
wociete BEGEER, en Hollande, devint le Secrétaire
gendral de la FIDEM et nous ntavons pas oublié
efficacitg discréte de notre ami.

En 1963, clest-d-dire; il v a 27 ans, j"ai f1é
designe par le Comité exécutif comme Secrétaire
Géndral de la FIBEM. Depuis 27 ans, jai essavé de
remplic convenablement la fonction gui m'a &
confiée, dlabord sous la présidence de dewx amis,
Monsieur Yves MALECOT, jusgu’en 1973 puis de
Monsieur Lars LAGERQVIST jusqu'a ce jour.

En consultant les documents, jiu €ié tres Clonne
de constarer le nombre de Congres auxquels jai
assiste: & Congrés comme membre de la FIDEM et
1l Congres comme Secrétaire géneral et chague fisis
avec e méme plaisir renouvelé,

Te veux également citer Mademoiselle Mireille
MOSSER gui est depuis 971 la Scorctaire
administrative de la FIDEM. Elle a eré la mémoire
ef la conscience de¢ la FIDEM depuis 19 ans. Depuis
19 ans, elle a assuréd les compres-rendus de nos
reunions de délépués, assuré [y lidison enore le
Bureau et les organisateurs des Congres, réglé bien
des problémes concernanc les participations aux
Congres, aux expeditions er aux  rerours des
médailles, la tenue du fichier de la FIDEM ¢t la
rédaction des comptes-rendus  des  diflérents
Congres,

A titre personnel ot au nom de roure la FIDEM,
jo veux la remercier trés chaleureusement ¢t e tiens
i dire que s j'ai pu avoir une acrion urile pour la
FIDEM, c'est grice 4 sa collaboranion.

Vous mavez supporté pendant 27 ans et je vous
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remercie de votre paticnce a mon egard.

Pour 'avenir de la FIDEM, il convient que le
poste de Secrémaire Général soit assuré  par
guelgu'un de jeune qui lui apportera un nouveau
dypamisme. Lo Comité exdéoutif, dans sa sapesse, a
demandé 3 Madame Mariangela PASQUALETTI-
TOHMNSON dacceprer cetwe responsabilite ec je
swis heureuy de son accepration. Tous les membres
de la FIDEM savent le role important joué i la
FIDEM par son pere, ¢ docteur Cesare JOHNSON
¢t sa meére, Madame Velia JOHNSON, er nous
sommes assurés qu'elle poursuivea la tradition
familiale. FElle dirige actuellement la maison
FOHMNSON, entreprise qui joue un rdle essentiel
dans le développement de Part de la medaille en
[talie et nous pouvons compter sur lé nouveau
Secrétaire Général pour porier trés haut le
flambean de I'Art de la Médaille et de la FIDEM,

Nowe Congrés cn 1983 3 Florence a <é
organisé par Monsicur JOHNSON assiste de sa
fille, Madame Marangela PASQUALETTL
TOHNSON er la qualite de ce Congrés montre
qu'clle scra un cxcellenr Scerétaire général ¢t que la
FIDEM peut comprer sur elle,

Chére Madame PASQUALETTIL, Chérc
Mariangela, j¢ vous flicite de vorre nomination &
co poste ef jo forme le voeu dlassister cncore a de
nombreux Congres FIDEM sous la présidence de
Monsicur Lars LAGERQVIST, assistd de vous-méme
comme Secrétaire Géndral,

Wi



FIDEM IN LONDON
1992

The 23rd congress of the Fédération Internatonale
de la Mdédaille (FIDEM) will take place in London
on 16-19 September 1992, hosted by the British An
Medal Sociery. This is the firse FIDEM congress o
be held in Britain, Sponsorship for FIDEM 1042
has been generously provided by the Roval Mine,

Central to the congress will be a major
international exhibition of work by contemporary
medallises from around the world, This will be held
i the British Museum and will contain over 3
thousand medals. A number of prizes for medals will
be awarded. An illuserated ﬂ.‘l!.‘l!nguc will accompany
the exhibition.

An  academic  conference  exploring  rhe
refationship between medals and drawings will rake
place in the lecrure theatre of the British Muscum.
In the nearby Central St Martin®s College of Arr and
Design there will be a series ol lecrures and
demonstrations by leading artists on technigues
relevanmt ro medal making.

On the final day of the confercnce a fair will
provide dealers, publishers and artists with an
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opportunity o display and sell their wares, This will
also be open o collecuors who wish o show their
medals. Orher events are also being planned, along
with a post-Congress tour,

The conterence medal, designed and modelled by
Ronald Scarle, pavs homage to Pisancllo, the father
af the medal, and provides a winty comment on the
dual natwre of the medal and the canventions of
portrature.

Accommodation will be available in College
Hall, one of the halls of residence of London
Uhmiversity, Alternatively, hotel accommodarion can
be arranged.

Early booking for the congress is advised. There
is a reduced rate for rhose registenng before |
March 1992, Members of FIDEM qualify for a
turther reducrion,

For more informarion, write to: FIDEM 1992,
¢/o Department of Coins and Medals, Britsh
Museum, London WOCIB 3DG, or fax 071 323
8171,
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LISTE DES PARTICIPANTS A HELSINKI

ine BRAEM (Acc), Emicl Verhaerenlaan 11, B-8458 Koksijde Oosr Duinkerke,

e BUCHET, rue Spinhaver 42, B 4500 Verviers

Liomce COLAERT, Avenue W Churchill 38, Bte 17, B-1180 Broxelles.

igue de GREEF, 112-114 rue du Midi, B-1000 Bruxelles.

snel DEVELER, Monnaie Rovale de Belgigue, 32 Bd Pacheco, B-1000 Bruxelles.
see-Louise DUPONT, SA FIBRU-FISCH XN.V., 59 ruc Edmond Rostancd, B-1070 Bruselles.
sra GOOSSENS, Avenue du Congo Bre 28, B-1050 Bruxciles.

= o Jean FIENNEBERT. Avenue des Mésangers 29, B-1160 Bruxelles,
= LEROY, Avenue de 'Echevinage 24, B-1180 Bruxclles.

Lore-teanne LEROY-COLAERT (Acey, 58 avenue Winston Churchill Bre 17, R-1160 Bruxclles.

ceeoes TOUSSAINT, Rue d'Enbaive 270, B 5100 Jambes.

sermand VAN DER PLANCEE, Emicl Verhacrenlaan 11, B-8458 Koksijde-Oosr Duinkerke,

chail TOYTEV (Ace), 14, rue Oujoundjovska, Solia,
ordanka YOUROUKOVA, Musée et Institue archéologique, 2, rue Srambaolijski. Sofia.

sorma CARDIFE, 11 Brunswick Sr., Stratford, Ontano X5A 31.9.
« Ihanne FULLER (Acc), 516 Devon Srr., Stratford, Oneario N4Z 1A9,
Anne LAZARE MIBVISCH, 107, Vesta Drove, Toronto, Onrario,
aysan MURAR, Box 142, Stratford, Omario N5A 658,
Ai Daorz de PEDERY-HUNT, 360 Bloor E. Apr. 902, Toronto, Ontano M4W 3M3.
1= Alfred STEINMETZ, 156, Queen Str. West, St Marvs, NOM 2V0,
= Loms WEISS, 5444, Younge Str. # 1104, Willowdale, Ongarie

EnAl

JECHOSLOVAKIA
Ur o lid HARCUBRA, Janouskova 1, 162 00 Prague.
Vi Maria POLAKOVA, NMimestie 1, mija 14, 811 06 Braoslava,

DENMARK
Y lan Ame PETERSEN, Den Kongclige Mont, Salmarksve] 5, DRK-2605 Rrandby,

=ExGEAND

s Audrey COOKE (Ace), 7, Amersham Road, Beaconshicld, Bucks HP2 2TTA.

Mr John COOERE, 7, Amersham Road, Beaconsfield, Bucks HPS 2HA,

Le Ron DUTTTON, *Meddles®, 22, Pager BRd, Wolverhampton WYe 0DX.

e Kirsti FATTORINI (Acc), 5, Broadwav, Tale, Cheshire WALS OPF,

Sir Tom EFATTORINL Thomas Facroring Lid, 3, Broadway, Hale, Cheshire WALS 0TF.
fs Maran FOUNTAIN, 85 Bonnington Sq., Vauxhall, London SWE,

Mr Mark JONES, Dept. of Coins and Medals, Briosh Muscumi, London WCILB 3DG.
Ws Nicola MOSS, Reechwood, Box Lane, Bovingdon, Hemel Hempstead, Hers.

Ws Danuta SOLOWIELWEDDERBURN, 48, Inchmery R, London SE6 INE.

FINLAND

Ms Hilkka ACHTE, Ulvilantic 12 A 1, SF-00350 Helsinki.
Mr Arve AHO, Ohjasjantie 36 A, SF-00400 Helsinki,

Ms Eevi AHO, Objagjantie 36 A, SF-00400 Helsinki.

Mr Timo AHO (Ace), Ohjaajantie 36 A, SF-00400 Helsinki.
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Mr Osmo ATRAS, Lehii 3 B 11, 5F-02130 Espoo.

Ms Aulikki AKAAN-PENTTILA (Acc), Sepontic 1 0, SE-02130 Espoo
Dr Eero AKAAN-PENTTILA {Acc), Scpontic 1 0, SF-02130 Espoa

Mr Ragnar ANTAS, Drotninggatan 32 A 4, SF-07900 Lovisa.

Dr Marja-Liisa BELL, Helsingin kaupungin taidemusco, Punavuorenkatu 4, 5F-00120 Helsinki.
Ms Kaija BERGER {Acc), Ravhankatu 14 aA, 5F-20100 Turku.

Mz Annu EKLUND, Hattelmala, SF-13430 Hidmeenlinna.

Tr Reino ERMA, Hallituskatn 22 C 53, SF-33208 Tampere.

Ms Maija HAHL, POB 113, 5F-15111 Lahn.

Ms Tuulikki HAKALA, Lonnrothinkaru 45 B, SF-00180 Helsinki.

Ms Auli HEINO (Acc), Apollonkaru 13 E, SF-00100 Helsinki.

Mr Raimo HEINO, Apollonkaw 13 E, SE-00100 Helsinki,

Ms Tea HELENELUND, PL 13, SF-65381 Vaasa

Mr Jaakko HEMMI, Laitilante 10, SF-00420 Helsinki.

Ms Ulla HEMMI {Acc), Latilantic 10, SF-00420 Helsinki.

Ms Leila HETEMAKI, Vuorimichenkaty 7 B 11, SF-00140 Helsinki.
Mr Heikki HONGISTO, Vanrikki Stoolinkatu 3 B 16, SF-00100 Helsinki.
Ms Liisa HONGISTO (Acc), Vinrikki Stoolinkatu 5 B 16, SF-00100 Helsinki.
Mr Mauno HONKANEN, Liljasaarentie 2 A, SF-00340 Helsinki.

Ms Paula HONEKANEN (Ace), Liljassarentic 2 A, 5F-00340 Helsinki.
Mr Vilke HARKONEN, Ainonkaru 2, SE-53100 [apeenranta,

Mr Raimo JAATINEXN, Norkkokuja 3 C 44, SF-01360 Vantaa.

Ms Hilkka JALKANEN, Runcberginkatu 37 A 13, SF-00100 Helsinki.
Ms Anja JUURIKKALA, Pohjoiskaari 4 A 8, SE-00200 Helsinki.

Mr Kari JUVA, Pirtritie 13, SF-02340 Espoo.

Ms Seija JUVA (Acc), Pirttge 13, SF-02340 Espoo.

Mr Kerppo K. KANKAANRANTA, Adolf Lindforsintic 2 A 4, SF 00400 Helsinki,
Ms Laila-Kaarina KARTTUNEN, Leht 3 B 11, 5F-02130 Espoo.

Ms Sirkka-Sisko KASEIMIES, Ritokalliontie 17 A, SF-00330 Helsinki.
Ms Ellen KAUBANIEMI, Luoteisvivli 3 A, SF-00200 Helsinki.

Mr Johan KRAUSE, Kajaanintie 43 A 9, 5F-90210 Ohulu.

Mr Mils 7. LINDBERG, Armas Lindgreninrie 17 A, SF-00570 Helsinki.
Mr Aimo LINKOQSALMI, Pukkilantie 4 A, SF-00650 Helsinki.

I Jorma K. MIETTINEN, Cygnaeuksenkatu 8 A 6, SF 00100 Helsink.
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Ms Irja MAKELA, Soukantic 14 B 37, 5F-02360 Espoo.

Mr Pertti MAKINEN, Konimiki, SE-38600 Lavia.

Mr Hanno MANNISTO, SKOP, POR 400, SE-00100 Helsinki.

Ms Taru MANTYNEN, Akonlahti, SF-78710 Varkaus.

Mr Ahu NOKELA, Lisankatn 27 A 6, SF-00170 Helsinki.

Ms Hilkka OKSA {Acc), Adolf Lindforsintic 2 A 4, SF-00400 Helsinki.
Mr Viind OLLIKAINEN (Ace), Raaseporintic 1 C 54, SF-00900 Helsinki.
Mr Reino PAAVILAINEN, Santuo, 5F-23950 Pvharanra.

Mr Kari PAINTLAINEN, Suomen rabapaja, PL 13, SF-01671 Vantaa.
Ms Hanna PARVIAINEN (Acc), Pobjanue 12, 5F-021200 Espoo.

Mr Olli PARVIAINEN, Pohjantic 12, SF-021200 Espoo.

Mr Juhani PASSI {Acc), PPA 1/ Leppijarvi, SF-29810 Sikainen.

Ms Leena PASSI, PPA L/ Leppipirvi, SF-29810 Sikainen.

Mr Tuhani PASSI (Acc), PPA 1/ Leppijirv, SF-29810 Siikainen,

Ms Milja-Maija PASST (Acc), IPPA 1/ Leppijarvi, SF-29810 Siikainen.
Mr Timo-"Teemu PASSI, PPA 1/ Leppijirvi, 5F-29810 Sakainen.

Mr Aarne PAUKKU, Ov Tillander Ab, P.O. Box 63, 5F-00831 Helsinki.
Mr Seppo PELLINEN, Suomen rahapaja, PL 13, 8F-01671 Vanraa.

Mr Kurr PETTERSSON, Hildenkuja 8 €, SF-02700 Espoo,

Mr Jorma PUDAS, OY koe-eliinkeskus, Kajaanintie 52 A, SF-90220 OQulu,
Mr Eino ROIHA, Vanha Kelkkamiki 2, SF-00570 Helsinki.

Ms Saara ROTHA {Acc), Vanha Kelkkamiki 2, SF-00570 Helsinki.

Mr Tapio ROPPOMNEN, Suomen rahapaja, PL 13, S5F-01671 Vanraa,
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Ms Aidla SALQO, Villa Helena, SF-26200 Rauma.

Mr Reino SALO (Acc), Villa Helena, SE-26200 Rauma,
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Ms Birgit SANDELIN-SALMI (Acc), Muscokatu 3 A 1, SF-00100 Helsinki.
Ae lrma SARJE, Tiirasaarenrie 23, SE-00200 Helsinki.
Mr Pekka SARVAS, Natonal Muscum, Box 913, SF-00101 Helsinki,

M Blaus SELINHEIMO, Taulumie 18 B, SF-00680 Hclsinki,

Vs Salme SEVELIUS, Topeliuksenkatu 17 €, SE-00230 Helsinki:
Dr Gunnel SIEVERS, Urhcilukatn 48 as. 3, SF 00250 Helsinki.
Wie Osme STMOLA, Tammune 5, SE-00330 Helsinki,

W5 Berir SNELLMAN (Acc), Toppelundintie 5 A 4, SF-02170 Fspoo,
We Leena SNELLMAN (Acc), Kitimenpolky 22 C 34, SE-20500 Oulu.
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Wis Marjo SUIKKANEN, Hillapyorankarn 3 C 13, SF-335440 Tampere
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Vs Pirkko VIITASALD, Kevitkatu 18 as. 3, SF 15240 Tahn.

Lis Arno VILJANEN, P1. 318, SF-20101 Turku.
U Tlkka VOTONMAA, Urheilukatn 48 as. 3, SF-00250 Helsinki.
1= Tuoko VOTONMAA, llombende 11 A, SF-00840 HMelsinki.
M Heikki VOUOORIMIES, Yiiopistonkaru 44 A 28, SF40100 Jyviskeld,
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Pentti WINTER. Oltermanintie 14 a 2, SE-00620 Helsinki,
M Rawva WINTER (Acc), Olermaninne 14 a 2, SF-00620 Helsinki,
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e fulien ARRILAGA, 7 rue de Tilleals, F-78250 Le Chesnav.
Ao Nicole ARRILAGA (Ace), 7 rue de Tilleuls, F-78250 Le Chesnay,
Wi Claude ARTHUS BERTRAND, Societe Arthus Bertrand, 6 Place St-Germain des Prés, F- 73006 T'aris.
We Jeanne ARTHUS BERTRAND (Acch, Société Anthus Berorand, 6 Place St-Germain des Prés, F-75006
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wr Bernard GAILLARD, “Le Mouhot™ & Aibre, F-25750 Arcey,
e Josette GAILLARD (Ace), "Le Mouhot™ & Aibre, F-25750 Arcey,
V¢ Marie Ch. GERVAIS-DUPLATRE, 88 rue Alexandre Dumas, F-75020 Paris.
e Joaguim JIMENEZ, PICHARD A, 3, avenue Commentry, F-49400 Saumur,
Wr Fernand LEMBOURRE (Acc), 2 rue de PAlma, B-92400 Courbeveoie.
Als Monique LEMBOURRBE, 2 rue de PAlma, F-92400 Courbevoie,
\Ms Madeleine LIMET, 17 e du General Niox, F-75016 Paris.
Mrp Georzes MARECHAL, 90 avenue du Maine, ¥ 75014 Paris.
Ms Jacgueline MARECHAL (Acch, 90 avenue du Maine, F-75014 Paris.
M Mireille MOSSER, Sociéré ARTHUS BERTRAND, ¢ plice St-Germain des Prés, 75006 Paris.
Me Francis PICHARD, IMchard SA, 3 avenue Commentry, F-49400 Saumur.
Als Marie- Aimée PICHARD (Acce), Pichard SA, 3 avenue Commenmry, F-49400 Saumur.
Ms Agnes RICHIARDI (Avc), A ATTGIS MEDAILLES, 11 chemin des Aulnes, BI* 40, F-69542 Lvon -
Champagne au Mont §°0r,
M Michel RICHIARDI, A. AUGIS MEDAILLES, 11 chemin des Aulnes, BF 40, F-6¥542 Lvon -
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Ms Yvonne THIESSARD CUVELIER, St Natonale d'Arts Graphiques, 16 rue Saint Fiacre, F-75002
Paris.

FEDERAL REPURLIC OF GERMANY

Mr Hans Gortfried CONZE, German Medal Museum, P.O. Box 1420, 1-5880 Lidenscheid
Ms Vera CONZE (Acc), German Medal Museum, P.OL Box 1420, D-5880 Ladenscheid

Ms Gerda FLOREN, Henry-Budge-Strasse 65, D-6000 Frankfurt am Main 1.

Mr Reinhard FLOREN, Henrv-Budge Strasse 85, T-6000 Frankfurt am Main |

Mr Bernhard H, MAYER, Turnplatz 2, D-7530 Prorzheim.

Ms Eva MAYER (Acc), Tuenplate 2, D-7530 Plorzheim,
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D Paul ARNOLD, Minzkabinett Dresden, Pohlandstrasse 12, DDR-8019 Dresden.
Dr GOBEL, DDR Ministerium Fir Kultur, Berlin,

HUNGARY

Mr Lajos CSERI,

Mr Gibor GATI, 36. Benyouszky Moric utca, H-1089 Budapest.
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Mr Gybrgy KISS, Bulcsu w, 20, H-1134 Budapest.

Ms Henrictte KUTAS (Ace), Martonheari ut. 22,0, H-1121 Budapest.
Mr Laszld KUTAS, Martonheati ut, 22/D, H-1121 Budapest.

Mr Andris LAPIS, Pf. 222, H-6701 Szeged.

Mr Kilmin RENNER, Virkeriler 38, H-9400 Sopron.

Ms Karalin SAS (Acc), Pf. 222, H-6701 Szeged.
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Ms Bence TOTH (Acc), Kbzépfasor 40, H-6726 Szeged.
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Mr MNaran KARP, 9 Tel-Hai St. PLOUB. 4048, Jerusalem 91040,

Mr Eliezer SHILONI, Israel Government Coins and Medals Corporation Lid., 5 Ahad Ha’am 5t P.OLB.
2270, Jerusalem 91022,

Ms Lea SHILONKI, 5 Ahad Ha'am 5t P.OVB. 2270, Jerusalem 21022,

ITALY

Ms Maurizia BULDRINT (Acc), Via Cipro, 10, [-41012 Carpi {Modena).
Mr Luciano CANEVIKNI (Acc), Corso 5. Gorardo 2, Milano.

Mr Alessandro DAL PRATO, 5, via Cavour, 1-46040 Guidizzolo (Mantava),
Ms Anira GOTTARDI CANEVINI, Corso 8§, Gorardo 2, Milano.

Mr Giuseppe GRAVA, Via Roma, 20, 1-31020 Revine TV,

Mr Riccardo JOHNSON, Ditta JOHNSON, Via Novara 160, Milano.
Ms Nicolerra JOHNSON CARDONE (Acc), Via Novara 160, Milano.
Ms Mariangela JOHNSON PASQUALETTI, Via Terraggio 15, 1-20123 Milane.
Mr. Giuseppe MERIGHI, Via Cipro, 10, 1-41012 Carpi {Modena).

Dr Giovanni TOMASI (Acc), Via Rova, 17, 1-3202]1 Agordo BL.

JAPAN
Mr Shigenon [KEDA, Mint “Senyvukai™ Foundation, 2-1-24-816 Maharahigashi, Kita-ku Osaka.
Mr Masaharu EAKITSUBO, 2-17-7 Showamachi, Kira-ku Tokyo.

Mr Shigemi KAWASUMI, 1-1-11-301 Temma, Kita-ku Osaka.

REPUBLIC OF KOHEA
Mr Hong-Byeol CHOI, E.5.P.M.C,, 90 Kajong-dong, Taejon 305-350.
Mr Sun-Wan OH, 90 Kajong-dong, Tacjon 305-350.

THE NETHERLAMDS

Ms Manan SCHARLOQ, Postbus 11028, NL-2301 EA Lewden,

Mr Pieter H. VAN NIEUWENHULZEN, Nolensstraat 256, NL-1067 KM Amsterdam.
Ms Elisaberh VARGA, Raamgrache 10%, NL-1011 KK Amsterdam.

NOBWAY
Ms Ingrid AUSTLID RIISE, Den Kongelige Mynt, Postboks 33, N-3601 Kongsberg.
Ms Bodil SELNES, Den Kongelige Mynt, Postboks 53, M-3601 Kongsberg.

POLAND
Ms Ewa OLSZEWSKA-BORYS, ul. Chylicka 10, PL-04-825 Warszawa.

FORTUGAL
Mr Fernando ARAUTO BRANCO, Rua Conde, 20-1°, P-1000 Liskaa,

Ms Tsabel CARRICO, Rua Conde, 20-17, P-1000 Lisboa.
Mr Americo FARINHA CARVALHO, Imprensa MNacional-Casa da Moeda, Bua 1. Francisco Manuel de
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Dr Alla KOSAREVA, Pushkin State Museum of Fine Arrs, Moscow.
Mr David ROBINSON, o/0 Winter, Oltermaninue 14 a 2, SF00620 Helsinki, Finland.

SWEDEN

Ms Elisabeth EKSTRAND-NUBRMI, Sadermannagzran 53-55, 5-116 65 Steckholm.
Mr Dan GORDON, Kungsholmsstrand 141, 5-112 48 Stockholm,

AMr Berndr HELLEBERG, Saturnusvigen 7, 5-184 30 Akersberga

Dr Nicolai HERLOFSON (Acc), Oscermalmsgatan 61, 5-114 30 Stockholm,

AMr Rune KABRLZON, Forborgsgaran 15 A, §-552 66 Jonkoping.

Ms Ulla-Lisa KARLZON (Acc), Forborgsgatan 15 A, 5352 66 Jonkoping.
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Mr Albert GUMY, Fornachon 27, CH-2034 Pescux-Ne,

Ms Hedi LAUFFENBURGER {Ace), Lerchenstrasse 44, CH-40539 Basel.

Dr Roger LAUFFENBURGER, Lerchenstrasse 44, CH-4059 Basel

Ms Carmina NICOLET (Acc), Louis Orleans 30, CH-2000 Neuchatel

Mr Claude NICOLET, Louis D'Ovleans 30, CH-2000 Neuchatel,

Ms Denise de ROUGEMOXNT, Musée darr er d*histoire, quai Leopold Roberr, CH-2000 Neucharel.
Mr Yves de ROUGEMOXNT (Acc), quai Leopold Roberr, CH-2000 Neucharel.

Mr Pierre-André ZANCHI, HUGUENIN MEDATLLEURS SA, CH-2400 Le Locle.

LNITED STATES OF AMERICA

Ms Brigitte BEDOS-REZAK (Acc), PO, Box 660, Stony Brook, N.Y, 11790,

Ms Berh DEISHER, 211 Vandemark Road, Sidney, Ohio 43311,

Mr Armold FINKE (Acc), 10 the Locusts, Roslyn Heaghts, NJY. 11576,

Ms Leonda FINKE, 10 the Locusts, Boslyn Heighes, MY, L1576,

Mr Hector GARCIA, 4926 Norbficld Drive, Fort Wavne, IXN 46804,

Ms Corv GILLILTAND, Nar. Numismatic Coll. # 4000, Museum of Am. History, Smithsonian Institution,
Washingron, DHC 20560,

Mr Thomas GILLILLAND, 300 East Broad St Falls Church, Virginia.

Ms Carol JACOBSTEIN (Acc), 47 Crescent Place, Shore Flills, M.J. Q7073.

Ms Angela JOVINE (Acc), 270 Harnngron Avenue, Closrer, M., 07624,

Mr Margel JOVINE, 270 Harningron Avenue, Closter, N.J. 07624,

Ms Beverly MAZZE, Am. Med. Sculprure Association, 332 W, 83, Mew York, N.Y. 10024,
Mr Invine MAZZE, 332 W, 83, New York, XY, 10424,

Mr Joseph V. WOBRLE, 107 Durand Road. Maplewood, N.J. 07040,

Ms Lois NOBLE (Ace), 107 Durand Read, Maplewoaod, NI 07040

Mr lra BEZAK, PO, Bos 660, Stony Brook, NY. 11790,

Mr Edwin SCHONWALTER (Acc), 67 Cummings Circle, West Orange, N.J. 07052

Ms Jean SCHONWALTER, 67 Cummings Circle, West Orange, N.J. 07052,

Mr Philippus SOLLMAN (Acc), Rd # 1, Box 339, Bellefonte, PA 16823,

Ms Marika SOMOGY!, 12 Highgare Cr., Berkeley, CA 94707,

Dr Alan STAHL, American Mumismatic Soaety, Broadway and 155th 5t., New York, N.Y. 10032,
Ms Teanne STEVENS-SOLLMAN, Rd # 1, Box 359, Bellefonre, PA 16823,

Mr. E. Bud WERTHEIM, Covered Bridge Road, Livingstone Manor, B.Y, 12758,
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LA FIDEM EN FINLANDE

Monique Lembourb¢

Le meontnmrene Sifteline 4 Heliinke.

¢ XXIle Congrés de 1o Fédération
lnternationale de la Mdédaille (FIDEM)
s'est done wenu 4 HELSINKD du 13 au 16
juin 1990, T glest rerminé d'une maniére
tres  somptueuse  ad KULOSAAREN  Casino
dHELSINKL dans une magnifique salle vitrée, en
roronde, donnant sur un lac. Llambiance v fut trés
sympathique ¢t la soirde se prolongea asser rard

Clesy pourtant, aved ph?m de courage, qu'um:
bonpe partic des  congressistes se retrouve e
lendemain marin, le dimanche 17 juin @ 8 heures
pour manter dans une ‘supercar” trés confortable
d'au moins 7O places

Notre premicr arret est [FPALA ou se trouve le
musee oo verre finlandais (RITHIMARKL Glass
Muoseum ). Nous pouvans v admirer les verrcrics
finlandaises les plus renommeées, depuis origing
jusgquaux plus modernes: en particulier, les fameux
vases o Alvar Aalia.

Nous traversons, cnstite, HAMEENLINNA,
capitale provinciale dont Phistoire est lide 4 celle
de son chitean médiéval du XIIle siécle. (est le
licn de naissance du ceélehre compositeur nlandas
Jean SIBELIUS dont la musique nous charimera,
daillewrs, pendant tout le voyage,

A quelques kilomeétres, Péglise de la Croix

98

Lo mivenemvent Sibelisis o Helinbi,

Sacree I'HATTULA, ancienne eglisc de pelerinage,
nous cnchante par ses exceptionnelles peintures
murales (1320-1350) representant des scénes de la
vie du Christ, de "Ancien Testament e de la vie des
Sainrs, Nous admirons longuement les peinturcs du
XIVe siecle et la chaire rrés décorde avee ses
couleurs vives.

Nos guides nous conduisenr, ensuite, 3 une église
plus moderne d'HATTULA. Tour pres de la, nouy
embarquons sur un agréable bireau de la Finnish
Silverling pour une mini-croisicre bicn reposante
sur une chaine de lacs et de lleuves. Pendant plus de
deus heures, aprds un déjeuner senvi 3 bord, nous ne
vavons que de vastes crendues d'can, une profusion de
lacs reliés los uns aux aueres par des rivicres oo des
canauy. Fotre cux, d'immenses rerriroires de forées

. vraiment le paysage vpique finlandais que nous
pouvans apprécier sous le soleil revenu aprés le
temps maussade d'FIELSINEKEL De temps en temps,
au bord dun lae, une petite cabane en bois, le sauna,
souvent utilis¢ en fin de semaine par les Finlandais
pour se detendre.

Morre croisiere prend on a VISAVUORD sur e
lac VANAJAVEST o0 nous visitons la maison er
IMatelier du eélébre sculprear ¢r médailleur Emal
WIKSTROM [ 1864-1942). Nous nous promenons, 4
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T moprens of Daeelier de Ewmd Wilstrang.

dans e vieil arelier (1903), le pouvel atelier

ef la tribune, Arelier rrés curicux ¢l maison
mantgue, le wout transforme en musée gui aous
ntre Iart de Mige d’or finlandais.

L apres-mudi ¢sr défd bicn avance lorsque nous
reriverons 3 TAMPERE, ville touristigue animée ¢l

portante cité industrielle (surtout dans ¢ secteur

o tesriles) situde sur un isthme étroit entre los
deux grands lags de WASTVARJL er MYHAJARVL.

‘et la deuxieme ville de Finlande refletant bien
srchitecture moderne ¢t contemporaing.  Clest

msi qu'aprés e passés prés de la tour
canoramigue de PULIO, pous avons la faveur e la
rrimaunté dentrer 3 TAMPERE HALL, la maison des
Copngres, bitment d’une blancheur extéricure
immaculée er d'une clarté incrovable qui ntest
dtailleurs pas encore inangurée. Nous visitons,
cgalement, la cathédrale de TAMPERE. Ancienne
cglise Saint Jean (1907}, elle devin la cathédrale
de la ville aprés le déplacement du siége épiscopal
de PORVOO 3 TAMPERE en 1923,

Le musée dlart SARA HILDEN, jolie
construcnon moderne (1978) qui abrire une helle
colleerion: dart contemporain, nous retsno wn froom
moment: oeuvres dTartistes Oolandais er également
drartisies curopéens les plus renommeés  comne
Pierre SOULAGES, Jean DUBUFFET, Huans
HARTUNG, Paul KLEE, Henry MOORE, Vicor
BRAUNER, crc.

Le lendemain, nous ne poavons pas  quitler
TAMPERLE sans voir, helas, uniguement Nexténeur
de la fameuse bibliothéque ultra moderne, ocuvre de
BAILL v RETMA PLETILA, prands architecres du
monde daujourd’hui. Inaugurde cn 1986, certe
bibliothegue posséde 300 000 volumes, 20 000
recueils de notes et partions, 21 (K disques. et
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Nous suivons la roure principale qui enjambe les
rapides du TAMMERKOSKI et arrivons a ['églhse de
KALEVA (1966) que nos anus finlandais tennent a
nous montrer pour nous faire constater le contraste
entre la cathédrale visitée la veille €1 gette éulise
contemparainge dont les architecres sont les mémes
gue ceus de la bibliothéque, Certe curieuse Eglise a
la forme d'un poisson. 11 v régne une armosphére de
calme et de liberré duc, peur-éree, aux dix-huir
immenses fendtres aussi haures que "église et une
impression de naturel due au bois de pin finlandaiy
utilisé pour les bancs, autel et la fagade des
OTEUES.

Clest presglic aved regrer que nous guittons
définitvement TAMPERE er, pourtant, unme eres
intéressante jonrnée consacree a art nous arrend,

A PURNU, Pexposition d'art ORIVESL novs
permer d*admirer dans un cadre verdoyant prés d'un
lac, malheurcusement sous un  ciel pluviewsx,
PPexposition  du  professcur  sculptear  Aimo
TUKIAINEN et Jes sculptures en plein air de
nombrews artistes finlandais.

Certains congressistes se laissent méme renter
par une perite séance de sauna.

A JYVASKILA, ville universitaire et carrefour de
circulation lacustre, le musée d"ALVAR AALTO,
fondé en 1956 cst un musée spécialisé darchitecture
qui recueille er érudic, parriculicrement, les
documents relatils 4 oeuvre d’ALVAR AALTO, 1l
presenic une exposition pérmancnte de I"oeuvee de
cer archirecte (plans ¢t phorographics des
immeubles, cités administratives, rhearres réalisés
aussi bien en Finlande qu'a 'érranger) ct de ses
autres activités (verreric, meubles, ere.).

Clest ensuite le déjeuner 3 LAUEAANHOV,
IMarrivée 4 KUOPH o0 Menchanement Commence
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aveo la wisite du musée de "éghse arthodoxe. De
nombreux objers, avant apparténu aus Erands
monastéres cardliens (VALAMO - KONEVITSA

PETSAMO) situés sur le rterritodre cédé aux
Sovietiques lors de la seconde guerre mondiale, sont
exposés dans ce musée. Clest aingsi gue 'on peut v
découveir un vear trésor, des ocuvres sacrées dlune
valeur inestimable: icones aux tons chauds, peinturcs
illustrant des seénes ticces des BEvangiles, vétements
sacerdotaux, ornements d'autel, croix, chisses en
argent, bibles dorées, incrustées de  pierres
précieuses. Le passé de ['églisc orthodoxe de
Carélic revit réellement dans ce musée gue nous
quittons aprés aveir requ le salut du mémopolic
pour traverser KUOPICH la plus grande ville de
I"Est de la Finlande, située sur les rives du beau lac
de KALLAVESL. Des rues aux maisons de bois
qubsistent au centre de la ville mais, au cours des
dernigéres annees, des immenbles s¢ sont construits
la périphérie rout en réservant des zones de verdure,
La wille ¢st considérée comme un modele
d*urbanisme, A [Phowel PUITONSARVI (grand
haeel), un diner en musigue nous attend ¢t certains
congressistes rouvent, encore, la force de danser,

Un soeldeil eblouissant nous réveille te mardi
matin ¢t nous accompagne toure k journee dans nos
différentes visites.

Clest dlabord, un arrét trés agréable et trds
reposant 4 KURPTO o0 du haur dun pont nous
dominons un paysage magnifique deau et de verdure.
Lleau v est aussi blewe quien Méditerranée. En bas,
une petite cascade ruisselle doveement ¢ une Ecluse
intéresse vivement les vovageurs.

A HEINAVESL nous visitons le monastére de
LILSE VALAMO. Fondé en 1329, ¢'érait un des
plus grands muonastéres orthodoxes  puisgu'il
comptait deux cents églises ot ermitages, Pour le
préserver des ravapes de la gueerre, le monastére fin
déplacé, a la fin de la seconde puerre mondiale, de
Iile de VALAMO (sur le lac LADOGA, maintenant
derritre o frontiere sovidtique) & HEINAVESL La
belle église de sryle néobyzantun  conserve
precicusement des objets religicux appartenant au
premicr monastére. Le clocher 3 bulbe prouve que
I'art finlandais ne peut nier Pinfluence russe. On
pourrait, dans cc monastére, se croire dans une
perite ville: on v trouve bangue, poste, bararique,
hatel, restaurant on, dailleurs, nous dejeunons,

I'aprés-midi, nous avons la possibilid d*admirer
un des plas beaux paysages du vovage. Bouleauy,
s:]]'pin:‘,‘ verdure, lacs ... se succedent.

Le centre d'exposition d'arr RETEETTT nous
retient une bonne partic de cer aprés-midi. Clest le
plus grand centre dare ¢n Scandinavie {la premiére
exposition y eut lien en 1983} 1l vaut, en lui-meme,
dtre vu pour sa conception paticulidre. Les salles
d'exposiuon de sculprures et d'objets d'art sont, en
grande partic, souterraines, creusées dans la roche.
Non sculement consacre aux Beawx-Arts (peinture
dessing - photographies - tissus), on ¥ donne aussi
des concerts et on v organise des rencomres. Une
superbe grotte de 2000 m? abrite unc salle de
concert de 1000 places. Le centre comprend,
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dlement, rrois restaurants, ung cafeteria et un
hotel,

Pour notre part e avec surprise nous découvrons
ung Trés importante et intéressante exposition dar
japanais,

Clesr, censuite, Parrivée i SAVONLINNA,
ravissanre cité lacustres Le centre de la wille est
constrnir sur une successton d'ites reliees entre clles
par des ponts. Clest fa plus grande ville portuaire le
Vintéricur d¢ la  Finlande., lLa ferté de
SAVONLINNA est la puissanre  fortercssc
dOLAVINLINSA darane de 1475, Ce chiteau fort
qui s'¢léve au milicn de eau avee un pont Hottant
franchissant ses douves ost la forteresse la micux
conservée de Finlande et sert de décor au festival
d'opéra tres repute de laowille, Diés Parrivée 3
SAVONLINNA porre groupe conneit wne forte
éemodoen, En effet, notre ami, Monsicur FINKE, en
tomibant malencontreuscment se fusaic une fracoure
irés  douloureuse. MNos  guides  nterviennent
immédiatement et le blessé est transporté sans delai
a I"hopital od les melleurs soins lui sont prodigués.

En cos circonstanees nous ne pouvons gue
feliciter nos  frois  guides ¢t
finlandaise pour leur cificacice.

Le diner, dans le cadre fasteux du Casino rermine
cetre journée de mardi.

Ft, comme le temps passe, voila le mereredi,
notre dernier jour en Finlande, De bonne heure, nous
IS rendons sur ].‘|. Ch.‘il.'n‘.l.'ln'tl.' ].'-l.:lL'E d1.l I-I‘Ii].f(.'hk" Lil.'
SAVONLINKA, admirablement situdée au bord de
I"eau. Les plus gourmands d'entre nous, malgre le
copicux petit déjeuner tour proche, ne peuvent
résister au plasic de godrer 4 la grande spécialitd
lacale, le Kalakukko, pain de seigle dans lequel on a
fait cuire du lard ¢t du poisson.

I'ar le chemin des écoliers, en remontant un peu
vers Uest, nous arivons 8 KERIMAKD of la curiosité
est Pimmense église en bois, construite en 1847,

Marganisation
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abe Batsdnen L'Ange, Lappecnranta

e+t la plus grande du monde puisquelle peut

dllir prés de 3300 personnes. Longue de 45

cires: large de 42 métres, clle a une hauteur totale

27 metres:

Lliprerieur est réellement impressionnant par sa

f¢ er sa blancheur. Thes concerts v sont donnés
pendant le festival d'opéra.

Nous redeseendons, ensuite, vers PLUNELU-
HARIU, paysage wout 3 fait curigux.. Clest un

don ou un “howrreler” morainique de 7 km de long
cntre deux lacs. Cerwe zone sTest formée, 1l v a
piron 10 000 ans quand la place arcrique couvrair

rerritoire, rongeait Ja roche ot fouvrain le

sape e wonnes de graviers. Liere glaciaire a,
lone, donné naissance 3 un fantastique pavsage de
fzzs er dhiles. Par un escalier raide, sans rampe, les
us audacicux d'cnre nous osent descendre jusqui
Peau pour aveir une vae absolument magnifique sur
les lacs ¢t rovenir les mains chargées dec muguct.
Eronnant en juin!

Poursuivant notre route vers le osud, nous
rraversons IMATRA, une pente ville woute proche de
la frontigre soviéngque. Tes eaux du lac SAIMAA v
passent pour se diriger vers la Russie. La ville est
celebre pour ses rapides, les pluy  importants
d*Burope. Les  cascades  bouwillonnantes  sont,
avjound hul, mobilisées pour la producoon d'énergie
de la plus grande cenrrale hydraulique de Finlande,

Notre dernier dejeuner on commun a licu 3
P'élegant hotel VALTION, un des plus vieux hicels
de Finlande.

La wisite prévue de 'Eplise des Trois Croox,
congue  par ALVAR AALTO ne peur, mal-
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heureusement, pas avoir lieu, Déglise Erant,
momentanément fermeée au public. Nous ne pouvons
donc gu'extéricurement admirer son élancement tout
on cuetllant, une fois de plus, d'odorants bouguets de
Muget.

A Iarrér suivant, nous sommes accueillis par une
admirable sculprure en bronze de notre ami, le
Sculpreur KAUKQ RASANEN. Nous avons le
privilege diaveir pour guides Mépouse er la fille de
cer artiste et elles ont pu nous parler aved émation
de cetie oeuvre exceptionnelle. Nous apprenons
ainst que la modernité de ecette oedvee fut
controversée  pendant de  longues anndes  ex
quheurcusement ¢lle fut installée sur une place de
LAPPEENRANTA. Cetre ville frontiére entourée
de remparts du XVIIeme siecle est epalemeny o
centre linlandais de la transformation du bois,

Notre redret, en cotte fin $apres-madi, est de ne
pouvair nous arréter 3 PORVOO, pittoresque
penite ville catiere, licu dinspiration de heaucoup
d'écrivaing et de poéres. Cetre cité a, parair-il,
cOnserve une partic de vicux quartiers avee des
maisons de beis & haus pignons pointus er bires sur
pilatis bordant le fleuve. Tes rucs sont cscarpées,
couples, parfois dlescaliers avec de nombreux
jardins. Ln court arret sur le pont en blogquant la
circulation derriére notre immense car, Bous permet
de Biire une rapide photo.

La surprise. pour tous les membres de la FIDEM
estocelle que nous reservent les organisatcurs du
post-tour. Nous ne rentrons pas directoment 3
HELSINKI
ensemble dans une magnifique manoir & HATEKO:
imposante ¢t belle demenre  historigue, ¢Test
egalement un hatel de luxe et un centre de congres.
Repas excellent . bon vin ... toasts renouvelés des
personnalités finlandases. On retrouve, en plus
petit comite, ¢n tenue touristique et ocn paicté,
ambiance du repas dadieu d"HELSTNKIL

Hélas, tout est bien finl, C'est la rentede assez
tardive vers les différents hirels d"HELSINKI, les
bagages er le retour aux pays dorigine.

Mous garderons, longremps, le souvenir de ce
vovage dans les environs d"HELSTNED ¢t nous
n'oublicrons pas la penrillesse, la disponibilité et
Famabilité des trois gentilles hotesses finlandaises
qui furent nos guides pendant ces guatre journdées:

mais nous dinons wune ultime  fois

Madame Katva RASANEN, Madame Teena
ARNOULD, Madame Leena SAPTL
1
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IN MEMORIAM

La FIDEM a appns avec tmstesse le decés de mruis
artistes de qualite, graveurs en médailles, membres
do i FIDEM depuis de longues années: Monsieur
Merelle et Monsicur TJoachim, arvistes [rangais
vivant a Paris ot Monsicur Léo Iiuhl!Fn.'l‘l. Eravenr de
la Monnaie de Stockholm,

Ta FIDEM rend coalement un dernier hommage &
Monsieur Paul de Greef, médailleur er editcur Jde
médailles 4 Bruxelles en Belgigque.

Monsicur le Président Lagergvist, au cours de
I"Assemblée Giénérale, a exprimé les regrees de la
FIDEM en évaquant les carridres de nos amis
disparus.
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